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The authors 


Lorenzo Berardi. A young collaborator of Cape Town Radio Metropolitana, he arrived at the radio to 
do an internship and from there, for the moment, he has never moved again. 


Silvestro Ramunno. He started at Oasi Radio and then moved to the journalistic editorial team of Radio 
Citta del Cape. For five years he has been editor of the newspaper Il Domani in Bologna where he deals 
with politics and economics. 


Paolo Soglia. Before arriving in radio he did a bit of everything: a photolithographer, a working partner in 
a printing cooperative, a photographer and a journalist. He joined Radio Citta del Capo in 1993, and is 
currently President of Coop Not Available (and in this capacity he also appears among the interviewees). 


Thanks 

To those who helped us recover the little documentation that exists on the Bolognese radios, in particular 
thanks go to Roberto Benatti, who gave us a copy of Doriana Ballotti's 1977 thesis on the radios in Emilia 
Romagna, which contains some drafts original and unpublished works from an interminable Radio Alice 
editorial meeting; to Doriana Ballotti herself who, in 1983, produced a fact-finding survey on cooperative 
broadcasting in Emilia Romagna for Editrice Clueb. 


Thanks also to my friend Federico Lacche who oversaw Paolo Soglia's speech, thus removing him from 
the embarrassment of interviewing himself. 


Finally, and naturally, we thank all the interviewees for their availability. 


In conclusion, we take this opportunity to make an apology, in advance, to the myriad of people who 
have made the history of radio in Bologna, perhaps passing through the radios we are talking about and 
which we have not been able to name. 

Same excuses to all the Bolognese radio stations still active, or disappeared, which we have not 
mentioned, and to all those who certainly had stories to tell on these radio stations and who we have 

not reached. 

We didn't want to make an encyclopedia or even a chronicle, however we will be happy if new interests 
and the collection of further testimonies arise from this work, in order to enrich and preserve the memory 
of Bolognese radio, so important but also so... ethereal! 
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Premise 


We wanted to write this book first and foremost for one reason: we love radio. Nothing like a radio can 
give the sense of freedom of speech. 

In thirty years of history, from free radios to current multimedia broadcasters, well-known and lesser- 
known voices have in fact written important pages of independent information, not only for this city but 
for the whole of Italy. 

A story too often relegated to oral tradition and the personal memories of those who play the radio 
every day. 

An impressive amount of people have passed through the radio, lives, passions, personal stories and 
collective stories have intertwined: the work we intend to carry out therefore aims to collect 
testimonies and experiences of a series of protagonists of the airwaves. 

It is a work that absolutely does not claim to be exhaustive: in fact there are many people to listen 

to and stories to tell which we have not been able to accommodate in this short work. 


And even the broadcasters that appear in this book are certainly not all those that have crowded 
the Bolognese airwaves in these thirty years. 

It is above all a book on information radio, in which the history of Radio Citta, from its origins to the 
present day, with all its divisions and re-aggregations, acts as a backbone. 

However, we trust that this book represents a stimulus to collect other testimonies. 


Radio was born in Bologna with Guglielmo Marconi, it freed itself from the public monopoly with the 
first provocative broadcasts of Radio Bologna in '74, it ran like a mad hare into the Radio Alice 
experience. Or it grew as Radio Citta, born in those years, which over time gave birth to a real dynasty 
up to the present day. . a plurality of experiences that 


In short, the history of radio in Bologna is a complex and engaging affair and perhaps we will discover 
that it was precisely from our city, from a technician of the first free radios, that the process of building 
hundreds of radio stations began in an entire continent, that African. 

However, Bologna was very stingy with its radios, almost as if they were illegitimate 

daughters of a minor craftsmanship, not worthy of being represented in the history of this city. 


With this small work we want to begin to fill the gap. 


Introduction 
1 — Voices from the ether 
What is surprising in the interviews that follow is the incredible variety of languages and participation 
that the radio manages to produce. 
From the first free radios, up to the current private information or commercial radios, it is possible to 
trace an uninterrupted succession of experiments. 
What really made (and makes) the difference is the ability of radio communication to leave its mark: 


some elements, such as live telephone/ 
radios have even become viruses, that is, they have extended their influence by contaminating other media and 


determining a new way of communicating. 


Even now, more than thirty years later, radios are often able to generate some innovation: they 

are in fact the most versatile means for interacting with other communication technologies, from the 
web to mobile phones, and they always reserve some surprises, even when take on a more traditional 
dimension. 

Another singular thing is this: what makes this communicative magma grow so exponentially is a city 
that has always essentially not given a damn about radio, starting with its famous inventor, 

gradually up to the most significant experiments. 
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Bologna behaves like an inept gardener who neglects any care of his lush garden. 


Perhaps the secret lies here: the Emilian capital loves to present itself as the center of linguistic 
innovation but in reality, in practice, it is a lazy and distracted city, in which Culture with a capital C is called 
Carracci or Morandi, perhaps seasoned with a sprinkle of opera at the Teatro Comunale. 


Radio? Stuff for barbs, a phenomenon that lies between the off scene and the naive. 
Is there anything to complain about? Maybe not, it's the same fate that ultimately befalls a lot of other experiences, 
think of comics or the best expressions of cultural experimentation born and raised in urban and social suburbs. 


However, this inept gardener has still allowed new grass to grow at the edges of the courtyard and it is not 
certain that, once he wants to take care of it, he won't be able to do worse by drying out the plant. 


But let's go back to our radios and our work: we start from December '74. The FM airwaves at that time were 
completely clear, with the exception of RAI signals. 

A young director took it into his head to challenge the monopoly and, after theorising its end, put the idea into 
practice, creating a real broadcasting station, Radio Bologna, for public access. 


It's the big bang: from that moment there will be exponential growth, in Bologna as throughout Italy. 

At the beginning they are all free and all local. In a few years they become thousands, but then, little by little, 
landowners arrive in the jungle and deforestation begins. 

Just in recent days it has been announced that in some large metropolitan areas local radios are essentially 
extinct: in Milan, for example, scrolling through the band you can only find networks, syndicates and superstations. 


But in '76 that wasn't the case. 


In Bologna among the liveliest energies of the city and the radio is love at first sight. 

A multitude of young people and students, much more Dadaists than Marxists, manage to set up a radio with 

a name that will make history: Alice. 

In another part of the city some young unemployed journalists founded another, Radio Citta; still others 

develop a completely different, but no less ingenious, radio in the Modena Apennines (but with the center of 
gravity in Bologna) which they call Punto Radio. 

However, there is everything, including obviously those who perceive a new form of commercial experience in the 
medium and, like Radio Nettuno, begin to collect advertising from small shops and sales points. But this does 

not mean that he is unable to make himself loved by his own passionate, local, close, contiguous audience. 


It is perhaps this sense of extreme proximity and permeability that determines the success of local radio and 
which ultimately unites such radically different experiences. 


But the game doesn't last long. 

The Eighties are those of the normalization and weakening of the schedules: those of the private music and 
requests radio stations were increasingly commercial and uselessly homologated, those of the political information 
radio stations were increasingly less creative and boringly ideological. 

Births, deaths and agonies follow one another at a continuous pace. However, it is very difficult to recover 

news and information on local radio in the 1980s. 

The interest in the explosion of free radios has now faded, but a real national private radio sector has not yet 

been born. We are always in the midst of deregulation: the territory favored by caimans who roam the ether 
swamp causing havoc and feeding their unhealthy appetites. 


However, it must be considered that, despite the recurrent crises, a radio station is a relatively economical 
enterprise, so, when the first regulation of the sector came about in the 1990s, there were still many local radio 


stations and among these there was no shortage of community or information with a vocation that is 
not exclusively commercial. 
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Bologna, in this sense, is a particular place: in other metropolitan areas only some particularly deep- 

rooted historical experiences have survived, and perhaps supported or subjected to parties and unions. 
Here, however, we are witnessing a more complex turnover: it is true that many die, but many are also born 
and, above all, many manage - for better or worse - to survive. 


A separate chapter, and entirely Bolognese, is that of internal diasporas, it is enough to mention Radio 

Citta: it was a single radio in '76, it split into Citta 103 and Cape Town in '87 when the party of Proletarian 
Democracy changed the balance of the cooperative. 

Another round of waltzes in 2004 when Radio Fujiko (formerly Radio Quartiere, then Oasi Radio) went bankrupt, 
owned by Arci, which did not want to sell and decided to enter the Cape Town cooperative creating Citta del 
Cape Radio Metropolitana, while the DJs of the disappeared broadcaster they founded an association which 
merged with Citta 103 to become Radio Citta Fujiko. 

Our common radio origins led us to focus in depth on the history of Radio Citta, collecting many testimonies and 
tracing a real family tree. 


Beyond belonging, it seemed right to us to try to reconstruct the history of one of the most important radio 
stations in the city, and also the longest-running (and if we want, also the most prolific...). 


If the story of Radio Alice, which we also take up by comparing the different souls of that experience, has been 
told several times and recently immortalized in the documentary and in Guido Chiesa's film Working 

Slowly, up to now few people had dealt with it, arriving at the paradox that _ of the history of Radio Citta up to 
even many of those who today work in one or another of the descendant radio stations know little or 

nothing about their origins and the highly original history of this station. 


Bologna has many other radio stories, including ones of national value, that we wanted to tell: it is in fact 

from this city, on the initiative of Radio K Centrale, that the Radio Gap 8 radio circuit against the G8 was born. 
Now Radio K is no longer 

there, buried by economic difficulties, but her project did not die: it transformed into a satellite radio adopting 

the name Radio For Peace. 

This city was also home to one of the largest local community radio stations in Italy, Radio Tau, the voice of 

the friars of the Antoniano of Bologna. 

Unfortunately, the sale of the large regional network of Radio Tau to a large Neapolitan network is recent 

news: history, unfortunately, repeats itself. 

After much searching, digging between one memory and another, a name was brought to our attention, that of a 
technician who had assembled the first free radios and who then moved to Africa. 

We thought it would be interesting to get to know him and so we managed to track him down: an original story 
emerged, which from the red roofs of the Via Emilia leads to the endless African expanses, where our man spent 
a lifetime assembling city and rural radios to give voice to those who have no voice. 


Finally we have condensed in a last chapter some episodes of the relationship between the city and its radios, 
stories in a nutshell with the radio as the protagonist. 


2 - The radio of the future 


It is inevitable that a collection of testimonies is more aimed at the past than at the present or the 

future. 

On the other hand, this is one of the founding objectives that we set ourselves when thinking about this work. 
Nonetheless, we have always included in the interviews some questions on current events, on the recent 
relationship that each of the people interviewed has with the radio medium and, above all, on the new dimensions 
that radio can provide. 

A composite picture emerges: some no longer have any relationship with the radio, except as sporadic 
frequenters. Others are always active in the field of experimentation. 
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Suffice it to say that among the main animators of the Orfeo TV telestreet project were they meet 

some names who thirty years earlier were among the founders of Radio Alice. 

One point remains little investigated, and we take the opportunity here to launch some ideas to be taken up 
again on a future occasion: it concerns the future of this medium, starting with the physical device hitherto 
called radio. Yes, in fact the radio 

is no longer identifiable. with a single object, intended to play radio broadcast programmes, but rather as a 
carrier now hosted in a plurality of objects, often multimedia, computers, mobile phones, household 
appliances, in which the radio is conceived as a possibility, an accessory and non-exclusive media. 


Let's think of the computer that transforms into a radio with audio streaming, of the proliferation of web radios, 
now thousands and thousands, in which we find both the re-presentation of stations already present on 

the airwaves and all the new, original experiences that can be conceived, from the radios in-store to 

thematic radios, up to microstations created even by a single person (one man station). 


Then there is the boom in podcasting, the lineup for on-demand listening launched by Steve Jobs which is 
changing the horizons of radio. 

A recent survey carried out in Germany on radio consumption highlighted an overall decline in listeners on 
the traditional analogue broadcast medium, due to the massive shift of segments of listeners to podcasting. 


In terms of broadcasting, however, the debate on digital terrestrial dominates: TV is heading down this path, for 
radio digital is called Dab. It is a technology that in theory should be applied to all stations currently operating 
on the air, both national and local, but this is unlikely to happen. 


It is common opinion that Dab is now a stillborn technology. In fact, alternative paths are being developed which 
pass through both digital satellite and new digitalisation systems which would directly concern the FM band. 


We therefore have an evolving situation, which also affects the Bolognese reality. 
In the interviews that follow, as mentioned, you will find several references to the telestreet phenomenon 

. street TVs created in the shadow cones of the uhf spectrum, theorized and put into practice in 
Bologna and then spread like wildfire throughout Italy. They are also critical interventions, in which the modest 
communicative impact that this practice has brought is not hidden. 
There is also mention of the satellite radio created by the editors of Radio K Centrale after its closure, 
an experience that resumes the experimentation carried out on short waves to communicate with 
the Saharawi people. 
However, there are also new experiences that complement the already consolidated ones which, although 
they do not appear in the interviews, we like to remember. This is the case, for example, of Radio Neon, 
the national web radio for Coop consumers created in Bologna by coop Not Availble, which followed the 
opposite path to what normally happens: after establishing itself on the web it created a format, Neon 
Line which is broadcast daily by around thirty local and regional radio stations throughout Italy. Or the 
experience of Asterisco Radio: born as a multicultural broadcast created by the new citizens of our country, 
which was broadcast on various Bolognese stations, it is now a web radio that can be listened to 
continuously online: an intercultural communication project created to reveal the the underground (and 
sometimes unknown) world of immigration. 


Apart from a few hints, there has not been the way or space to decisively address the issue of the 
transformation of radio and its evolution: in recent years, in fact, community radios have almost completely 
disappeared and now also local radios on a town or provincial, in fact, are disappearing. 


They have already been canceled from many metropolitan areas and everything suggests that something 
similar will happen in a short time in Emilia Romagna and Bologna too. 
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One can hope, considering the richness of the themes and experiences that are recounted 

here, that for once we do not passively witness the impoverishment of this heritage, which does not 
only belong to our territorial reality but to the entire national culture. 

Local, free, community, information or commercial radio stations, whatever you want to call 

them, will certainly still have to transform themselves and find their way to survive: some are already 
brilliant, others less so, many are not at all. However, we cannot think of another media where 
communicative and language experimentation can be carried out equally freely and at the same 
time effective interactivity is guaranteed between those who emit and those who receive. 


For our part, what we can promise is that we will return to telling stories like these... with some 
frequency. 
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Radio Bologna frees everyone 


Roberto Faenza* 

For me it all begins with Without Asking Permission, a book | wrote from an experience | lived in the United 
States. There they had posed the problem of how to deal with media and communications, from TV to radio, 
long before us. 

My book reported these experiences and placed them in an Italian dimension of great asphyxiation. 

We were at the beginning of the Seventies, in our country there was the only major monopoly of RAI and 
there was no other voice that presented itself in a different way from that. 

Thus, in April ‘72, | proposed to the Emilia Romagna Region to undertake an initiative that would begin to 
undermine this suffocating monopoly and give back to young people, citizens, factory and neighborhood 
councils a voice that for too long had been denied to them. denied. Initially, the Region entrusted me with the task 
of starting initiatives that went precisely in this direction. However, they were all ideas contrary to what was 
becoming the line of the Italian left in those years. In fact, until the beginning of the Seventies the PCI had 
taken a critical and conflictual position towards the Rai monopoly, but then, when a different political 

line began to be glimpsed - which was that of the historical compromise reached with Enrico Berlinguer — 
everything changes. What was previously considered the enemy of democracy, i.e. RAI, suddenly became a 
partner, as happened in politics with the DC. 


Since then this type of initiative, which | had proposed to a Region that was governed by the Communist Party, 
became impossible to carry out and | was practically fired on the spot. In my opinion, the PCI made a complete 
mistake in those years because it did not understand that there can be no democratic redemption if there is no 
redemption, especially on the problems of information. If they had carried forward these proposals 

of ours - which were not entirely antagonistic to public radio and television but, on the contrary, were the only 
way to make communications truly public - the Berlusconi phenomenon probably would not have occurred. 


Berlusconi was born precisely from a need that manifested itself due to the asphyxiation created by monopoly. 
When | realized that | could no longer carry forward these requests at an institutional level, | thought of 

doing an experiment to demonstrate the falsity of the government positions of that moment which claimed 

that it was not possible to have other radios and televisions other than Rai because there were no frequencies. 
In short, it was a technical excuse that hid a political motivation. 


| and other people were convinced that the frequencies were there and therefore we decided to prove that 
it could be transmitted very well without causing any problems for the police, public bodies and even less Rai. 


Thus, on November 23, 1974, we began the experiment of this radio called Radio Bologna for public access. 


Radio did not have the interest of becoming a permanent experience, but simply wanted to make public opinion 
discover the idea that we could have a free world of communication through radio because what the powers 
that be said were not true. This experiment had a strong impact on public opinion, was widely covered by the 
newspapers and above all demonstrated the groundlessness of government rumors. So much so that 

when the Constitutional Court begins to issue rulings opposing the Rai monopoly, it will refer to our experience 
to demonstrate that the monopoly had no reason to exist. In fact, shortly thereafter, the monopoly fell and the 
front of free radios opened up to which our initiative certainly gave the start 


How many people participated in the Radio Bologna experiment? Who were you? 

We were a small group of about ten people. | remember well Rino Maenza, a film critic who was also 

a member of the Socialist Party at the time, and then there were some of my collaborators, people who had 
followed with me the initiative that | had carried out in the previous two years with the Emilia Romagna 

region, especially in the field of videotapes. 

We had also organized ourselves into a cooperative, the Information Workers Cooperative which | believe was 
later dissolved. In reality, at least as far as | was concerned, | just wanted to demonstrate 
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that a radio could be made, but | didn't want it to be permanent. At the time | also had other interests, 
especially cinema. 


How did you choose where you started broadcasting and what equipment did you use? 

We were using some really amateur equipment that some of us had procured. The technicians took care of 
the place where to place our caravan with its antenna supported by a broomstick. Some small investigations 
had been carried out and we had seen that by going up the Bologna hill there were greater possibilities of 
transmitting in a reliable and acceptable manner. 

And, in fact, then from Colle dell'Osservanza, where we set up, the signal arrived perfectly even quite far 
from the city and this highlighted that it was possible to use frequencies already available to make and 
transmit radio. 


When you decided to make Radio Bologna did you all know that it would last a week, or not? Have you 

ever discussed it? 

Personally | thought I'd do a short experiment. | don't remember whether it was decided to broadcast 

only for a week or ten days, but | can say that our interest was mainly demonstrative. We achieved our 
objective, because Corriere della Sera and many other newspapers gave great coverage to our initiative. We 
weren't set up to go on much longer. The broadcasts included music, debates, voices gathered in the 

city, but from the beginning there wasn't an organization that could evolve and become permanent, also 
because we weren't very interested in it. 


How was Radio Bologna characterized in those days and what objectives did it have? 

Radio Bologna for public access, in addition to having the objective of leading the way, also wanted to 

carry forward a certain philosophy of communication which was the one | had expressed in the book Without 
asking for permission and then | had developed in my experience in the Region. 

The philosophy was to give voice to horizontal communication in opposition to the vertical voice that came 
from power. By horizontal voice | meant the possibility of taking over communication by citizens, both as 
individual students or workers and as councils or aggregate forms. So it was a way of seeing 
communication that was totally different from how power saw it then and how it still sees it today. 


This type of discourse has not changed. We are still fighting against increasingly oppressive 
communication, even though things are different and monopolies no longer exist, but the fact remains 
that there is a continuous struggle between those who own the means of communication either 

for commercial use or for abuse of power and those who instead they should use it to communicate. 


Our brief radio experience aimed to carry forward this request, so much so that we then brought the same 
groups or groups that we had involved at the beginning of our project in the Region to speak on the 

radio. There were students, factory councils, simple citizens because ours wanted to be not only a technical 
test, but also the demonstration that more and more voices wanted to take possession of means that were not 
given to them. 


Do you remember any particular episode related to those days? 

We were followed by the communications police, the Escopost, and they had also informed us of this, so 
next to our caravan there was a jeep which picked up what we transmitted with an antenna. | 

believe they recorded all our broadcasts and, from what | later learned, they even debated whether it was 
appropriate to intervene and shut us down. But we had been more clever than Escopost thought because we 
had done previous information work in the daily press and this type of media coverage protected us 

from any surprise intrusions. 


| would say that we carried out an operation that overrode the power. Nobody expected that there were 
crazy people, reckless people who would do something like this. When you make initiatives that don't 
have the trappings of predictability you are even stronger because in our case the 
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power did not know how to behave, but in the end he understood that if he had acted in a repressive 
manner it would have been worse. 

So our initiative continued and at that point we could have continued for months and months, but we still 
decided to end and within a few months many other stations began to broadcast, not only in Bologna, 
but throughout Italy. 


What perception did the people of Bologna have of your radio? 

On the Colle dell'Osservanza, where the radio was located, mostly young people went up, because they are 
the people most sensitive to this type of experiment. | believe that if we had continued to broadcast 

we would have become a real thorn in the heart on the national communication front. There was a 

lot of curiosity around us, because in Italy there had never been a self-managed radio station, we had 

to go back to the partisan years to find something comparable. 

Furthermore, in that period there was a lot of talk about the Rai television reform, it was known that the 
Constitutional Court was now oriented towards breaking the monopoly and therefore there was a very 
favorable environment around us. | remember that day after day the number of people who knocked on our 
trailer to broadcast and speak into our microphone grew. So if we had continued, we probably would 

have become a very popular city radio station. 


Could you have done the Radio Bologna experiment in another Italian city, in those same years? 


Bologna, compared to other cities, had greater availability because there had been this experience 

carried out for almost two years by the Region. So the city already knew that initiatives were being 
undertaken in the field of communication. And then in Bologna there was a very active environment of young 
people, people who were more radical and more involved in the political movement than we were. 


Perhaps something similar could also be done in Milan, because there was a very strong youth political 
ferment there too. But certainly in Bologna the territory for a radio experiment was more fertile. Then 

it must also be said that in reality this initiative especially put the Communist Party in crisis, because | 

had initially been called to deal with communications from a region that was then in the hands of the 

PCI. 

The fact of having proposed an initiative that was totally antagonistic to the line adopted by the Communist 
Party brought back to the fore the experience that had begun and ended in the Emilia Romagna Region. 


Radio Bologna undermined an attitude towards the monopolistic Rai which no longer had any reason to 
stand. Our initiative also demonstrated that the left was not prepared to change things, but simply to enter 
into power games, without entering into them to change them, and | believe that this created quite a few 
problems later. 


Did you expect the great flowering of free radio that began a few months after the Radio Bologna 

experience? What is your opinion of that period? 

Yes, | thought exactly what happened would happen and | think it was a very positive phenomenon. 
Unfortunately, in a few years this type of initiative has been marginalized, precisely because the political power 
has not followed these radios and has not encouraged them, when it should have done so. The faults 

lie on the left. | want to say that | don't expect a democratization of the airwaves from the right, but | expect it 
from the left. 


Do you believe that the phenomenon of free antennas has led to the Italian anomaly in the field of 
communications? Should the broadcasting sector be regulated? 

In my opinion the problem is not so much regulation of the radio and television sector, which has never been 
done, or rather has only been done for the use and consumption of the strong powers, but rather the fact that 
there is a continuous and permanent conflict between the way of communicating for citizens and the one 
chosen by the political power. 


Machine Translated by Google 


At that historical moment, there was a lack of ability to understand that, together with joining Rai, the left 
had to enter horizontal communication, also with economic aid aimed at all these local initiatives that had 
arisen. 

The basic problem is that the political apparatus saw and sees communication as something to be controlled, 
while it is exactly the opposite: it is something not to be controlled and to be left to the citizens. But to 

allow this, we would need to help those who broadcast, but the movement that has existed around the radio 
has never really been able to benefit from political encouragement. 

Even today we travel very late. While the right has a very precise vision of communications, which is 

purely commercial and political exploitation for its own ends, the left lacks a plan and is struggling on 

this issue. The previous centre-left government did nothing different from what the centre-right did; there 
has always been a political hoarding of communications and the concept of a truly public 

television or radio, that is, a service to the public, has always been missing. Indeed, | would say that 

Rai today apes commercial television because it is incapable of giving itself an alternative model. 


Therefore, the real problem is to begin to understand that communication is a citizen's right, just as school 
and healthcare are. Therefore, as a right, it must be brought to the citizens, offering them not as a 
consumption, but as something that is theirs. This, in my opinion, is the left's great delay and 
unfortunately means that we cannot see on the horizon a different use of the media from what has always 
been there. Therefore regulation cannot be just a technical thing, but must be a profound political 
revolution in communication and it does not seem to me that this is on the agenda. 


| would say that the problems that existed then are still there today. There is a vague semblance of 
greater openness because there are more radios and more televisions, but among these those that 


can truly have a project of freedom are so minimal that the situation has not changed much compared to 
thirty years ago. 


Have you ever thought about making a film or documentary about the world of radio, perhaps about those 
first years of free radio in Italy? 

No, | never thought about it. In that area | have always worked on a theoretical level, even if Radio Bologna 
was a practical experiment. | can say that | have never seen radio as a potential film subject. Films have 
been made around the radio, but | stayed out of it. 


Do you think that radio is still a valid and useful communication tool today? 

After the Radio Bologna experience, | turned more to cinema. 

A few years later | made Forza Italia, a very tough film that suffered various censorships, various seizures 
and from that moment on | worked more abroad than here, but always in the cinematographic field. 

| continue to think that the radio is an instrument with great potential and that unfortunately it finds very little 
use. In fact, there are few broadcasters that can have a high number of listeners and this always depends 
on the fact that radio and communication are primarily a political problem. 


If we do not have the strength to impose or determine a three hundred and sixty degree change, an 
alternative use of radio will always remain marginal. 


Do you see a direct connection between the ideal of alternative communication carried forward by the free 
radios of the time and that present today on the Internet? 

Surely. Communication is a system that lives on two elements: people's need to communicate and the 
technical equipment for this to happen. 

We are experiencing the same problems that we experienced on the air at the beginning of the Seventies 
today with the Internet which is proving to be the most powerful means of communication ever, 


capable of concentrating radio, television and the press entirely on itself, offering alternative ways of 
communicating. 
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However, even on the Internet the problem of democratizing the network arises, because today there is an absolute 
supremacy of the United States which, without any reason, holds the dominion of the domains. So it will be a matter of 
making a great fight so that online communication does not become another great tool in the hands of strong powers, 

but rather a tool for growth. 

We need to make it clear that the Internet is a tool available to the people and not to commerce and consumption. Of course, 
it can also be used to make money, but it must remain in the hands of the people. 

Instead, there is a strong interest on the part of large groups in taking over a network that today is still quite democratic 

and making people pay for its use. The same struggles that we fought for radio in the Seventies must be fought today for the 
internet, in short, almost nothing has changed. 


* Roberto Faenza is an internationally renowned director, writer and university professor. In the Seventies he worked on 
communication and counter-information and created the Radio Bologna experiment, the first broadcaster to break the 
Rai monopoly on the airwaves. Among his films, the documentary Forza Italia 

Jona who lived in the whale and Supports Pereira 
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A radio that didn't want to look after itself 


Maurizio Torrealta* 


How did your interest in radio come about? Did you follow the experiment done by Roberto Faenza 
with Radio Bologna in '74? 

In reality, our idea for Radio Alice came even before Radio Bologna. | had taken a course with 
Roberto Faenza to learn how to use videotape, in the period in which he had just published the 
book Without asking for permission. In those days videotape was only half an inch 
long and was edited neither electronically nor analogically, but with a razor blade, literally 

cutting the tape according to its approximate length and gluing it with adhesive tape. 

My interest in radio was born after a trip to Ireland. There | had seen radios that operated in 
Catholic neighborhoods and even broadcast from the back of pubs. This struck me a lot and so | 
began to see if there were laws in Italy that allowed a similar experience. | immediately 

realized that there was a legislative vacuum. So | went to Franco Bifo Berardi and proposed making 
a radio together, since it seemed possible. 


And we arrive at Radio Alice. How does that experience begin? 

| found an old tank transmitter in a military surplus in San Lazzaro di Savena. | remember riding my 
bicycle to this place, which was quite a distance away, to purchase a frequency modulated 
transmitter that had the wattage needed to start transmitting. 


Of course, this wasn't enough to get started. We needed a place to put the transmitter, we had to get 
the high-fidelity equipment and then we needed some kind of editorial team. 

So it took quite a long time to put everything together and we started broadcasting much later than 
we wanted to. Then we had to see what was happening around us. | believe, in fact, that Punto 
Radio began before us. 

Before leaving we did some transmission tests which worked. | remember well the first time | heard 
the test transmissions made with the old military transmitter from my home. Later Luciano Betti, 

our technician, developed a better transmitter because the tank transmitter had a very low 

wattage. 


Radio Alice did not have a predefined schedule. What type of programs did it propose and what 
characterized them? 

Alice's transmissions were very mixed. There was no register of serious information separate from 
entertainment. Instead we had a continuous mix of genres and qualities. The average level, however, 
was very high and this was because the people who participated in the radio, which was based on 
the principle of giving everyone the floor, were very creative, but also had a certain cultural depth. 


So there were programs made with great care by very qualified people. For example, | 

remember a professor of English literature who came to do very cultured and learned broadcasts on 
American music. The group of people who came immediately after him, however, were of a much 
lower level. If you listen to the broadcasts of the time, in fact, you understand that the quality and 
cultural references were high. Even the irony was never banal or silly, but always quite 

interesting. Then there was a creative thread that linked Alice to the Dams students who had just 
invaded Bologna with many expectations regarding this faculty that had just been born. They were 
people who invented their own business every day both on the radio and in the streets. | 
remember the demonstrations full of bands, jugglers, fire eaters and street artists. 

In short, it was a new subject who populated the city, studied and worked there, but could not find 
any tools that could be integrated into his creativity other than those he could invent, such as 
Radio Alice. 


What did you do within Alice? What kind of radio did you have in mind? 
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There was a slightly more serious group of people who worked more on information and who tried to 
treat the news in a journalistic way. Among these, Mauro Comellini who had worked as a 

cooperator in various African states. He, he and Antonio Calabro broadcast a sort of press 

review and news bulletin that was a regular event every day and we always did it in a very free and 
creative way. | remember that Calabro went downstairs to the street to give news from Algeria, called 
from a pay phone and in strict Bolognese dialect acted as our correspondent from North Africa. Then 
there were more provocative activities, such as when Bifo telephoned Andreotti pretending to 

be Umberto Agnelli and managed to talk to him about the strikes that were not being taken into 
consideration. 

There have been many internal discussions within the radio on the topic of information. |, for 
example, thought it was very important to provide constant and correct information, but | certainly 
didn't represent the majority. In retrospect | could say that the information model subsequently 
chosen by Radio Popolare di Milano could be a good example of what | wanted to do. But it's a 
comparison that doesn't hold up because Popolare was born after us. 

Radio Popolare was an example of a very important radio because in a city with more dramatic 
problems than those of Bologna it provided excellent information, it did it seriously and it churned 

out the cream of journalists who established themselves in various newspapers and today are 

very popular names. I'm sorry that Radio Alice wasn't able to do this. Alice was not an information- 
based experience, for various reasons it was decided that this was the case, although my opinion was 
different. 


What was Alice's greatest innovation, in your opinion? 

| believe that the most interesting aspect of our radio was the language, even if it is difficult to 

evaluate it in retrospect, because it is not clear how innovative that type of language was at the 

time. In reality this language broadcast on the radio with its constant references to Dadaism, but 

also full of irony and creativity, was the most interesting aspect of Alice. 

The novelty was therefore that this type of direct language was used on the radio that we heard 

in the assemblies and used every day among us. 

Alice, as we know, was very closely linked to the events of March '77, with the death of 

Francesco Lorusso and the live reports of the demonstrations and this too was important. But the most 
innovative thing remains the fact that the phone calls were broadcast live. Now all the radios broadcast 
live phone calls, but in those days, without free radios, the phenomenon was a huge innovation and 
we did it constantly. 

Everything must be very historicized to understand the innovation that Radio Alice was. Rereading the 
many books that have been written about Alice, one certainly gets a funny and curious impression 

of what that radio was, but it reflects only a part of what was happening in those times. 


Is it true that Radio Alice was in danger of closing even before the well-known nocturnal raid by 

the police on 12 March 1977? 

Radio Alice was destined to be closed. The radio had no plan to become a stable broadcaster. So it 
was a radio destined to die and it would have died anyway, so much so that it wasn't able to continue. 
After the closure on March 12, the radio began broadcasting again, but that experience soon 

ended. 

In my years at Radio Alice | thought it was possible to make money through advertising to have a more 
solid economy. | was very nervous about those who said that radio should be an experiment, a 

form of creativity and that the worry of having to survive should not influence its language. It's 

true that this didn't happen, but it's also true that if Alice hadn't been forcibly closed, the radio would 
still have died spontaneously and quickly because she didn't have much energy and ability. The 

radio was self-powered by a very specific political subject who was the unemployed student who 

lived parked in the various overcrowded apartments in Bologna. A person who just had to make a 
living, didn't have a penny, but wanted to do many things: reason, think, 
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discuss, create, play, act, paint, act, imagine and he came to Radio Alice to do all this. 


At that time | tried to find an advertising contract from Mondadori and even managed to get it. | went to 
Milan precisely for this reason. | remember the very distant cube of the Mondadori headquarters which 
grew bigger and bigger as | got closer. Among other things, | also took the wrong bus so | had to walk 

for kilometers to get there. Then when I returned to Bologna this contract was not taken into consideration 
and almost everyone mocked it. So | soon gave up the idea of advertising sales. 


Do you remember what happened immediately after Alice's forced closure? 

After the closure of Alice there were several arrests among the people who worked at the radio. The 

Digos policemen also came to look for me at home, without finding me at the time. This made me think that 
perhaps it was better not to continue. 

Those who were not arrested remained at large by pure chance. In those days they wanted to give us at the 
radio the responsibility for the riots that had occurred after the killing of Francesco Lorusso. 


In reality, the reaction to that fact came from the entire university and not from Alice. 
Radio Alice was incapable of looking after itself, let alone thinking of directing any kind of disorder! 


That March 12th, a sort of continuous phone call was broadcast on the radio describing what was 
happening in the street and was told and broadcast on our frequencies. Then it is clear that when 
something unexpected happens, such as riots in a city that was not absolutely disorderly like Bologna, we 
always try to find a scapegoat. 

Radio Alice was wrongly blamed for providing information and this penalized us. 


So some of us ended up in prison and those who weren't arrested could no longer broadcast. | left Bologna 
and moved to Rome for a while to get out of a situation that had become really worrying. People were stopped 
and arrested on the street just for writing or saying things on the radio. It was a terrifying vision of legal 
responsibility. 

One can transmit and tell what he sees and not be considered responsible for what happens. 


Radio Alice reopened a few days later, on March 27, with the name Alice Quattro... 

You tell me about this Radio Alice Quattro, but | don't remember it, also because they happened more than 
thirty years ago. I'm afraid that the group that had founded the radio, the one linked to Bifo, and that had 
represented the highest level of this experience, had in fact been a little scared. 

Or at least, | think that's what happened, but I'm not sure. 

It was impossible to think of transforming a recreational-creative activity into a permanent and fixed activity. 
Rightly, therefore, at a certain point this group withdrew. 

Those who then continued to work on the radio were others, people who had begun to frequent Alice, but who 
were less linked to the initial group of founders. Then, in '79 | went to the United States and stayed there 
for eight years: | taught there, | collaborated with some American newspapers and for a certain period | 
completely stopped following the situation in Bologna. 


And today what do you have left of the Radio Alice period? Do you still follow the radio scene? 

Alice's experience led me to have a curiosity and interest in everything that came from new technologies, more 
than in radio. It all begins with this book by Enzensberger that | read during the Radio Alice years. It was a very 
interesting text that asked a question: what is radio broadcast based on? 


Answer: Radio transmission is based on an oscillating circuit, consisting of a capacitor and a coil. This circuit 
creates frequencies. The receiving radio circuit encodes these frequencies, but a receiving radio could 
equally be a transmitting radio. 

| remember that this speech particularly struck me in those years. 
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Among the meetings we held on the radio in that period, the very interesting topic of technical-scientific workers 
who were in reality bearers of a creative potential that was not being used came up. This speech was the one 
that interested me the most and there were also several texts circulating on this topic. Before going to the 

United States | worked on a book that dealt with forgery and forgery and with some groups called Tap, 
Technological American Party. | went to America to study and learn about the activities of these movements and | 
stayed there. 


It was precisely in that period that the entire IT sector was developing in the United States. 

The first computers were starting to come out, the group that gave life to Apple was born, there was talk of PCs 
and so on. 

In reality, when | began to be a journalist for television, technology was not yet used, in fact the first things | 
made for Rai from New York | did on film. 


Do you think that the experience of free radio has contributed to the information technology revolution 

of recent years? 

Today we take it for granted that the PC exists and that everyone uses it, but computers have been a 

huge revolution. The first people to use computers were explorers because they experimented with 

a technology that no one used and no one cared about. Among those at Radio Alice, this passion did not only 
involve me, but also the Minnella brothers. We must always historicize things. We now take it for granted 

that there is a sort of cyberculture, but this phenomenon in Italy was born thanks to the groups that have been 
dealing with it since the days of Radio Alice. 


The exploration of the unused communicative potential that new technologies make available is the way in 
which | reread my radio experience today. It is a reading of that period that is probably different from that 
of people like Bifo, Stefano Saviotti or Luciano Cappelli, who instead had a more literary vision of that experience. 


Maurizio Torrealta is among the historical founders of Radio Alice. Journalist, former editor of Tg3 and 
collaborator of Samarcanda . he has published several books and was involved in the 
investigation into the murder of Ilaria Alpi. He is now editor-in-chief at RaiNews24. 
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Comrades, goodnight, goodmorning... 


Valerio Minnella* 


| have a past and also a present and a future of non-violent methodology in political struggle, so the field of 
information has always been the privileged one for me. In '74 | discovered from mutual acquaintances that Roberto 
Faenza and others intended to do this radio experiment called Radio Bologna for public access. 

| had been thinking about making 
a radio for some time, so | offered to lend a hand from a technical point of view. So | went around doing some 
interviews for Radio Bologna with my equipment. | made recordings of neighborhood meetings and so on 
because | wanted to participate in this experience. 
This radio lasted a few days and broadcast from a caravan in the hills. But | think almost no one heard Radio 
Bologna. Once dismantled, in fact, we discovered that there was a problem with the antenna cable, which 
meant that the signal reached the city very weakly. 
However, it was an interesting experience because it allowed me to focus on some possibilities offered by the 
radio medium. 


Let's move on to Radio Alice. How was it born and on whose initiative? 

One day | ran into Maurizio Torrealta, who | already knew, and he said to me: Listen, a group of friends and 
| would like to start a radio, could you give us a hand? 

| reply that | also have in mind to create a radio and therefore we can make one together. 

It was the winter of '74 when we began planning Radio Alice. We were a group of fifteen to twenty people. 
Among others there were Luigi Cappelli, Ambrogio Vitali, Franco Bifo Berardi and Antonio Calabro. 


Radio Alice was supposed to start broadcasting in '75, then - for a series of reasons - it only started at the end 

of January '76, when at a certain point | said: Guys, I'm bored. 

Since we can't leave together, I'm leaving alone... 

The transmitter had already been purchased at the time; it was a military surplus, a device of those used in the 
American armed forces to make radios. Eventually the group quickly regrouped and we really set off. Except that 
we started on February 9, '76, when other radios had already been created in Italy. So, from the very first radio that 
we could have been, we became the sixth or seventh. 


In the same days in which we left, three other radio stations opened in Bologna. So much so that the Bolognese 
prosecutor's office opened a single proceeding against the four managers of the four Bolognese radio stations. 
This procedure had a peculiarity. Other radio stations had been created in both Milan and Rome and the judiciary 
had closed them. In Bologna, however, the judiciary opened proceedings, but did not close them, 

awaiting the ruling of the Constitutional Court. 

The magistrate of Bologna chose the path of non-closure, which allowed us to survive and move forward. Then 
came the ruling from the Constitutional Court which declared the monopoly illegitimate and at that point 

the way was open. 


How were Radio Alice's broadcasts characterized? What was a day of programming inside radio 

like? 

Radio Alice was unique. Perhaps not the only one, but still the first to decree the death of the schedule. 

The radio was born from troubled management. We began in '74 to study radio and to study how to make radio. | 
mean, how to make radio differently from anything else that had been heard on the airwaves up until that point. It 
is no coincidence that the cooperative founded in '74 for the management of Radio Alice was called Coop studies 
and research for the radio language Radio Alice was born from a central problem: the question of who transmits 
to whom? 

Until that moment the radio had been what all means of mass communication are, that is, only one-way. There is 
someone who speaks and an unknown number of people who listen. This was the radio: a centralized tool 
where communication starts from a microphone and ends up with the listeners, period. 
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We reasoned about something that today with the Internet and cell phones seems banal, namely the 

horizontality of communication and information. We thought of a model that would allow everyone to access 
communication. Giving a voice to those who had never had a voice. On this basis of thought, the first thing we decided 
to do was an intervention on language. For the first time it was consciously decided to speak into the microphone 

with the same words we used in everyday life. 


It seems ridiculous to say it now, but this was the first great revolution. And in fact II Resto del Carlino came out with 
the title Radio Alice writes her broadcasts on toilet paper because we used swear words, that is, the same everyday 
language. Language was also the main reason why university delegations from France, Australia, Canada and Holland 
arrived in Bologna to study Alice. We were a radio phenomenon different from the canons and certainly 

different from the BBC which used Royal English in its broadcasts. 


The first point, therefore, is language. If people are forced to speak in a language other than their everyday language 
they are clearly not able to speak into the microphone and this creates a barrier. 


The second point was the possibility of allowing anyone to come and broadcast on the radio. 

Everyone could enter the door of Radio Alice and participate in the broadcasts without any type of filter or censorship. 
Doing this meant, inevitably, giving up a schedule because structuring a broadcast in some way was already placing 
limits on those who decided to come in through the door and broadcast with you what they wanted to broadcast. 


Any construction, even if only temporal, that is to say we talk about this topic from X to Y, became an enclosure in 

which to cage communication. 

The definitive leap that transformed Radio Alice into something unique, however, was the idea that we managed to put 
together about a fortnight after our birth: permanently connecting the telephone to the mixer. This allowed all phone calls 
to be sent live. And when | say all the phone calls | mean all the phone calls, including those of the mother who calls 
saying come home or the one who says throw away the pasta that I'm coming. There was also the possibility of 

not broadcasting anything. The choice whether to broadcast a phone call was up to the 

broadcaster. Whoever was at the mixer was absolutely free not to send a phone call just as he was free to send 

one. In the end, 99% of the calls were broadcast, but there was no obligation to send them, it wasn't a dogma of the 
radio, it was the choice of those who made the radio. We had no filters of any kind. That's why Alice didn't 


have a schedule. 


| understand that at this point it is difficult to reconstruct a typical day at Radio Alice, but let's try. 


| was almost never there during the day, because | was working. | went to the radio in the evening. And every 

evening on the radio, absolutely every evening, there was an assembly. Twenty, fifty, a hundred people discussing what 
the radio could do or not do and whatever else was on their mind. 

The assembly sometimes affected the broadcasts that were airing at the time, at times 

no. 

People came to Radio Alice to talk, to discuss the radio even within their own lives, given that the radio was not 
separated from everyone's life. | am one of those who has broadcast very little on the radio, almost nothing. | have 
always dealt with technical issues. On the radio there were characters who in certain periods lived there from morning 
to night and who then disappeared and perhaps reappeared months later. New characters who arrived from 

nowhere, people who stopped by for a day or a minute. 


There was always a lot of comings and goings. There were no typical days. There were periods with wonderful 
broadcasts and others with horrendous, unlistenable broadcasts. Sometimes there was no one on the radio and there 
was a continuous tape with a piece that was repeated every three minutes. 

It was a Griphon piece whose name | don't remember, but which remained historical in its own way. Every three minutes, 
as the song began again, a voice said Comrades and companions, good night, good morning 
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because this tape could run both at night and during the day. | remember people calling saying I've been 
listening to the tape continuously for eight hours because many didn't turn off the radio even if the tape 
was playing and they were capable of listening to that chant for hours. 


Precisely because at any moment someone could come in and start a broadcast... 

Exact. There was no way of knowing what was happening beforehand. In fact, it's not exactly true, 
because there have been some broadcasts that have had a constant periodicity and cadence, but 

purely by choice of those who made them. | remember that the only program that had great regularity was 
the fairy tale program around eight in the evening. There were a couple of comrades who for many, many 
months broadcast a fairy tale or a short story dedicated to children almost every evening. There was a 
series of programs by one of the founders, Stefano Saviotti, on the benefits of water, this too had a 
certain cadence and continuity, such as the program Maschi rasenti alle muri which was aimed at boys 
abandoned by girlfriends who turned to feminism . 


Do you remember any curious or little-known episode in the history of radio? 

There is something that also comes out in Guido Chiesa's film, Working Slowly. Torrealta Maurice 
goes to Milan and wins an advertising contract with Mondadori. It had never been seen before. 

It had never been seen before that Mondadori advertised on free radio and that Alice managed to 

obtain a contract from a company of this size. There had only been a few tiny advertising contracts that we 
had accepted to get some money. 

In these assemblies one of the problems that always came up was obviously the problem of money. 
Radio Alice had no economic resources, there was no way to keep it going other than by taking out debts 
or collecting money. And so we had parties to try to make some money. Eugenio Finardi and 

Area participated in these parties. All fun parties, but more or less disastrous from an economic point of 
view. Basically, however, Alice lived on self-financing. 


Therefore, when Maurizio arrived with the news that he had won a big advertising contract, a crazy brawl 
broke out. There were those who were very happy to have two real pennies and not two liras and those 
who realized that we would never be able to honor this contract because we were too messed up. 

Then there were those who, ideologically, said: We can't take money from Mondadori to make Alice, 
because if we start selling our asses the radio can no longer be free expression. 


Who were the characters who played on the radio over the years? 

All the masters of Bolognese comics regularly met at Radio Alice. Everyone knows about Andrea 
Pazienza, but Bonvi, the author of Sturmtruppen, was also there. The news from the square on 
March 12, 1977 were half phone calls from Bonvi and half from what today calls himself Red Ronnie. 
And then | remember Filippo Scozzari who had a marvelous program at two in the afternoon The 
Digestive Tale, a program of splatter stories that dripped blood everywhere. 


All the emerging groups of that period also played on Radio Alice. Skiantos and Gaz Nevada were 
practically born within the radio. And also writers, painters... 

Everyone stopped by Radio Alice because it was the place in the city where all the ideas of the moment 
met. Alice was in a strategic point, via del Pratello, with all its taverns and the evening life of Bologna. 
Anyone who happened to be in that area of the city also came to the radio. 


And what was your experience with Radio Citta? 

Once again Maurizio Torrealta was involved, as he participated in Radio Alice, but also collaborated 
with the newspaper II Foglio. This newspaper lasted a few months and, when it died, the editors 
thought of recycling it into a radio. 

Maurizio came to me and explained that his colleagues from II Foglio wanted to make a radio, but they 
didn't know anything from a technical point of view. So he proposed that | lend a hand. | accepted 
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willingly, because | had already done it with Radio Alice and, through my shop, | had also sold the equipment to 
other radio stations. 


At Radio Citta | not only sold the technical equipment, but | installed them and helped the kids to use them. | can 
say that | have done the technical start-up of the radio. 

My shop was close to the radio headquarters and therefore | maintained excellent collaborative and friendly 
relations with Radio Citta, but | never participated organically. 


What kind of connection do you have with the radio world now? 

Apart from emotional ties, | have not had close ties with the radio world since '79, when we closed Radio 

Alice, fighting with the real enemy: money. 

We ran out of them, we no longer knew how to pay for anything and so we closed Alice. 

| followed the life of the other radios closely, because in the meantime Danilo Tomasetta was working in my 

shop and was the president of the cooperative that managed Radio Citta. And then Gianfranco 

Marchioni, the president of the Radio Radicale cooperative, who at the time had purchased Radio Alice's equipment 
and frequencies. So | followed the history of the Bolognese radios closely, such as the internal split of Radio 

Citta which led to the birth of Cape Town. 


Now | deal almost exclusively with IT. | started in '77 because | understood that it was necessary to appropriate 
technology, given that information would soon pass through information technology and computers. The 
Internet is perhaps the closest thing to what we said: anyone can speak and individuals can spread their ideas. 
Every day someone opens a blog and this space becomes visited and used by thousands of people, perhaps 
even more than the site of the current multinational. 


| am also one of the founders of the Telestreet project, neighborhood TV. It is a project that has something to do 
with Radio Alice. In fact, the creators of Orfeo TV are the same ones who were at Radio Alice: me, Ambrogio 
Vitali and Franco Bifo Berardi. The most important Italian telestreet is now Disco Volante TV of Senigallia which 
was founded by the chef of Radio Alice. 


Do you see a continuity between free radios and neighborhood TVs? 

Yes, there is close continuity. The fundamental question remains the same: who transmits to whom? 
Neighborhood TV is designed on the concept of proxy-vision which contrasts with television. 

A close-up vision that touches hundreds of people who are within sight of the TV headquarters. These people 

can therefore maintain direct relationships with those who make television and become actors and protagonists of 
TV themselves and not passive spectators. It is something very close in concept to Alice, albeit with other 
technologies. 


*Valerio Minnella participated in the Radio Bologna experiment and is one of the founders of Radio Alice (he was 
at the microphone when the radio was forcibly closed by the police). Today he deals with IT and is among the 
creators of the first Italian telestreet: Orfeo TV 
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Alice, the Wild Cat and her four lives 


Franco Berardi Bifo 


In November '74, the Radio Bologna broadcasts for public access, commissioned by Roberto Faenza, were the 
first to break the RAI monopoly... 

| had followed the Radio Bologna experiment from the beginning and there was also a meeting with Roberto 
Faenza in that period. It must have been the winter between '74 and '75: we found ourselves one evening in a 
house in the hills. 

There were four of us at the meeting: me, Roberto Faenza, Maurizio Torrealta and Enzo Melandri who was a 
professor of history of philosophy, an important figure in the city of those years. 

| don't know why Enzo Melandri was present, perhaps he was a friend from Faenza, but these are the four people | 
remember. 

We who would create Radio Alice were attentive to what Roberto Faenza had done, was doing and above all to 
what he thought, because the intuition of Radio Bologna was more important than the creation, which then remained 
in an experimental state. 

Indeed, now that you have reminded me, | must say that Roberto Faenza's role is traditionally underestimated 
compared to the history of radio and the city in those years, also because he then went on to do other things. 


We are talking about this long gestation phase of the radio. Where did you meet and what did you discuss in 

those months? Who were you? 

We had the first meeting in the winter of '74 in a place called II Gatto near Piazza Aldrovandi. It was a very 

organic and mixed meeting. There were those who, Selvaggio, wanted to deal with radio, those who had an 
militant relationship with the organized autonomy of Milan and Padua and those, like me, who did not 

have specific radio training and were in positions of unorganized creative autonomy . In that period, not surprisingly, 
we defined our project as Controradio and there is also a poster that we produced. Then, fortunately, we found 

a better name. 


During '75 some meetings were held at the II Picchio bookshop in via Mascarella and during those meetings 

the composition of our little group changed. Those more organic to a political project distanced themselves, while 
new characters emerged such as Andrea Zanobetti who had a decisive role at Radio Alice because he was the 
technical mind of the structure. | remember very well that Andrea attended one of our meetings in the spring 

of '75 and that was the first time | spoke to Andrea, who became a great friend of mine and who | still see. 


He was a Trotskyist at the time and that day he made a long speech to me to ask me about the guarantees of 
democracy. He was interested in the radio project, indeed he was very passionate about it, but as a good Trotskyist 
he wanted to be sure that there was not a predominant political component. | even made fun of him 

by telling him imagine if we can have plans for hegemony who are very far from a centralized and organized 

vision. 

The discussion on the radio issue at that time crossed a number of levels. There was a first technical-legal layer 
and that is: can a radio be made? What does the Constitutional Court ruling allow? What is a transmitter, where is 
it located and how do you use it? For me these were completely mysterious aspects, because perhaps in those 
years | didn't even know how to use a recorder. 


Then there was a second layer that | would liken to the work carried out in those years by the magazine A/ 
Cross which is the poetic-linguistic level, or rather the specificity of radio language with respect to the content 
and the political dimension, the relationship between audience and radio which must become interactive. 


All things that today may seem banal, but which were bizarre innovations at the time: the relationship with 
the historical avant-garde and the rereading of Dadaism, which for us at that time was directly linked to 
linguistic innovation. 
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And, finally, there was a third layer which according to some of us was very important and that was a 

definition of the political position of the radio. And so: who exactly are you with? 

Are you with the revolutionary left, the Trotskyists, Lotta Continua? Are you with the Negroes? Are you 

organized or self-employed? Are you with the Volscians? 

We, who largely came from the experience of Potere Operaio - with the exception of Maurizio Torrealta and Valerio 
Minnella - did everything possible to say that the radio was not the instrument or voice of a political organisation. 


The relationship between politics and radio language had to be reversed. It was language that had to construct the 
conditions of its own political manifestation and not politics that had to command a language. In this sense Radio 
Alice was an innovative element. Despite some attempts at interference, it worked. Of course there was a 
misunderstanding when talking about the jocks on Radio Alice, those who think they are poets, but ultimately the 
message passed widely and quite quickly. 


The relationship between Radio Alice and the institutional left appeared a bit tense in those months. How did 
you experience the contradiction of a PCI that criticized your radio? 

Until now | was talking about relations with the movement left, but the relationship with the institutional left 

was much harder, for a whole series of reasons. The more specific reason is that the left has always done, has 
continued to do - and still does today - a lot of difficulty in understanding what autonomy of the communicative 
dimension means, so their problem was that of reforming the communication system. 


The misunderstanding was profound: for them it was a problem of reform of the public communication system, 
while for us it was a problem of the proliferation of voices. The debate was not particularly violent, but it was clear 
that we were working on something that had nothing to do with the prevailing idea of the left at that time. Ina 
certain sense we could have been accused of liberalism and Americanism, someone even did it and | 
understand in what sense. Sometimes, in these years of Berlusconism, | confess that | wonder if we were 

wrong. But no, we weren't wrong. It's true that we opened the path to big capital, but that path was open anyway, 
we just took it first. 


Mediaset would have entered that breach in any case. The problem was to make the proliferation of 

voices something that was not reduced to economic power alone. 

Then there is another, more political aspect, which emerges above all in '77 and concerns the closure that 
Berlinguer's historical compromise had brought about towards the opposition movements. Radio 

Alice took the side of the Movement, indeed - as the judges accused - it was the voice or a voice of the Movement, 
the clash with the Communist Party concerned us too. 


And what were Radio Alice's relationships with the other free radio stations in Bologna and Italy? 
At that time there was a national body called the Federation of Democratic Radio Broadcasters, Fred, which met 
in Rome with a certain periodicity, | think especially in ‘77, a little less so in '76. 


This was the environment in which politically different radios met on some common elements. If | remember 
correctly, in Bologna there was also Radio Citta which was part of Fred, so there was an obvious element of sharing 
between us and them. However, there was also a polemical distance which was linked to the relationship with 

the official Workers' Movement, with the Communist Party and with the Municipality of Bologna. 


We identified Radio Citta — rightly or wrongly — as a PDUP radio, between II Manifesto, Pdup and the 

PCI. This did not create major problems in the months before March '77, but then it created some. | recently listened 
to Radio Citta's recordings of that March 12th and the tapes reveal their great embarrassment at finding 

themselves in a situation in which there is a sister radio station that is closed by the police with the PCI supporting 
the agents. 

After Alice was closed by the police we asked for hospitality from other radio stations and we received 

it from L'Aradio Ricerca Aperta, also known as Radio Lara, which was the station of friends of some of our editors. 
Radio Lara hosted us and was closed by the police. We asked for hospitality 


Machine Translated by Google 


at Radio Citta and there they replied that they didn't want to be closed too, understandably. 
As far as | remember, no controversy arose, but this led us to reiterate our idea that they belonged to the front of the 
traditional Workers' Movement and therefore were something different from us. 


Then in those months there was the position of Il Manifesto: the newspaper was very polemical towards the 

Bolognese movement, because they considered us those who attacked the city's communism. The leading 

group of Il Manifesto has always had this infinitely noble, but also somewhat self-defeating position, so that they 

who are the main victims of Stalinism are also those who experience the break with the Stalinist tradition of the workers’ 
movement with greatest suffering. 


We come to another chapter of Alice: its reopening. In fact, two weeks after closing on 12 March 1977, Radio Alice 
resumed broadcasting. And you? 

| had escaped from Bologna. | stayed in the city until March 14th and then | moved to Milan. From there for a 
certain period | maintained an ongoing relationship with the Bolognese situation, then in May | left for France, 
where | lived for ten months. 

My attention for Radio Alice was greatly reduced because in Paris | began to deal with the three hundred people 
who ended up in prison in March '77 between Rome and Bologna. Many of them were my friends. My only fixation 
at that point became organizing the September conference and | went to France for this too, because Paris was the 
headquarters for the organization of the thing. 


| confess that | had minimal information about the radio in those months. It is difficult now, and | myself struggle, to 
realize how poor the circulation of information at a distance was in those years. Today if you are in Paris or Bologna 
and you are following any story you can send a message every hour or call someone with Skype and so on. 


Back then, calling from Paris was quite problematic for me, | certainly couldn't do it every day. The fact is that | 
couldn't tell you precisely what happened in those days. 

| know something because they told me about it later or because | read it in some book, but | didn't follow the radio 
story from the inside in the months following March '77. 


Does the name Radio Alice Quattro mean anything to you? 

Radio Alice Quattro. Yes | heard that. They called it that because it was the fourth opening, right? In fact the radio 
was closed the day after it opened, closed by the police on March 12th and then there is the closure of Radio 
Lara. But | think that name didn't last long. 


Between one story and another, the radio went up to '81. 

Yes and | must say that the late phase of Radio Alice does not have much to do with its early history. 

| returned to Italy in April '78 and started making broadcasts on Alice's frequencies again for three or four months. But 
| realized that the radio no longer had anything to do with our original experience. Partly because there was this 
highly political attribution of autonomy to the radio and this - whether we wanted it or not - had ended up 

crushing that element of independence and vitality that the radio wanted to have in the initial period. 


The editors, after all that affair, had arrived in a great hurry because it was a militant duty to broadcast from Radio 

Alice, but we would have gladly done without it. Most of these editors who now managed the radio had a style that 
was unbearable for me, very verbose and ideological to the point of intolerable, all aimed at identifying the radio as 
the radio of truly revolutionary comrades, etc. 


| remember that for a certain period Renzo Venturoli and | had done something called Radio Aurora within Radio 
Alice, to say now let's resume and return to what we were before, but it was impossible. Furthermore, the 

original editorial team of Radio Alice was a group of dandies and aspiring poets, so faced with the battle for the true 
defense of the nature of radio, many decided to do something else. And so there were those who decided to travel, 
those to do yoga and so on 
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they ended there. On the other hand, a political battle could not be waged against the predominance 
of politics. | tried for a couple of months, but then | gave up. 


And after you let it go? Have you abandoned radio at all? 

| did a period of radio broadcasting similar to Radio Alice in Paris, with Radio Tomat, between '78 

and '81. Radio Tomat was born from Alice's experience and was an attempt to re-propose what we 
had already done in Bologna and therefore it was not something equally innovative. | went to Radio 
Tomat occasionally, but | took part in the meetings and spoke on the radio. 

Since then | have never done radio continuously again. | had a period of passion for radio in '86 when 
a split had been created within Radio Citta - which had changed its nature at that point - in which the 
problem was once again the relationship between the autonomy of communication and the 

hegemony of politics. 

In that period | was a very good friend of Beppe Ramina and for some time | participated in Radio Citta, 
| took part in the split and then in the beginnings of Radio Citta del Cape. I've also done a number of 
very occasional and very casual broadcasts but other than that, nothing else. 

| remember one day, it must have been in February ‘77, when, leaving Radio Alice in via del 

Pratello with Maurizio Torrealta, we said to each other: But this is like a drug. It will be difficult for us not 
to do radio in the future. Then, however, within a month everything was over. He no longer did radio, 
on the other hand he did journalism, television, other things and | no longer did radio. 

Now | lack the passion. | recognize that there are some excellent radio stations now, and Cape Town 
in Bologna is certainly among them, even if | am polemical with them for political reasons. | listen to the 
radio willingly, but | no longer feel like proposing something and | can't say why. 

Perhaps because what interested me was not so much the radio experience, but cultural and 

linguistic innovation. 


In recent years you have become interested in telestreets. When did your involvement begin and how 
do you evaluate this experience? 

The idea of telestreet came from Ambrogio Vitali and Andrea Zanobetti, who both come from Radio Alice 
and was born right in my house, in the spring of 2002. We were agonizing over the fact that the media 
dictatorship had to be stopped and the two of them had this idea that we discussed together. From 
Orfeo TV the TV channels have gone in a thousand directions. But | have the impression that up 

until now Telestreet has lacked precisely in the deepening of the specificity of television language. We 
were so crushed by an immediate political problem, which was to fight against Berlusconi's 

television monopoly and to grow an idea of basic communication as opposed to the official one, that we 
were never able to do a good thing. 

That is, something that works in the collective imagination, regardless of whether it is right-wing or left- 
wing. As far as | know, in the whole telestreet experience there isn't a gesture, there isn't a swear 
word, there isn't a flicker, an image that has become a virus capable of contaminating the rest. That is 
the question. Radio Alice had succeeded in this. Alice's experience is not important for its 

quantitative dimension, but for some flashes of style she had. Of course, in the Seventies it was easier, 
because the communication system was so rigid that it was enough to introduce the live broadcast 

or read a poem by Tristan Tzara to upset the schedule. 

Today it is more difficult, but the objective remains to be able to determine a counter-trend 

effect capable of proliferating like a virus. This remains the problem of communication 

and on this level | think that Telestreet has not succeeded until now. 

Telestreet worked very well on a symbolic political level. When it became known that anyone can carry 
out an operation whereby instead of watching television you can produce it yourself, this aroused a lot 
of attention and even a certain following, however, beyond the political or symbolic intuition, it was 

not possible to go 

There is a very important economic element that has held back all this. Making television costs a 
hundred times more than making radio. Orfeo TV, in the short period in which it actually broadcast, 
broadcast an hour a day. But doing an hour of television means that five, six, ten people have to 
designate their entire day to do that. 
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And therefore the time, energy and costs that this entailed quickly dried up our abilities and 

potential and from a certain moment onwards telestreet became a conversation and not a real 

practice. 

The speeches deserve to be listened to, but in the end the transformative power of telestreet 

has been greatly reduced. | don't think the issue is over because, despite the disaster that is 

occurring in Italy, the communication issue remains at the center of attention and will be even more 

so in the future because | don't think the government will be able to stem the excessive power of Mediaset. 
In addition to political support, greater creative genius would also be needed, but that cannot 

come by decree. 


Do you think this creative genius can still be there? Can a strong idea still emerge from the radio 
capable of upsetting patterns or proposing new ones? 

It must be said that radio in these thirty years has been the only continuous element of 

democratic communication. This must be kept in mind, because neither the printed press nor 
television have ever been able to guarantee a certain continuity. Despite my Dadaism | don't 
despise continuity at all. Luckily there is someone who is not a madman or genius and maintains a 
constant and continuous position in communication. For this reason | would not speak badly of 
free radios in Italy and Europe even under torture. 

If there can be any strong innovations in this period they come from the territory of the telematic 
network and therefore the true innovative phenomenon is the web radio. | know that this area exists, 
but | still frequent it very little, however, as far as | Know, even in web radio there is stability in 
communication, but there is a lack of innovation on a linguistic level. And it is in this area 

that in my opinion something can still happen. 

What can happen in the interaction and contamination between online radio information and 
musical innovation, the role of blogs in the creation of communities, the effects of projection 
towards the outside. This is where inventions can come from. Long live the continuity of radio, but 
| haven't seen any room for innovation at the moment. 


“Leader of creative autonomy in '77, he was among the main animators of the Radio Alice 
experience. Author and essayist, he is a careful observer of the changes in communication 


scenarios. In 2002, in Bologna, he created the first telestreet: Orfeo TV. He teaches at the Aldini 
Valeriani technical institute. 
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From Foglio to ether, how Radio Citta was born 


Paolo Isola* 


| started doing radio with Radio Citta. The idea was born in the autumn of '75. We had been in Luigi Pedrazzi and 
Ermanno Gorrieri's II Foglio; as journalists of the L'Informazione cooperative, chaired by Corrado 

Corghi. We attempted to self-manage the newspaper after the publisher stated that it was impossible to 

continue its publication. Having lost the possibility of communicating through print media, we set out to resume 
the relationship with readers by speaking ‘out loud’. 


These were the years of the victory of the referendum on divorce, the electoral decline of the DC and the 
growth of consensus for the PCI. We thought that it was certainly time to find forms of communication 
corresponding to the new social, feminist, youth cultures of the democratic movements in which categories and 
professions expressed themselves. But we were also convinced that it was necessary to think about new 
structures and a different organization of the information sector. Radio seemed to us to be a particularly 
interesting medium, because it could allow new ways of saying things. There was the recent ruling of the 
Constitutional Court, which liberalized radio broadcasting and gave a glimpse of processes of reorganization 
of the information sector within which it seemed intelligent to stay. 


Do you remember who the founding group was made up of? 

We engaged in this project in the final phase of the self-management of II Foglio, so we were part of the 
original editorial team. Some immediately went to work for other newspapers, but it still remained a fairly large 
group of people. 

Carlo Marulli, Antonio Ramenghi, Paolo Castelli, Stefano Benni, Enrico Franceschini, Daniela Morandini, to 
name those who still remain in the field of information and journalism today. But Marta Fin, Giorgio Passarelli, 
Paolo Ferraresi, Cristina Lasagni, Daniela Facchinato, Danilo and Fulvio Tomasetta were also particularly 
significant. Giuseppe Richeri particularly helped us, urging us to think about the processes that the new 
technologies would initiate in terms of social communication and the ownership structures themselves. 


Let's talk about the transition from print to ether. Did you already know what type of language to use on 

the radio? Did you have any models? 

Yes and no. Il Foglio was already characterized by its journalistic language and above all by its way of selecting 
and simplifying news. We obviously knew that the radio would favor further communication opportunities, but 
from the initial phase of discussions on Radio Citta we kept in the foreground the consideration that if the 
various ‘free’ initiatives had not also posed the problem of a different radio and television structure, they would 
have only been trailblazers for many other masters. 


Ours was a markedly different experience from all the others that began in that period. 

In the autumn-winter of '75 we went to Livorno to visit Telelivorno, the television created by Paolo Romani, who 
was undersecretary for communications in the Berlusconi government. 

At the time Berlusconi was doing other things, but | can say that we understood that Paolo Romani was 
oriented towards bosses of that kind as early as 1975. 

So, before we even got behind the microphones and before we even developed a radio language, we wanted 
to be attentive to this aspect. The first phase of Radio Citta was characterized above all by this debate 
between us, also with many internal divisions and rifts. 


Let's take a step back and go back to the birth days of radio. 
In addition to the debates and discussions that took place in our homes, the first activities were mainly 
recording music. We were leaning against my parents' house on the street 
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Masi 2, where there was a room available and there we simply placed two turntables and a platter 

to duplicate and record the pieces. 

The first broadcasts began in the spring of "76, always in the same condominium, in an apartment that 
had been vacated. The radio later moved to other rooms in the same building and broadcast from there 
until very recently, when it moved to Vag 61 in via Paolo Fabbri. 


How did the choice of frequency come about? Why 103 MHz? 

103 Mhz has been Radio Citta's frequency since the beginning. At the time it was thought that 

the frequencies useful for transmitting reached up to 104 MHz. The choice was to occupy the highest 
part of the band and not to place ourselves in the middle, where we thought there would be a greater 
crowding of broadcasters. 


What did you do within Radio Citta? 

| was the president of the cooperative that managed the radio. We had not defined particular roles. The 
debate and discussion took place within the cooperative in the board of directors and in 

the members' meetings, rather than within the editorial staff itself. From the assemblies more 

specific moments arose in the musical, editorial or journalistic fields with slightly more formalized 
tasks, but the movement was still quite chaotic. 

| also worked in radio, but | was mainly interested in the cooperative. Financing, coordinating our 
structure for advertising collection; of relations with other radio stations, with very different associations 
and groups, but also with social organisations, institutions, movements and political parties: 

they were also very different entities, but they acted in the area to which Radio Citta directed its 
attention in producing information and communication. Furthermore, they were also the 

interlocutors to whom we turned to raise the problem of the organization of the sector. 


We thought that the multiplication of means, far from guaranteeing pluralism, would lead to a 
ghettoization of communication. The Catholics would have had their radio, the communists theirs, the 
socialists and the far left as well: there would have been a reduction in social communication 
because everyone, facing the mirror, would have spoken only with the image of themselves. 

Of course, we were addressing the left, but we wanted external realities and people to express 
themselves, not to present our interpretation which, as such, would have interested few or no 

one. 

The discussion on the medium and on the language interested us less, that belonged above all to 
Radio Alice, which in a certain sense also produced significant experiences. But even then it was 
difficult to claim your own total freedom if you didn't allow it to others too. In my opinion it was clear 
from the beginning that those who would become Berlusconi's men would have more resources than 
those of Radio Alice. 

Therefore, while admiring many of the experiences made at that time by Alice, today | reiterate that in 
my opinion they had a political responsibility in determining the affirmation of a system like the one we 
find ourselves in today in the communication sector in Italy. 


Let's go back to Radio Citta. Which characters have been through it or been part of it? 

It is difficult for me to name the names of those who have been through it and those who have 
collaborated. There were many of them and there were many of others. It is easier to remember that 
doctors, musicians - well-known and less well-known - actors, poets and cartoonists, lovers of one 
thing and lovers of other things, politicians and representatives of institutions, movements, trade 
unions and other organizations, lawyers and protagonists of different social and cultural events. They 
held periodic columns on various topics and were consulted according to their skills regarding the topics 
of the news or the initiatives that Radio Citta proposed. Listeners passed by every day and interacted 
with the radio, discussing, playing and asking for music. 

The topics of the national debate on private broadcasting launched by Radio Citta Futura of Rome and 
Radio Popolare of Milan also passed through Radio Citta. To the proposal of a Federation of 
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democratic radios (Fred) we opposed the criterion of local character, i.e. the relationship with 

the territory, on the basis of which to propose a system of assigning frequencies in concession. It 
is the same point which, unresolved, thirty years later, constitutes the crucial element of the conflict 
of interest concerning Berlusconi. 

The debate that opened in France in 1977-78 between the supporters of the ‘radios libres’, of 

the 'radios locales’ also passed through Radio Citta: in '78 we were invited to organize some 
technical courses by the popular university of Istres, in Provence . | taught an electronics 

course without knowing absolutely anything. But we had all learned to make do and so | also 
managed to teach about eighty French, Belgians and Canadians from Quebec how to build 
radios capable of receiving and transmitting. | was invited to express the meaning of our 
experience during numerous debates. | found a strong consonance with Quebec radio; the 
French groups, on the other hand, couldn't understand why, faced with that opportunity of 
absolute freedom that presented itself, we had to regulate ourselves and set limits for ourselves. 
Felix Guattari, who had participated in the initiative against the repression of September 1977 in 
Bologna, bitterly supported this position. 


And do you remember any particular episode in the history of Radio Citta? 

Two particular experiences come to mind. The first in March "77, during the events following 

the killing of Francesco Lorusso. 

Radio Alice undoubtedly carried out a very strong and very particular function that made us 

all reflect on the potential of the radio medium. Radio Citta performed a different function in '77. 
He collected many expressions of the movement that was the protagonist of those days, 

but above all he carried out information work, reporting the facts, taking responsibility for his 

own interpretations, soliciting the expression of the movement, of the institutions, of the parties 
and of the many subjects who had things to say and to ask. The result was that the attention 

of social groups and different political and cultural sensibilities was concentrated around Radio Citta. 
That, in my opinion, was somehow the moment in which we best expressed the communication 
function we had in mind. The telephone lines guaranteed a right of access to anyone who wanted 
to say things, while in the studio and in the streets we held the microphones tightly in our 

hands to ask questions to a city and a left that expressed different cultures and sensibilities. 

That was, of course, also the peak listening moment, which went far beyond the area of our regular 
listeners. 

The second experience that | like to remember is of a lighter, but not banal, nature. Claudio Piola, 
accompanied by Claudio Lolli on guitar, invented the character of a somewhat unlucky and sickly 
singer-songwriter, Rodolfo Mortifica. This Mortified man sang of his desperation, or 

rather, he tried to sing heartbreaking lyrics of bad luck, doom and impending death as much as 
his phlegmy cough from consumption would allow him. 

We made a recording of these lyrics sung in deliberately bad form and sold | don't know how 
many tapes of Rodolfo Mortificate. Back then we often went to eat at Da Vito in the evening. 
There we once found Claudio Sassi, then traffic councilor, who actually had some doubts 

and asked me if that mortified Rodolfo was really such a desperate person. 


We were convinced that we had made a show for laughs but instead it turned out to bea 
coincidence; certainly not comparable to that aroused by the news of the invasion of Earth 

given by Orson Welles, but, at least conceptually, the question was the same. Information 
‘informs’ but also induces behaviour. Several listeners came to the radio to buy the cassette with 
the recordings of Mortizzato's songs, many out of sympathy and solidarity, but many also declared 
a musical and artistic interest. This showed us that any professional behavior, even ironic, had 

to take responsibility for its actions. 


And today? Do you still believe in the radio medium, do you listen to it? 
| also listen to radio. But it is of little significance whether | receive the information | am looking for 
on the radio or read it in a newspaper. When I'm in the car | can't read so | turn on the radio 
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because at that moment I need it. So mine is only a relationship of use, not a relationship of trust or 
particular motivation. 


Do you still follow Radio Citta or other local radio stations in Bologna? 

Not so much. | mainly listen to national radio. | therefore have no significant experience listening to 

Radio Citta and | am referring rather to a generality of left-wing radio stations; they are often defined 

by their local dimension and therefore by their proximity to the protagonists of events, situations and social 
processes who otherwise would not have the right to speak, but often | also seem to recognize the 
characteristics of 'party' bodies, such as thirty years ago we believed that they would represent a 
fragmentation of social communication and a reduction of pluralism itself. We had the idea that pluralism 
could not exist among newspapers: anyone who followed a radio or television would not have had the 
opportunity and possibility to compare different positions. Pluralism should have resulted from the co- 
presence within the same newspaper of different but capable of comparison opinions, judgments 

and cultures. 

And, just as | stopped being passionate about doing radio then, today | don't listen regularly to local radio. 


Without considering, then, that part of the communication opportunities then offered by the radio are 
now offered by the Internet. 


Speaking of this, do you see a continuity between the world of radio and that of information technology? 

| think so. Paolo Romani of Telelivorno himself, from his point of view, was very attentive to these aspects 
of communication, so much so that today he has political responsibilities precisely in this area. But we too, 
like Maurizio Torrealta and his companions at Radio Alice, were attentive to information, its evolution 

and new forms of communication. 

If | remember correctly it was 1975 when the first truly 'personal' computer appeared. And shortly 
thereafter Bill Gates would come up from the cellar where he had developed the Basic language capable 
of programming it. 

Arpanet and then the Internet had already been talked about for several years, but in military and university 
offices that had communicated nothing to the lay public about the scenarios that were emerging. While 
we were on the radio, in those years, few of us actually understood them. More recently, Umberto Eco 
considered the two ways of accessing Internet contents: the portal, which proposes a static and codified 
order of topics, easily recognizable and to be followed slavishly; the search engine that requires the 

user to define the keyword and search criteria. The first, Eco suggests, is Catholic, the second allows 
‘free examination’ and is Protestant. The radios were a voice but they also aroused the voices of that 
season which, with Eco's expression, could perhaps be called ‘Protestant’ even before being protestant. 


Paolo Isola was a journalist for the Bolognese newspaper II Foglio. He participated closely in the 
birth of Radio Citta and was president of the cooperative L'formazione nuova which managed the station. 
Today he is a teacher in a high school in Bologna. 
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Free radios, a giant Great Dane and the legendary Patty Pravo 


Enrico Franceschini* 


How did the Radio Citta experience come about? 

The experience of Radio Citta was born from the closure of II Foglio, a progressive newspaper that was born in 
the summer of 1975 in Bologna, financed by popular shareholders and by left-wing Catholic groups, but which was 
unable to survive, both due to disagreements within within the editorial team and the ownership, both due to 
economic difficulties and too few copies sold. The first free or private radio stations were starting to appear, 

and part of the editorial staff of Il Foglio decided to continue providing information and culture with a radio station - 
Radio Citta. Having found the location, the antenna, a little funding, we set off. 


What did radio mean in those years immediately following the breaking of the monopoly? 

It was a first alternative to Rai information. Everything blossomed in the ether: very politicized radios, totally local 
or even neighborhood radios, only music radios and only for a certain genre of music. At the beginning there was a 
lot of confusion, a lot of enthusiasm, a lot of energy. It was a turning point, but in hindsight, | would say, rather 
wild, as at least partly demonstrated by the final outcome of that season of liberalization, i.e. the creation of a 
private television hub, Mediaset, which would have eaten almost everything. 


Dozens of radios flourished in Bologna, each with its own particularities and connections. What was Radio Citta's 
distinctive feature? 

| was just one of the editors and also one of the youngest, | was nineteen when we left, so I'm probably not the best 
suited to talk about the identity of Radio Citta. However, | feel like saying that we wanted to make a democratic and 
left-wing radio, linked to the city, to the workers' movement and that of students and women, a radio that made good 
music and good information, giving citizens the opportunity to express themselves. A radio that was politicized but 
not aligned with unequivocal positions, spontaneous but with professional rules and rhythms, even if we didn't 
always succeed in our aim. 


Radio Citta, at least its two derivatives, is approaching its thirties. So would you have imagined such a long resistance? 


Having left Bologna and Italy twenty-five years ago, | don't know much about the derivations of Radio Citta, but | 
know that it still exists and is honored and, personally, | am proud and happy to have been part of the initial phase. | 
would not have imagined, then, how long it would go on, whether for a short time or forever. Today | wish it a 

long life, and | think it is a legitimate aspiration because a local radio, in the difficulties experienced by the media in 
the era of global information and the Internet, perhaps has an even more important role and spaces than thirty years 
ago. 


How were those years from the point of view of management, economic resources, broadcasting, programming? 


It's been a long time, | didn't have a role in management and administration, even though we had frequent meetings 
where everything was discussed, so | don't remember much about it. 
We were getting some publicity. We organized initiatives to finance ourselves. There were, if I'm not mistaken, various 
concerts in support of Radio Citta, as there had been previously for II Foglio. As for the broadcast and the schedule, 
they were quite organised, with pre-established shifts at the microphone, differentiated bands of broadcasts 
depending on the time, but also the possibility of doing long live broadcasts on a particular event (for example 
the events of March '77 at the University). | also remember, and it's a bit funny, that | actually became acquainted 
with a word that | didn't know at the time: palimpsest. 

Which confirms to me that we had one and it was 


quite respected. 
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Was the organization of the radio based on some pre-existing model or was everything invented day 

by day? 

Even on this point | could be wrong or not remember, but my impression is this: we weren't referring to a 
particular pre-existing model for the simple reason that there weren't any, it was a new world we had dived 
into; and, although it sounds contradictory, we were organized and disorganized at the same time, in 

the sense that programs were prepared and studied in advance but also invented day after day. 


Who were your traveling companions on the radio adventure you embarked on after the closure of Il Foglio? 


The names that come to mind, in no particular order, are these: Paolo Isola, Giorgio Passarelli, Carlo 
Marulli, Stefano Benni, the brothers Danilo and Fulvio Tomasetta, Daniela Morandini, Marta Fin, 

Cristina Lasagni, Daniela Facchinato, and | apologize to everyone the others left out, but my 

memory betrays me. 

It was still an extraordinary group of people, and | regret that | have no tapes or recordings of 

those days. There was great creativity, there were programs with crazy humour, some nights there would 
be two or three of us and we would go on playing music and talking into the microphone for hours, with 
live phone calls from the listeners, it seemed to me that everything the city was there with us, that the 
radio was truly the voice of Bologna, especially at night, when the other voices were silent or asleep. 


Do you remember any particular or curious anecdote or episode from those radio years? 

The first anecdote that comes to mind, and | apologize if it's a bit silly, is once | got to the radio and they 
told me that Patty Pravo was in the studio being interviewed, and | actually heard her voice from 

outside but | couldn't believe she had come to visit us, so | threw open the study door and ina 

mellifluous voice said Pattttttty? , and she was actually there, and she said Yes? and | was stunned. 
Another memory is that for some time we kept an immense big dog inside the radio, a harlequin Great 
Dane, | don't remember whose it was, but evidently he had nowhere else to stay, and | took him to pee, or 
rather he took me because he dragged me wherever he wanted, he was strong, affectionate and nice 

and of the female sex, and when his things came to him you can imagine the state he reduced the radio 
to. 


What did you do at Radio Citta? 

| took care of a bit of everything. Correspondences from the university, where | was enrolled. Sports 
coverage, which had been my expertise at Il Foglio and other local newspapers. Freewheeling disc jockey. 
For a while | wrote a column with a friend of mine entitled Distinguishing Signs: Nobody which, as 

the name suggests, was a bit difficult to define. Another time we organized a collective reading of 

Pigs with Wings live, enjoying pronouncing all those swear words from the opening chapter. And then 
interviews, debates, fooling around, and lots and lots of fun, at least on my part. 


Is there any connection between what you did then and the work you do as a journalist today? 

The connection is definitely there. Today, apart from my work as a foreign correspondent for la 
Repubblica, | do many reports for the radio stations of my group, Radio Capital, Repubblica Radio, 
sometimes Radio DeeJay, and the experience of that time left me familiar with the microphone, with 
live connections, with improvisation on the most varied topics. 


Have you maintained contact with that world over the years? For a period you talked about the 
changes that Russia was experiencing in the in-depth programs of Radio Citta Cape. 


| remember the chats with Mirco Pieralisi when | was in Moscow, then the relationship was 
interrupted because the Repubblica radios took over and today | only collaborate with them. But the 
bond, as | said, remains in my heart, Radio Città was an important season for me and | also love its 
granddaughters today. 
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What radio are you listening to today? Are radios also considered abroad as a sort of children of a lesser God in 
the world of information? 

As | said, | have lived abroad for a quarter of a century and | rarely listen to Italian radio: usually in the car, when 

| am on holiday in Italy, | tune in to Radio Capital or randomly follow a piece of music or a bulletin that 

interests me . In London, where | live now, | generally listen to the BBC, which was an important point of 

reference with its international news even when | lived in Moscow and Jerusalem, and is probably the best radio 

in the world in every way. | wouldn't say that abroad radios are considered the poor relatives of newspapers and 
TVs, they are instead considered an important means of information and entertainment, and it seems to me that 
they are so in Italy too, at least the most important ones. It is certainly a phenomenon that deserves to be examined 
and studied with well-documented books and not just with some degree thesis. By the way, and to close: my degree 
thesis, in 1979, in constitutional law at Jurisprudence, was precisely on private radios and the so-called freedom 

of antenna introduced by a historic ruling of the Constitutional Court which to me seemed like a very good 

thing. | didn't imagine, then, that it would produce great chaos and that a certain Berlusconi would take advantage 
of that chaos. But the private or free radio stations, if you prefer, have been, and in my opinion remain, an 
important and positive chapter in the history of Italian information. 


* Among the founders of Radio Citta. He is a foreign correspondent for the newspaper La Repubblica. 
He is currently responsible for the London office after having been in Moscow and Jerusalem. 
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1987: it sets course for Cape Town 


Danilo Tomasetta* 


My relationship with the radio began in '76 with the birth of Radio Citta. The founders of the station were looking for 
someone to take care of the musical side and they knew that | had always been interested in music and had 

been part of the autonomous musicians collective of Bologna, playing with Claudio Lolli. So, before the broadcasts 
even started, we started meeting up with other people to record from our vinyl onto cassettes. We were trying to 
create an archive that would then be used for the first broadcasts. The programs began on an experimental basis 
in the summer of '76 and then continued steadily from the autumn of '76 onwards. 


What kind of experience or group was behind it? 
The radio was created by the will of some journalists who worked with a newspaper that no longer exists called 
II Foglio and which obviously has nothing to do with Giuliano Ferrara's II Foglio. 


These journalists, and especially Paolo Isola, thought of starting a radio. Back then there were very few: only Radio 
Alice and a few commercial radio stations. To manage the radio, a cooperative company called L'formazione 
Nuova was created which was founded by eight or nine people. 

They were all collaborators of Il Foglio. | joined later. Among the founders were Paolo Castelli, Daniela 
Morandini, who now works in Rai, Enrico Franceschini, Daniela Facchinato, Stefano Benni and others. The initial 
core of the editorial team was therefore made up of journalists, Paolo Isola himself, Antonio Ramenghi, Marta 

Finn, Enrico Franceschini; all people who have managed to get noticed in their field. 


Where was the radio located? 


In a beautiful and very bourgeois building in via Masi, on the corner with via Mazzini. At the beginning we were ina 
vacant apartment on the first floor. We paid a ridiculous rent to the owner, who was Paolo Isola's father. 


As soon as he could, he suggested that we, again very kindly, occupy less demanding rooms. So we renovated 
the basement, transforming it into a smaller but functional office and freeing up the apartment which became a 
home again. It seems to me that this move took place between '78 and '79. 


What were the characteristics of Radio Citta? What was your relationship with information and the city? Did you 
have a schedule? 

We had a more or less stable schedule and editorial staff. In short, radio was not a seaport. We invited external 
people to make information, culture and music programmes, but there was an editorial team that had the 
ambition to create its own editorial line. We tried to prepare two or three news programs a day, developing 
national news and proposing local and city news to try to have at least originality and first-rate sources on this 


thousand. 

| remember there was a room for news packagers. The editors sat there with their typewriters and jotted down the 
news. The typed sheets were placed in a folder which constituted the newsletter which was read by whoever was in 
the control room at that moment. There was also a kind of studio where you could pre-record some things that were 
then to be broadcast, but a lot - perhaps even a little too much - was done live. 


What has changed over the years at Radio Citta? 


There was the shock of March '77 which also caused internal friction within our editorial team. Radio Citta 
was accused by some in the movement of being a radio supporting the PCI. 
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In reality we, as an editorial team, claimed our autonomy. It is true that within our editorial staff there were some 
journalists who had party membership and were displeased with excessive interest in what was happening 
during and after the March events. However, it is also true that the part of the editorial team closest to the 
movement was not small. In fact, in the hottest days, those immediately following the closure of Radio Alice, 

we feared for many evenings of being closed. One night there were two or three of us inside the radio and we 
received a phone call saying look, they'll probably come to shut you down too. Then, fortunately, nothing 


happened. 


We always tried to claim our autonomy in information. We were not a pro-workers' autonomy radio. We were a 
broadcaster trying to document what was happening in Bologna. On the other hand, we could also fear 

that angry autonomy militants would come because they considered our institutional radio a ridge 

and it was difficult to make listeners understand that we had our own freedom of We were a little high 
information and no party cards in our pockets. 


What did a typical day at Radio Citta look like? 

There was a period in which radio was lived very intensely. Many of us, and | among them, always made a 
trip to the radio even when we weren't on duty, speaking or being at the mixer. The radio was the place of 
passion, work, music, friendships, companions, a sort of second home, in short. 


Every morning, in turn, there were those who had to open the door. The theme song went on and the live 
broadcasts started, then the hosts of the various programs arrived and those who had to take care of the 

radio newspaper together with the collaborators of the individual broadcasts. 

In the evening there was more focus on musical entertainment broadcasts, while in the morning there was 

more information, not just the news. People who were involved in some important episode for city life and political 
life were invited to the editorial office. There were usually live broadcasts until two in the morning and then 

from two to nine in the morning it would go on 

nastrone. 

In fact, we had our night tape which was always a disaster. Back then we relied on autoreverse machines with 
large spools which, when sent at a not too high speed, managed to do eight hours. Except that the autoreverse 


mechanism often jammed, so it happened at least once a week that those who arrived in the morning found the 
radio silent. The ribbon that should have restarted had not done so because the reel had fallen. 


Who are some characters who have appeared on the radio over the years? 

In addition to the very famous Stefano Benni | can mention Enrico Franceschini, who has become a 

journalist of national and international fame, has been a correspondent for the Republic from the United 

States and Russia and now is from London. Another who has become an excellent journalist is Domenico 

Del Prete who | think also works for La Repubblica. 

The radio had the reputation of being very attentive to the musical world, so we often had guest musicians on 
our broadcasts and they played something in preview. Not high-sounding names, because famous Bolognese 
musicians like Dalla and Morandi were outside of our musical interests and therefore we never looked for them. 
But once Francesco Guccini came, who was more similar to us. 


Do you remember any particular episode from the life of the radio? 
There were many playful and creative moments based on satirical invention, especially when people 
with a great inventive capacity such as Stefano Benni or my brother Fulvio collaborated with us quite assiduously. 


They dealt with the most transversal aspects of information and were capable of creating moments that had a 
comic but also communicative side on the level of literary invention. | remember, for example, the 

period of the Finnish poets, who were totally invented. There was Mukko Pakunninen and Ikko Fame, a 
fictional Finnish writer who had composed a poem 
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epic called The Beast. In the evening the chapters of this Beast were read live and they were very high moments 
of communication outside the lines. 


Let's talk about the birth of Radio Citta del Cape, in '87. How and why did it happen? 

This is a discussion that has already been said many times and so revisiting it is a bit painful. The problem 
was this: many people who were part of the then Proletarian Democracy party had entered Radio Citta. Given 
the rather disastrous trend of our finances, but above all given the need for DP to have greater control over 
the information that the radio provided, they decided to — how shall | put it? — take power by creating a 

board of directors with a majority of Proletarian Democracy. According to them, nothing 

would have changed, but we didn't want political control. We didn't want it even at the time when we were 
accused of being pro-PCl. 


We rebelled even more at the idea that a small party had the claim to take control of the editorial office. And 
so those who up until that moment had been happy with Dp's presence, which was never too invasive, 
decided that this could not be accepted. There was a strong split in the editorial team. Those who were 
members of Proletarian Democracy or in any case very close to that party remained with Radio Citta. 


All the others tried to build a new radio, finding in this attempt a strength they didn't think they had. Two financing 
meetings were held at Q.Bo (a very well-known place in Bologna in the 1980s, Ed.) which had a presence 

of people and a collection of funds above expectations. We all mobilised, even the outsiders who collaborated 
on the radio, to find a frequency that needed to be purchased and also a location which was temporarily 

located in Via Cartoleria. Within a couple of months, with summer in the middle, a new editorial team 

had been set up, a new headquarters had been found, and the frequency had been purchased. Thus began 

the broadcasts of Radio Citta del Capo, managed by a new cooperative, Not Available. 


Why Not Available and, above all, why Radio Cape Town? 
Not Available comes from the title of a Residents album and means not for sale available and non 


claimed the fact that we wanted to leave, but remaining absolutely independent in our editorial and musical 
choices. 

The choice of the name Cape Town is not at all obvious also because almost no one understood it at the time. 
Radio Citta del Capo comes from the fact that at that time a very dear person worked in the editorial office 
who is no longer here, Mauro Comellini. He was an Africanist, he had made trips to Africa, always speaking 

to us with great enthusiasm about how these experiences had enriched him morally, opening up a new vision 
of the world and of life. So, when we found ourselves in this affair, Mauro Comellini and my brother said 

let's call ourselves Cape Town: we wanted to make a small trip to Radio Citta to keep something in the 

name that showed continuity, but above all because at that moment Cape Town, in South Africa , was a 
symbolic place of the liberation struggle led by Nelson Mandela. 


It has always been a bit difficult to explain this choice, because upon hearing the name many 

associated it with the idea of a commander, of a leader, in fact. | immediately liked the name Cape Town. 
For a moment | thought it might create some misunderstanding, but then | thought that the name would still 
arouse curiosity and therefore it was fine. 


Who made up the first editorial staff of Radio Citta Cape? 

The initial editorial team in Cape Town was made up of around ten people, obviously all volunteers. More than 
half of this editorial team had left Radio Citta. My brother Fulvio, Gualtiero De Marinis, Gregorio Di Monopoli; 
all figures who were important to the birth of Cape Town. And then Piero Santi and Michele Pompei who at that 
time were collaborators who did an afternoon column at Radio Citta. The richness of the radio was given 
precisely by the columns written by the collaborators. For example, Edlin Paolone who did excellent musical 
conducting; Beppe Ramina who has long been an important figure, a kind of father 
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spiritual for how he has always been able to defend freedom of expression within both Radio Citta and 
Cape Town. 


What kind of connection do you have with the radio world now? 

My relationship with the radio has increasingly frayed. For a while | remained as president of the 

Not Available coop, then, at my proposal, there was an alternation. Other people who grew up in the radio 
environment arrived and managed to carry the cooperative forward very well. My relationship with the 
radio has remained that of a collaborator. On Radio Cape Town | still host Plaza de Toros before, when | 
was president. When I can | listen to Cape . the record news column that | also did 

Town a bit, but | also listen to other radios. It is a bond that exists, even if it is no longer made of everyday 
life, but of episodic nature. 


* Danilo Tomasetta joined Radio Citta in '76 and was among the founders of Radio Citta del Cape in 


1987, becoming the first president of the Not Available cooperative. For over a quarter of a century he 
managed the Rock Shop, a recording point of reference for generations of music lovers. 
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Radio Citta 103: when dividing means surviving 


Alfredo Pasquali* 


How did your adventure in the world of radio begin? 


| was one of the collaborators of il Foglio since '75, if my memory serves me correctly. A newspaper that 
had the great ambition of opposing Resto del Carlino. It was a great experience, with lots of journalists 
who then took different paths. Radio Città was born from the bankruptcy of II Foglio: there was some 
money left over and it was above all the push of the musical and cultural collaborators of that 
newspaper that brought us onto the airwaves. At that time, the public radio monopoly had just been 
broken and we had the advantage that setting up a radio station did not require a huge financial 
commitment. We tried and Radio Citta was born, the third free radio station in Bologna after Alice and 
Radio BBC. 


Do you remember how broadcasts opened? How was the first day of that radio's life? 

To tell the truth, there was no ribbon cutting, he didn't use it. There wasn't a special broadcast, a theme 
song and all that; those were different times. In the ether, whistles were first heard on the 103.1 MHz 
frequency, then some technical tests and then the music and broadcasts began. | entered the radio 
hosting, together with my brother, a jazz music program, Salt Peanuts: it is still there today, | think it 

is the oldest program in Italy. 


What were the first years of that experience like? 

The radio, in addition to the group of music editors who founded it, immediately connected with youth and 
student movements: its orbit was around what today we would define as the alternative left. As 

for the practical and daily management, it was made up of ups and downs, with outbursts and 

moments of strong vigor and very deep and repeated crises. Many people passed through us in the 

first years of our life: from Paolo Isola, who gave us the headquarters in via Masi, to the Tomasetta 
brothers (Danilo and Fulvio), to Cristina Lasagni. Later also Bruno Giorgini who came from Lotta Continua 
and today is a professor of Physics at the University of Bologna but also had radio experience at Radio 


Popolare in Milan, the railway worker Claudio Casadio and Piero Borghi. It's impossible to remember 
them all and | wouldn't want to do anyone an injustice. 


You started as a simple music presenter and then became a director: when did you start having 
management roles within that radio station? 

Approximately between '84 and '85, during one of the many moments of crisis in the radio 

which always involved some reversal. | entered the board of directors when the radio was practically turned 
off, with almost no programs and with a few big musical tapes. if anyone remembered to start it. | was 

a young official of Proletarian Democracy and the party sent me to keep the radio open twenty-four 

hours a day. | also took names from listeners as if the state of crisis that Radio Citta was going 

through was my fault. 


Then there was the split phase, one of the most difficult moments in the life of that radio experience. 


In those years at Radio Citta there were three people who, more or less, worked there permanently: 

Enzo Chioini, Beppe Ramina and Gualtiero De Marinis. The radio was supported by three great souls: the 
musical ones, who were then those who had pushed to create the radio. At the closure of II Foglio, 
Democracy Proletaria and the Arcigay club. Il Cassero there was a | remember that in November '85 
board of directors in which it was decided to turn off the radio. It was a clear choice: Radio Citta is 

dead, long live Radio Citta. 

The split arises from that situation and nothing else. Without the desire to cause controversy, | limit myself 
to citing the facts and telling how things went. 
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How did that controversial affair go, which for so many years divided people who had shared that entire 
journey? 

The radio was destined to close and the frequency to go on the market to the highest bidder; there was a 
decision of the board of directors already taken. Paolo Zama and | made this reasoning: rather than 
selling it to any commercial operator, to a proto-Berlusconi, why don't we try Proletarian 

Democracy? We did it and they told us that they were not interested in having a party radio but wanted that 
experience to continue as a movement radio. Patrizia Arnaboldi, a national leader of Proletarian 
Democracy, came from Rome and proposed a plan: the party would take on the debts, around sixty 
million (which was a lot at the time), and would pay two people full time to work on the radio. . In addition 
to me, Massimo Betti, who today leads the Rdb, joined, but he wanted a majority on the board of 
directors. | must say that among everyone who was on the radio there were no big political differences, 
there were no Martians, but just different shades. 


Already within Proletarian Democracy there were the so-called red-reds and red-greens: the nucleus that later 


founded Radio Citta del Cape chose cross-breeding as its watchword and opposed out line, 

which we ruthlessly pursued with painful choices. 

| remain convinced of the choice | made, but over the years | have also developed the certainty that if that 
step had not taken place, Bologna would not have any radio today. 

There is a lot of talk about unity... if we had stayed together the radio would have closed. Now there are 


two: This city is lucky to have two Democratic broadcasters. A privilege. 


That split always comes back to the surface, as if it were a wound that has never closed despite 

many years having passed. 

As far as I'm concerned this isn't the case. | believe that the other protagonists of that story also think the 
same way... after all, the empires and the walls have collapsed, we cannot remain still with that event. | 
think some signs have remained among the fans, among the radio listeners, but it's also nice when you 
exchange one radio for another. It still happens today. | repeat: there are two democratic radio stations, 
although very different. One Cape Town, more structured and linked to the Radio Popolare network and the 
other, Citta 103 today City-Fujiko, more of a social centre, more linked to grassroots realities. | consider 
this an asset for the city. 


What were the first years of Radio Citta 103 like after a split that took away an important part of the 

editorial team? 

Entirely dedicated to the reconstruction of the schedule. Paolo Zama and | worked on it, also consulting 

the then secretary of Proletarian Democracy, Marco Pezzi. Then new people arrived like Roberto Raspadori 
and Arturo Compagnoni of the Rumore magazine, especially froma. Who gave us a hand 

musical and cultural point of view. There was also no lack of contribution from non-aligned intellectuals such 
as Marco Dal Pane and the contribution of critics of the caliber of Roberto Verti, Giordano Montecchi 

and Pier Tosi, who is one of the major critics of reggae in Italy. Also crucial was the contribution of Piero Di 
Domenico, film critic and teacher at the Dams, of Marilena Pasquali, art critic and then director of the 
Morandi Museum, of Antonella Bottino, music journalist of Radio Tre and of Alessandro Achilli, editor of 

the magazine Musica Jazz Radio Citta 103 maintained its social characteristics, continuing to be 

published by the L'Informazione Nuova cooperative, offering a generalist but one hundred and eighty 
degree program schedule. We favored issues dear to the left and the movements but also cinema, 

theatre, comics, science and of course non-commercial music. 


What events do you remember in the years of the birth or rebirth of Radio Citta 103? 

There are many events, | will only mention a few in no particular order. In 1988, Sulle Tracce was born, the 
first weekly program resulting from the collaboration between a private radio station and a public radio 
station, Radio 3 in this case. Then | remember in '91 a five-day uninterrupted live broadcast against the 
first war in Iraq: during the student demonstrations there were cars 
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with the speakers above that broadcast our radio, creating a direct relationship between the protest in the 
streets and the one in the airwaves. An interview we did with Nelson Mandela in Rome is also from 

those years. Then there was the entire period of the war in the former Yugoslavia: together with the 

Blessed Peace Builders we went to Sarajevo, Antonella Selva and I, to bring solidarity to the bombed 
people and to make their voices heard in Italy. A few years earlier we had formed a strong bond with the 
youth rock movement of Bologna, which then led to the occupation of the Fabbrika in via Serlio. In '93 

there was a mobilization of the creative part of the city to conquer spaces to play, do theatre, act, dance and 
dance. 

The Interrupted Arts Committee was born and we did our part with Interrupted Arts in the ether: in 

our studios there was a very long non-stop of live rock concerts. It was a great experience, | don't know how 
much our neighbors appreciated it. Finally | mention April 25th 1994, a few days after Silvio Berlusconi's 
first victory. We were at the demonstration in Milan with a banner, Now and always Resistance, still 
packaged in some box after the recent move.. It has become an heirloom of our Radio, it must be 


In recent years, however, there has been a strong link with the anti-global movement. 

A sort of spontaneous brotherhood, which began with the No OECD movement in Bologna which opposed 
the summit held in the city in 2000, immediately after the events in Seattle. The most important experience, 
from a radio point of view, was certainly Radio Gap of Genoa, born from a strong bond between a series of 
community radio stations from all over Italy that reported on the G8, and all the drama of those days, 

from the street . 


Finally there is the encounter with a youthful experience like that of Radio Fujiko with which you integrated 
and the move from the historic headquarters in via Masi to Vag 61. A new life and a new name: Radio 
Citta Fujiko. 

Radio Citta 103 is dead, long live Radio Citta 103. The meeting with the Radio Fujiko group was born by 
chance. We offered them a weekly slot after their publisher, Circolo Arci Leopardi, sold the frequency 

to Radio Citta del Cape. We chose to give a voice to those who didn't have one. Then, from an initial 
phase of solidarity also accompanied by some distrust, we moved on to a profound knowledge and unity of 
purpose. We hypothesized the merger but not to add two beautiful stories but to try to renew the Bolognese 
ether in a situation of general dormancy. It was a gamble that was not at all obvious and we are more than 
happy with the decisions made. We recently left the historic headquarters in via Masi and moved to Vag 
61, the media center in via Paolo Fabbri, with the prospect of contributing with our ideas to the construction 
of what represents an extraordinary opportunity for independent communication in Bologna . 


You are one of the few who has been doing radio for thirty years, since the first free radios were born. Aren't 
you tired? 

We are not very few after all. Franco Nasi comes to mind, hosting a blues show almost since the birth of 
Radio Citta. | start going on the air right after my show Salt Peanuts . No, I'm not tired: the radio 

is a bit like my drug. Then there are the ups and downs, the critical moments and the easy ones. And there 
is also a lot of frustration between what you would like to do and what you actually manage to do, which 

is much less. But that's okay, let's keep doing radio. 


“Among the founders of Radio Citta in 1976, currently director of Radio Citta Fujiko, he was responsible 
for Radio Citta in the troubled years of the split in '87 and then Director of Radio Citta 103. 
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A subscription radio: many masters, no master 


Mirco Pieralisi* 


My first approach to the radio was as a young student militant with Radio Alice, but it was a political approach 
rather than an encounter with the radio medium: the first thing | did was a connection from a booth for a 
protest in the canteen. 

In the early 1980s | began some impromptu collaborations with Radio Citta, a more structured radio station 
which, despite having relationships with the movements, took a step outside and had a different outlook. 


| curated a program on Saturday mornings with some of the historic founders of Radio Citta, such as 

Fulvio Tomasetta and Mauro Comellini, who dealt weekly with phenomena of customs, color and politics, a 
sort of talk radio. 

The turning point was '86: we discovered Chernobyl and the need to do something that didn't have to do with 
movement politics but with society. 

The relationships with Radio Citta led me to propose myself as a permanent collaborator, together with a 
former Radio Alice, Matteo Guerino, with whom | curated a bi-weekly program called Mix media approach. 


Can you tell us how Radio Citta split up? 

When the crisis occurs that will lead to the birth of Radio Citta del Cape, | am in every respect a permanent 
collaborator, indeed | would say that | became the rock of the scandal because | was writing a book on '77 and 
| wanted the radio to sponsor it, instead of Democracy Proletaria, the party that supported the radio at the 
time, | found a certain coldness. 

Let me explain. Many of those who made Radio Citta and who had been part of the movement gravitated in 
the orbit of Proletarian Democracy, me, Tomasetta, Beppe Ramina, Piero Borghi etc.: there was no 

contiguity but there was a good relationship. 

After Chernobyl we find ourselves in a new situation, the Greens are born and new scenarios are opening up, 
so for DP there is the need, given that it maintained the radio economically, to have editorial guarantees, 
which are made explicit with the request to have the majority on the board of directors that manages the 
broadcaster. 

They didn't trust independent people, with the paradox that these people might say the same things on the radio 
that they said as a party, but they weren't trustworthy enough to give them responsibilities. They needed 
trustworthy people and this aroused the revolt of almost all the editors who, despite being largely 
sympathizers or members of DP, raised the problem of the radio's independence. 


However, radio people were not in the majority among the members of the cooperative, so the Dp 
candidacies were passed to the assembly and from there was born the madness of the Tomasetta brothers, 
Piero Borghi and others, to found a new radio. 


Let's talk about the birth of Radio Cape Town. 

We occupied Radio Citta for two days, in via Masi, to tell the microphones what had happened, 

receiving more than a thousand solidarity calls in a single day! 

Then, in sober style, we left, saying goodbye to the listeners. 

It was a new experience: we no longer had someone to guarantee our economic existence and the frequency 
was bought with the money collected at a party at Q.Bo. 

A few months later, the Not Available Cooperative was founded and on October 12, 1987, a new 

radio called Cape Town began broadcasting. 


The fracture between the two souls of Radio Citta has never been completely mended, perhaps because the 
radio is not cold like a newspaper, it is experienced in a very emotional and engaging way? 
Very true, this thing has not healed, beyond good manners. 
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Also because the feeling that almost all the voices, both the historical ones and those of the young people of the 
time, had gone was very evident, and this broke an intelligence that could hardly be found in the rigid square of the 
party grid. 

This possibility that everyone had to contaminate themselves was a sign of belonging in the search for the new, with 
its unknowns and its doubts, while the militant tends to defend the existing, even with reason given that he defends 
a heritage. 

But we too, in the end, not only managed to maintain the radio experience but also to grow it. 


Tell us about this new radio, what environment you find yourself in and how little by little you get 

involved. 

| understood almost nothing about music, with Radio Citta del Cape | began to appreciate new sounds and 
genres which are now also the heritage of the general public, but which were then unknown and niche. 


The very few of us who dealt with information were almost separate bodies compared to the musical presenters: 
my panic, when | went on air, was that Gregorio Di Monopoli, who was both presenter and journalist, was not in the 
direction, because if there was no 'It worried me to think that there was someone in the director's room who 

was completely disinterested in what we were doing. 

The rift with Radio Citta had somehow also increased narcissism. 

Among those who informed, the arrogance of independence had grown, such as: we are the ones who do not 
allow ourselves to be . while among musical artists the narcissism of those who thought of 

influenced by necessarily having an innovative proposal. Anything that was minimally popular was criticized. 


That radio was mainly musical, with a press review in the morning and an afternoon information container - which 
became daily in '89 - which would be called Microfono Aperto. 


However, the first Cape Town Radio is a predominantly musical radio. 

On an economic level, the cooperative paid two half salaries to two conductors for the morning and afternoon 
slots, and to provide some information. 

The fact that everyone else, including the administrators, were volunteers led to several problems, especially 
turnover. But during this period we also managed to do exceptional things. 


Can you give us some examples? 

We did a thirteen-hour non-stop on the referendum in Chile which was the beginning of the end for the Pinochet 
regime. 

| remember that at the end of the live broadcast | had a liberating cry: it was very engaging, there were people 
talking who had had their family members killed or who had disappeared. 

Engaging experiences like these took you out of the niche and gave you a sense of centrality, as happened, in 
other respects, with the management of Villa Serena (a public structure given in agreement by the municipality, 
Ed.). 

In 1989 the radio took a gamble: it inaugurated a new summer musical and cultural space which would later become 
a model for Bologna in those and subsequent years. 

There is a turning point there, we find ourselves in a very popular situation and with great public success. 


However, the agreement to continuously manage Villa Serena was rejected - we didn't have many saints in 
heaven, we were a bit like nobody's children... - this created an economic and organizational problem. It is at that 
point that | also make a bet with myself: | wanted to do radio, in Cape Town there is a generational change 

that leads many of the founders to take a step back, and so | agree to become President of the cooperative. 


I'm not a serious founding father. . | am a former permanent collaborator who trusts me in a moment 


Machine Translated by Google 


In fact, as soon as | became President, the troubles began: | received dozens of letters from suppliers and lawyers 
and the economic crisis became very serious. 

In those days we supported ourselves with concerts and a bit of advertising from often insolvent clients. That's when 
we come up with the Canon a voluntary funding system asked of listeners to give us some 
oxygen. 

However, in '92 we find ourselves on the ground, with over one hundred million in debt: it is the moment in which the 


radio is about to close... 


And what happens? 

Things get worse. 

In 91-92 there were practically only me working permanently on the radio - a volunteer - and Michele Pompei 

with a very low salary, when there was one. 

The financial situation was serious, but on the radio front we also made a splash: for the referendum on single 
preference we were the only ones to provide information on the turnout to vote, so much so that Radio Citta del Cape 
was listened to in Piazza Maggiore. 

Then in that period we entered the Radio Popolare Network as founders and this gave us reasons to hold on 

and continue. 

| must say that at the beginning there was a radical chic soul on the radio who was a little wary and not too 
enthusiastic about this collaboration: since the Gulf War of '91, however, the live broadcasts together with Radiopop 
were appreciated and were swept away the latest doubts. 

It was above all through the Network that Radio Citta del Capo no longer dealt with information only during 

some events, but made information a cornerstone of its programming, so much so that it will be the listeners most 
connected to information themes who will subscribe to the radio and let us reopen. 


In 1992 the radio was about to close, how did you manage to overcome that moment? 

We had a lot of debts, when it came to the summer of '92 we decided to shake things up. Let's turn off the radio, put 
on the tape, making this proposal to the listeners: if at least three hundred subscriptions don't come in to restart the 
radio will remain closed forever. 

| remember that when | went around the banks asking for advances on the subscription we were making, and 

| said that we were asking for a subscription to a radio that was normally listened to over the air, they thought 

| was crazy: then one day, as | was preparing to explain it for the umpteenth time Once, a Carimonte official, Ruvoli, 
said to me: So, can we reach three hundred? It's those things that change the dimension of your day... in fact we 
opened the account there. 


Then you also need a bit of luck: Mani Pulite was exploding in the country, there was a particular situation. 
In this situation the feeling that it is necessary to have free voices is palpable, in fact the subscriptions already in 
the first year rose to almost five hundred. 


Does having subscribers . that is, people who pay an annual fee to support the radio, 

change the way you work? 

Having many masters means having no master. 

Subscribers become our publisher of reference: if you bump into some of them every now and then there's no 
problem, it would be impossible to please everyone. However, there were some exposed nerves that could not be 
joked about. 

I'll quote an episode: in '93 there were the first direct elections of mayors. One evening Luther Blisset's group, 

as a cultural provocation, said that voting for Fini or Rutelli was more or less the same thing. It was a provocation, 
but let's take into account that those were also the days of Berlusconi's entry into the field and the MSI's customs 
clearance. 

Well, | was literally dragged out of bed by a subscribed listener who called me at home, the radio was jammed with 
calls from angry subscribers wanting to cancel their subscription. | had to go to the radio while they were about to end 
the broadcast and | said: Now you stay here, with me and let's open the microphones to the listeners, to cover the 
matter live 
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In short, legitimizing the fascists was something that could not be done, even as a joke, without arousing 
the ire of the listeners. 

Obviously, however, the meaning of a transmission that was not indifferent... 

This is to say that season ticket holders can exert pressure. 

| wrote in the radio newspaper that if Vespa had the Christian Democracy as its publisher, we had our 
subscribers. It is not true that we are free in an absolute sense: the fact that there are many publishers 
broadens the range of freedoms, however there is always a threshold that delimits the field. 


| no longer do radio but | know that those who came after me move within an editorial line shared by 
this widespread ownership: | consider it a guarantee. 


Tell us about your day at Radio Citta del Capo. 

| lived through both the hell of the economic crisis and the peak of development: in a very short period 

of time, in fact, we went from home-made radio - with big problems - to a live radio, which saw the entry of 
who also from the point of view of personal choices have invested in radio: Paolo Soglia, Francesco De 
Grande and then Bibi Bellini. 

Then there were collaborators of great professionalism such as Paolo Barnard, Amedeo Ricucci, Fernando 
Pellerano, Giovanna Chioini, and many others who will then go to other editorial offices. 

In short, we have gone from plugging the daily gaps to a whirlwind development: daily information, local 
GR editions, live broadcasts on the Network... 

An era was also over, that of myself who did another job and then sacrificed all the rest of his time on the 
radio. It was the moment in which radio in all its aspects, informative, planning, administrative and economic, 
had to invest in professionalism and try to 

grow. 

It is clear that the people who then went to Rai or other publications are no longer there, but they left an 
imprint that has not been lost, they gave prestige to the radio, moreover we retained valid people in 


sectors in which we were discovered : the sales office or the subscription office. Radio has changed 
a lot.. 


You are, after all, a founding father of Radio Cape Town. When you left everyday life, how did you experience 
your relationship with the radio, hearing it from outside? 

Sometimes some nostalgic people have told me: When you were there it was 

different. Well, | am someone who, personally, has done many things: | have my job, so for me 

leaving the radio wasn't going back to an office, but continuing to live, and this is not indifferent. 


This allows you to judge things for what they are and not as a return to anonymity. 

Then if you talk to me about the spirit of the early days or about the pioneering impetus: of course, it's 
true for those who worked in radio as well as for those teachers who in the Seventies bet on full time 

and put their soul into it. 

| wanted a radio that could support itself: with the passing of the presidency to Paolo Soglia, new projects 
were developed and the radio obviously became something else, unthinkable for me until a few years 
earlier. The real question is another: does this new reality allow us to do the things | have always fought 
for, that is, an independent radio that is inside the events, that is there when something happens, is able 
to understand what is happening? Is it all this or not? For me yes, Radio Cape Town does it. 


Within this new dimension there are obviously also prices, there may be a certain swampiness, an 
excessive cleanliness in journalistic reports, which however is part of things: it is normal, especially in the 
new generations who arrive on the radio not out of a spirit of political militancy but driven from other desires, 
to do journalism. 

| may be wrong, but | think that even those who come just to be journalists then understand that Radio 

Citta Cape Town is an original experience, anomalous in the information landscape. 


Have you given more or received more from the radio experience? 
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If | think about how | was in certain moments, with the thought of the constant risk of closing a 
collective experience, with the sense of fatigue and defeat, | wouldn't do it again. 

But what it gave me in terms of gratification is a lot: even now, after ten years, there are people 
who recognize me and say: Are you Mirco Pieralisi from Radio Citta del Cape? These are things 
that make you think that maybe you left something good behind... 

If there is one regret, perhaps, it is that if | had entered into a less desperate economic situation, | 
would have enjoyed myself more. Not that | didn't get over it: | cried and | had fun, in short, a total 
experience E 


*Leader of the Bolognese movement in '77, in the early nineties he was President of the Not 
Available coop which manages Radio Città del Cape. Teacher, author and popularizer, he is now 
strongly committed to the defense of public schools. 
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The hybrid radio becomes Metropolitana 
Paolo Soglia* 


When was your first time at Radio Cape Town? 

The contact with Cape Town happened very spontaneously because | was — and still am — a 

listener and subscriber of that radio from the first hour. When the radio organized meetings 

with listeners to launch the license fee, the subscription, the support, | went. The ongoing 

relationship was born by chance, as happens with many things in life. 

Francesco De Grande had started working in advertising on the radio: he told me that they were 
looking for people to make programs and in particular a sports program. 

To make a long story short, at the end of the summer of '92, at the time of organizing the schedules, 
Mirco Pieralisi commissioned me to make the sports broadcast | called La Palla al Piede in which | 
involved Fernando Pellerano. From there he began this adventure as a collaborator, first in the weekly 
column then in the information editorial team and therefore increasingly involved in the fate of the radio. 


At this point your changes and those of the radio seem to proceed hand in hand... 

It was an intense and fast-paced period. A nice group of journalists was formed who gathered for a 
broadcast, Microfono Aperto, coordinated by Mirco Pieralisi, with Giovanna Chioini and with 
journalists such as Paolo Barnard, Amedeo Ricucci and then me and Fernando Pellerano as well as a 
group of collaborators. We are in the '92-'93 season. Furthermore, at that moment the radio was 

in the grip of quite serious economic convulsions, so survival was a daily issue. 

However, there are around three hundred and fifty subscribers, and so | propose to Pieralisi to set up 
and manage an office dedicated to this. The project is to increase membership to give more resources 
to the radio and avoid its closure. This is, in fact, my first real assignment. 

Compared to the radio model of the early '90s, which was voluntary and in which the schedule 

was designed on a weekly basis, a first turning point occurred in '94, when we organized an 
agreement with Oasi Radio (the Arci radio) to create to a syndicate that produces a local radio 

news program. 

At the time there was no such thing on any city radio. | moved on to direct Cape Town's information, 
together with Pellerano, who became deputy director, and subsequently with the collaboration of 
Lucia Manassi, a journalist from Radio Popolare who had moved to Bologna. 


To create the radio newspaper, the group of young editors from Oasi Radio moved to us, | 
remember that at the beginning there were Silvestro Ramunno, Paola Frontera, Emilia Vitulano, 


Gabriele Rubini, and other collaborators, who gradually became very many, with a great turnover. 


Can you talk about your role within the structure? 


Over the years | have covered the whole range of roles within the radio: Popolare Network 
correspondent, broadcast host, President of Not Available. In that period | effectively became the 
information director, while Bibi Bellini took responsibility for the season ticket office. 


At the same time, a common belief emerges: to give legs to an independent structure it is necessary 
to obtain resources continuously, no longer just linked to musical initiatives (concerts, parties, etc.). 


From here, a role also emerges for the information editorial team, operating as a fixed and very 
professional structure, with a view to economic and editorial independence. At the end of the nineties 
these principles will mature even more, in the full awareness that there is also a value in being a 
cooperative. In other words, we were no longer just a radio, but above all a cooperative of 

people who made a radio. And this dimension has definitely developed in the following 

years. 


What is the predominant aspect of Radio Cape Town today? 
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The fact of being an information radio. Although this has been a constant element in our history, it 

has also undergone its own evolution. Today's radio is very different from that of the beginning, a lot of 
work has been done to change its basic tone. To give a specific dimension of information and 
entertainment at the same time, in the most radio sense of the term. An open microphone like 

Angolo B in the morning, the afternoon broadcasts like Su la testa or the evening slot after the 

last Gr, are all aimed at interactivity, participation, to a much greater extent than when | 

started. 


| think that there has also been this evolution on a musical level, making the schedule less niche, without 
however sacrificing quality. 


What is the radio's relationship with the city? 

It's definitely a highly regarded radio. It is a broadcaster that has always tried to connect intelligences, 

be proactive and planning, without ever organically binding itself to movements, parties or 

unions. This independence has also made her, in a certain sense, nobody's daughter. The importance 
given to the topic 

of subscriptions is closely linked to this discussion: subscribers are the editorial point of reference in Cape 
Town. Without taking anything away from the obvious, complex relationship with the city, with the 
institutions, listeners, associations and events. 

In the phase in which | was involved on the information side, the objective was to give the radio medium 

a journalistic dignity of presence in the area, which at the time was recognized only by printed newspapers. 
The presence of the radio news, that of the editors on local news and this work continued over time, 
which today brings all the protagonists of public life to our studios, have given a result that is not at all 
obvious: they have made our newspaper a recognized reality. 


This was the goal we had when we started doing the first GR: to become the first information radio 
station in the city and to be a strong presence in the local information system, and | think we have 
achieved it. 


Can you recall some important moments in the history of radio? 

In 1998/99 there was a fundamental turning point, the transfer of the headquarters from Porta di Mura 
San Felice to via Berretta Rossa. In that move, in fact, there is also all the technological innovation 

of the radio, which goes from analogue to digital. 

Furthermore, in that period the structure that characterizes radio today was created, starting with 

the direction that passed to Giovanni Dognini, and which brought a new generation onto the 

scene: Simone Sabattini, Giusi Marcante, Elisa Graci, Federico Bernocchi, Paolo Noto and all the other 
guys who for reasons of space | wouldn't be able to name. 

Another fundamental step is that of Metropolitan Radio. It is very recent history, we are talking 

about 2003-2004, when we arrived at a merger with Arci, not free from a series of controversies. In fact, 
it happens that Arci, publisher of Radio Fujiko, finds itself in a substantial and serious economic default. 


So he calls us and, after a long and laborious negotiation, we manage to define a passage that allows 

- a unique case in the history of independent and democratic radio in recent years - to maintain the 94.7 
frequency within a context of which also the Arci remains a member, becoming a financing member 

of Coop Not Available. A rather unique context, since the depletion of the assets of independent 

media, particularly radio, over the last twenty years has been tremendous. 


Radio Fujiko would have been sold — especially a commercial radio that boasted a frequency 

option — but we manage to do this type of operation. 

Nonetheless, we are witnessing a heated campaign by Radio Fujiko DJs against the agreement which, 
obviously, from their point of view dramatically marked the end of an experience. There was also, in 

the acute phase of the events, a polemical excess due to this sense of loss (and the electoral campaign), 
which led to some exploitation, causing the crisis of 
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Fujiko as a kind of Sabine rat. This does not correspond to the objective reality of the facts. It is clear 
that there was no longer Radio Fujiko, but there would not have been any more in any case. 


That was a particular moment for a significant part of Bologna's local broadcasting... 

Without a doubt, because while Radio Fujiko went bankrupt in 2004, another historic radio station, 
Radio K Centrale, also disappeared almost silently. Subsequently, a meeting takes place 

between the Radio Fujiko Association, which does not feel recognized in our merger with Arci, and 
Radio Citta 103. 


Beyond the individual events, this demonstrates that great suffering existed in that local radio segment. 


Bologna has always been a city very generous with instruments, including radio, managed by a 

series of entities closely linked to a concept of independent and self-produced information. Well, that 
mechanism goes into crisis at that moment, a very strong crisis of resources. 

However, | believe that in the end the evolution of the picture was positive. The Cape Town-Radio 
Metropolitana hub was created, and on the other hand there was an aggregation process between Radio 
Citta 103 and the Fujiko Association. The Radio K group, however, transformed its project by creating a 
satellite station, Radio For Peace. 

Despite the difficult situation, | think we can talk about a re-aggregation of this heritage, which 

for once has not been lost. 


What is Metropolitan Radio and what is it becoming? 

| think it's already something decidedly different from Cape Town. Not only because there is 

different coverage, two different frequencies, a fixed editorial staff and all the evolution in 
cooperative and editorial terms. But, above all, in the tone. The tone of Metropolitan Radio is lighter. | 
mean, it maintains absolute rigor from an informative point of view, but together with this authority 

it has tried to give a more conversational and interactive tone with listening. Less self-referential, in 
short. 


What relationships are there between the various areas of radio, and between you who do it? 

This is a group that was formed ten years ago in the wake of the founders. Compared to before, today 
there is the possibility of doing more specialized work. We were all used to doing everything. 

From going on air to doing the math. | believe the current division of roles is also felt by the younger 
generations, by the new collaborators who frequent the radio. However, there is still a strong sense of 
community. There are those who deal with administration or advertising, those who work in the 
editorial offices or in other projects that gravitate within the cooperative structure, but everyone feels 
the sense of community, of transversality, which involves both the youngest and perhaps not they are 
still twenty years old, and those who have long passed forty. 


What are the episodes that come to mind most often from your years in radio? 

There are some heroic stories. | only mention the most intense radio moments that | have 

personally experienced, because the radio-significant ones would be hundreds, including the 

concerts and parties where we had a lot of fun. 

One of the events that touched me greatly was the mission, as sent, for the fifteen years of the Ustica 
massacre, to a commemorative regatta organized by the Uisp and which was held at the point where 
the DC9 sank. We had to be far away at the time of the tragedy, me from Popolare Network and 
another journalist from Italia Radio, then PDS radio, to give live coverage of the event and of a 
reading by the actor Corso Salani, followed by a bunch of flowers thrown into the sea in memory 

of the victims. It was a very touching experience, taking into account that we were in the open sea and 
had to try to make connections with an Etacs mobile phone in the middle of the Tyrrhenian Sea. The 
thing incredibly succeeded: not because the cell phones worked, because they didn't work, but because 
we connected in short waves with the radio of a ferry that had arrived there. We managed to bridge 
the signal which was broadcast by Popolare Network and Italia Radio. | don't know technically 

how it was possible, but | know that in the end we all hugged each other with incredible emotion. 
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Another touching experience was that of the G8 in Genoa. | arrived there in a certain sense 
unprepared, first of all because | no longer worked permanently in the editorial office and then because 
with the live broadcast on the Network all our journalists were in Genoa. There were very few 

of us left on the radio. After the first few days without incidents, as we know, that famous and tragic 
Friday arrived. From that moment | entered the control room because | realized the crazy situation, 
the terrible testimonies that were being heard and of which only faint traces could be found on 
television. The drama of those events gave rise to a constant, absolute live broadcast, twenty- 

four hours a day until Sunday night, with an alternation of people at the microphones always open and 
continuously commenting on what was happening. It was a very strong thing from a human point of 
view, which can still be felt by listening to the CD-ROM that we produced from those seven days of 
live broadcast: Microphones from Genoa 

Also worth mentioning is Il Capo wants the . the longest talk show in history, fifty-two hours 

Record live debate organized on our tenth birthday to hit the mark the Guinness Book of Records. 
However, the episode that gave me the most satisfaction, from a radio point of view, was prepared for 
the twentieth anniversary of the killing of Lorusso and the closure of Radio Alice. 

We announced that as a result of a very strange space-time hole that occurred in the ionosphere, 

on March 11, 1997, the normal programming of our station would be interfered with by voices, 

sounds and words transmitted into the ether twenty years earlier. 

That day was possible thanks to a long work of research and selection of audio tracks recovered 

from Radio Alice and Radio Citta tapes that were given to me by Valerio Minnella and Gilberto Centi. 


Once selected and digitized on the computer, | edited the various clips on the automatic control 

PC, programming around thirty interruptions that would cross the schedule at random, throughout the 
day, at random. 

Anchors and journalists carried out their work knowing that at any moment they could be interrupted 
by the computer broadcasting Alice's voices from twenty years earlier, but they did not know exactly 
when it would happen and how long the interference would last. 


The effect was certainly alienating. From inside the radio we didn't fully realize it, but several listeners 
said they felt a very strange sensation: some, by connecting casually, didn't understand what was 
happening, whether there was live news of incidents - which in fact during the demonstration there were 
celebrations — or whatever the hell was happening. 

For those who had lived through those days and perhaps felt it again twenty years later, the effect was 
even stronger. With that event we also wanted to get away from the usual, and ultimately rhetorical, 
commemorative programs put together when anniversaries are celebrated. | believe we succeeded. 


The episodes you tell me are all related to information. Despite your role only occasionally bringing you 
back to where you started, is it still okay for you to think about returning to your old love? 


| write a weekly column and host the Wednesday press review. It's pleasant: there are people of the 
caliber of Pino Cacucci and Tanino De Rosa who have been doing it for decades. 

| will tell you that if | could, paradoxically, | would only be a collaborator in Cape Town. 

Many ideas come to mind for broadcasts, insights, events, reconstructions and reports. Except that 
time is short, there are a hundred thousand commitments and furthermore there are people on the radio 
who already do this job very well. 

When in a hundred years | dedicate myself to my dream, which is to make wine on an agricultural 
estate in the hills, then, probably, | will also carve out a space for myself to be a collaborator in 

Cape Town... 


“Journalist, he was director of Cape Town programs until the second half of the nineties. He is currently 
President of the Not Available publishing cooperative and of the Bologna Multimediale Consortium. 
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My last salary at Punto Radio? A mixer... 


Roberto Franceschini* 


When did you first set foot in Vasco Rossi's legendary Punto Radio? 

| arrived at that radio station at the beginning of the 1980s, when it had already moved to Bologna, ina 
phase in which the founding group, partly due to tiredness and partly due to other commitments, was 
leaving. | only went to Zocca once, or rather to the hamlet of Monteombraro to be precise, when the PCI had 
expressed its intention to purchase it. It was truly a mythical radio, that of Vasco Rossi, Gaetano Curreri of 
Stadio, Maurizio Solieri and Massimino Riva of the Steve Rogers Band, who died a few years ago. 


That Punto Radio had broken the mold by playing music that had never been heard. 

When the Communist Party expressed its intention to take it over, the radio was in a declining phase: the group 
was no longer as solid as it was at the beginning and Vasco Rossi was already on the path to success. 

In that operation, we did what they already wanted to do: the move to Bologna. 


What was the path that brought you to that radio? 

It was all truly random. In those years | worked in ceramics but, out of passion, | worked in the audiovisual sector 
of the party and for this reason | was involved. To be honest, | came to Punto Radio from N-Tv, which today we 
could define as the mother of the current Rete7- E Tv. 

There was a single company, PuntoRadioTv Srl which owned, | believe, both radio and television, in which | 
began with the role of technician: | was responsible for drafting the daily schedule. 


N-TV was a real television, with fourteen hours of live broadcast a day and leading hosts. 


The first host was Gianni Cerqueti, now at Rai, then Rosanna Cancellieri and many others from TeleRoma 56 
also came, which was a true hotbed of talent. 

Very good journalists worked at N-TV such as Rita Bonaga, Sandra Bernacchia, Stefano Tura and Angelo 
Agostini, who today teaches at the University and is a communications expert. 

| remained at N-TV until '84, then | moved to Punto Radio. The headquarters were in via De' Leprosetti, in a 
basement, and above us was the Italy-USSR association. Before, | had done some programs on the radio, | had 
helped out but | had never been there on a permanent basis. | remained in front of those microphones until July 
'93, when the radio was closed. 

And | must say that having contributed to its reopening today, even if with a marginal role, gives me great 
satisfaction. There was an unresolved relationship, | was left with a great desire to listen to that radio again... now 
| can say that whoever endures wins. 


Let's take a step back, how did you organize yourselves? 

Things went big right away. A great editorial team and leading programming. The director was Antonio 
Napoletano, a person of great intelligence and culture, sacrificed to the cause of information, who 

could and deserved more. 

Today he is the manager of a municipal library but for years he was the pillar of that radio, the person who 
more than anyone else knows all the details of its history. Among the editors | remember Toni Fontana, Beppe 
Picca who worked for years in the information sector of the Municipality, Domenico Cigno, Paolo Paolone 
Ferraresi, Dano Turrini, Ida Meneghello and his brother. They were strong personalities, people of great 
intelligence. | remember the terrible arguments in editorial meetings which often had Ferraresi as the protagonist, 
a large man with an extraordinary character and the inevitable bow tie. Paolo died a few years ago, | still 
remember him fondly. The strong discussions were animated by political fervor, by the various souls of the 
party who were all present on the radio. In the end, if you think about it, those clashes were useful in providing 
better information to the city and leaving a mark on the airwaves. 


The other part of the radio, the musical one, who was it guided by, who were the strongest personalities? 
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At the mixer there was the legendary duo that made everyone dance in Bologna at Q.Bo and Cassero: 
Antonia and La Roche. Extraordinary! Antonia Babini still deals with cultural events and together with 
others organizes La Casa dei Pensieri at the Unity festival. La Roche is no more: he was the nicest gay 
I've ever met in my entire life. We all loved him, he had had a difficult existence and Antonia was also 

a bit of a mother to him. La Roche...now that | think about it | never knew what his real name was. It 
was La Roche and that was it and that was fine. | also remember the programs of Cecca Salomoni, 
who today works in the music services of the major international groups: from U2 to the Rolling Stones 
and many others. 


How was the relationship with the party? Did he have his hands in your programming? 

You might not believe it, but I've never been passed a tissue paper. Of course, we weren't careless, 

we knew who we were and who our publisher was. Then there was Antonio, he was the political contact 
and not us, simple editors. It was he who maintained relations with the party's information managers 
who in those years were La Forgia, Ramazza and Garofani. 


When did the decline of radio begin? 

At the end of the 1980s there was a downsizing. Many left: in the editorial office, | remember, there 
were only me and Aldo Napoletano, the director's brother, left to keep things going. 

We were on the radio fourteen hours a day producing seven news programs; the last one, the evening 
one, was full of services and lasted up to forty minutes. We did everything with the help of some 
collaborators, | remember Karen Tolomelli who was then press officer for the Democrats of the 

Left for a few years. There were only a few of us but we did a great job, in jargon they say that we 
passed everything: no news from the agencies was read directly on the air if it had not been worked on 


first. Among the additions of those years | remember Silvia Merlini, who at Rai made the legendary Di 
pocket nostra At Punto 


Radio she did Ma che Buonta health, | a sort of Elixir ante litteram, a program on 

well-being and correct nutrition. Hundreds of people asked her and her guests for advice, among whom 
was often Professor Cesare Maltoni. Finally Helga Schneider, famous today as a writer: a complex 
person, with a Teutonic character who hosted the morning programs. 


What are the episodes that have left an impression on you from that radio season? 

Especially the closing phases. The tense editorial meeting when they told us that radio was no longer 
strategic, there was no money, there was no project... Those who thought that medium was not 
strategic changed their minds after a few years, | don't think money was decisive . 

Yes, there were some problems, but Punto Radio could easily live with little money, that is, much less 
than what was invested in Rete 7 by the Cooperatives. 

In those years we also began to make Anteprima in our basement, together with Mauro Felicori and 
Marco Monari. It was a beautiful experience that continued for some time with the contributions 

of Pedrazzi, Dario Trento, Stefano Casi, Andrea Adriatico and many others. 

Then | remember the first ever radio program of contemporary music: it was called Laboryntus and 
Paolo Ferrares hosted it. At Punto Radio we heard John Cage and the vocals of Demetrio Stratos with 
Area. 

| also remember an episode at the beginning. | went with our technician to take a look at our 

antenna at Villa Guastavillani. It was such a bad structure that calling it dilapidated was like 

giving it a compliment. | remember that he, holding a screwdriver and a hammer (the tools he used 

to do everything with) told me: I'll take care of it! . We'll end up badly | thought. 
But no, that antenna survived and that technician is called Giorgio Lolli, an extraordinary person. 

He went to Togo and around Africa he assembled over five hundred radios and still continues. 

Finally, a curious thing that dates back to when the radio was being dismantled. The 

Federation owed me money for a job as a technician that | had done together with Claudio 

Mordeglia - the low frequency technician - at the Italia Radio national celebration they paid us with the 
Punto Radio mixer, which was cutting edge at the time, things that cannot be they were still seen by 
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this part. We gave it to Oasi Radio and we also had to assemble it because there were no people capable of doing it. 


And how did you follow Bolognina's turning point? The change of name from PCI and PDS, the great trouble of 

tens of thousands of members... 

All told strictly live. | still keep some tapes from that conference in the cellar, together with part of the radio archive. We 
also held many forums from the studios with guests such as Romano Montroni, Federico Stame, Dante De Paz, Prof. 
Pastrello, Otello Ciavatti, half of the PCI Federation under the direction of Antonio Napoletano. The participation was 
incredible: hours and hours of live broadcast. 


We dedicated an exclusive week to that event. 
In July '93 it all ended, Punto Radio of Vasco Rossi and the Italian Communist Party shut down. 


Yes, it was a frenetic moment and | believe that the party's leadership group at the time, with great shortsightedness, did not 
understand that it was the time to invest in radio, in communication. The activities closed and the PuntoRadioTv Srl company 
was acquired by the Ferretti group, owner of three local TV stations and two radios. The group in which | began working 

a few months after the radio closed, dedicating myself to collecting advertising. | also want to remember that that 

frequency has never been turned off, but in recent years commercial music has always played. Then last year it was 
decided to start again, relaunching the radio with its original brand, that of Vasco Rossi's Punto Radio. 


And what kind of radio does it want to be today? 
Punto Radio today is aimed at the entire segment of the public who is tired of plastic radio made up of music to dance to 
and entertainment at all costs, of bullshit and imitation of national networks. 


Punto Radio is open to the public, you can call in and discuss. She doesn't side with anyone and pays particular attention 

to Bologna: she goes to see everything and doesn't forgive anything 

Nobody. 

In the SOS Bologna column he addressed, with in-studio comparisons, the burning issues of recent months: traffic, migrants, 
slum issues, etc. 


Among the well-known voices of the radio are those of Nando Macchiavelli, Bob Messini, Ivano Betti and Dario 
Pattacini. 


And what is Roberto Franceschini doing at Punto Radio today, after dismantling it in Zocca and reassembling it in Bologna, 
under the headquarters of the Italy-USSR association? 
| had a great desire to return to radio and to revive Punto Radio and whoever lasts wins. 


From 3 October 2005 | returned to host, at 9pm, an evening program Marmaduke through jazz music curated by and 
Roberto Naso Franceschini. Today, however, work commitments forced me to interrupt the program, but as | have already 
had the opportunity to say... whoever endures wins... perhaps | will return on air later. 


“Journalist, he worked at NTV and Punto Radio, in the Bologna phase. Today he deals with Advertising and 
Communication for Public Bodies for the 7 GOLD group. He is on the Board of Directors of CONTEL, the 
Consortium of Television Broadcasters of Emilia Romagna. 
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When the Martians landed on the Apennines 
Carlo Magistretti* 


Radio Tau was born on Thursday 8th December 1983, on the inspiration and initiative of the Friars 

Minor of the Antoniano. The idea was to also bring the important communication experience born with the 
Zecchino d'Oro and the other activities of the Friars to the radio medium. Radio Tau's initial objective was to 
launch a message of joy, typical of Franciscan spirituality. Predicting the duration of a radio project is never 
easy, too many factors come into play over time, laws can vary, the market changes... But the Friars wanted 
this project and managed to find the financing to carry it forward and make it grow to Today. Of course, it's 
been more than twenty years now! 


How has it characterized itself over the years, what were the main moments that transformed Tau into 

a radio that can be listened to throughout Emilia Romagna? 

The daily programming, which started with limited coverage, has gradually expanded to cover the twenty- 
four hours, thanks to the collaboration of numerous people and personalities who over the years have 
generously alternated at the microphones to maintain, increase and differentiate listening. At the 

end of the 1980s Radio Tau's programming extended to all sectors: information, culture, art, music, qualifying 
for continuity and professionalism. In 1993 a necessary turning point: Radio Tau, thanks to 

a widespread network of frequencies, reaches coverage of the entire regional territory, increases 

its audience and must also grow logistically; the spaces are no longer sufficient. On 8 December 1993 
the new studios were inaugurated, with three technologically advanced recording and 

broadcasting rooms. In 1997 Fra' Alessandro Caspoli was called from Rome to take over the 

direction of the Radio, bringing a series of innovations to the image and programming. 


Today, in continuity with its founding intention, Radio Tau uses the commercial style to accompany and 
increase its listeners through very specific ingredients: information, entertainment, selected music, 
insights and columns. 


Tau is a radio with a particular name, linked to the Antoniano. What is the relationship between the 
religious mission of the property and the broadcast? 

Its name dates back to the Tau of the Hebrew and Greek alphabet. This letter, graphically attributable to the 
cross, was chosen by Saint Francis as his signature. The Friars are part of the Franciscan family, and this 
is the reason for the name Tau. The relationship between the religious mission and the programs has 
evolved until today: Tau is an entertainment radio which has the characteristic of being permeated 

by the Franciscan spirit, but through the mechanisms of modern communication. The point of view with 
which the topics are treated, the very choice of topics, are the exemplification of this. A certain 

attention also to those realities of society that have less space, the problems of the South of the world, 
information that is more journalistic than confessional on the life of the Italian and world Church... And then 
solidarity, with support for charitable initiatives that the Antoniano creates every year around the world in 
favor of the most unfortunate children. 


How was your meeting with Radio Tau? 

I've been doing radio for ten years. | started at Radio Tombo in Pianoro almost by chance, | hung out 

in those parts because | was in the Pianoro theater company and a collaboration was born which then 
continued over time. The first years were the classic apprenticeship which helped me a lot to learn this 
profession which many consider easy, but is not at all. | was also lucky because | started in an 
environment of serious professionals who gave me a lot. Then the radio was sold and | moved to Radio 
Siena, in Tuscany for a couple of years, commuting to Bologna. Then again in Bologna at Fashion FM 
and Radio Nettuno. Finally, after the civil service, there was a chance meeting with the director of 
Radio Tau, Fra' Alessandro Caspoli, and from there my arrival on these frequencies. I've been here 

for a few years 
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artistic director therefore | take care of everything related to production: playlist, schedule, choice 
of voices, organization of the work. 


How is radio structured today which has the ambition of offering music, information and 
entertainment to such a vast territory? 
The first to set foot on the radio in the morning is Paolo Bonazzi, one of the best radio journalists 
| know. The programs begin in the morning with a morning show that gives a good morning with 
comical news and jokes, interspersed with music and local and national news, press reviews, 
weather and traffic. From mid-morning in the editorial office, Mariangela Bacchi takes turns 
taking care of the news until lunchtime while Paolo leads Detto tra noi censure to the various opinions of 
the . a talk show on the events of the day with people's opinions and open microphones without 
listeners. 
In the afternoon the connection with our InBlu network (which is part of Blusat 2000 of the Italian 
Episcopal Conference) until 55m. Then I'm there with Guido piano, to accompany the drive time listeners 
as they return home after the day's work, with interviews with artists who pass through the region and 
free tickets for the most important theatres. And of course the news. In the evening musical programs of 
various genres and in the night the specialist music of Round Midnight. 

Over the weekend, the young voices of our team, Chicco Giuliani (historic speaker and DJ 
from Bologna) and Alessio Aloisi come into play: they deal with musical and entertainment 
broadcasts, and with excellent results | must say. All musical programs that are not broadcast live are 
prepared by our technician Gianluca Martini. 


What are the main events or particular episodes that have characterized the life of Radio Tau? 


The first thing that comes to mind is the complaint we received when we created a free adaptation of Orson 
Welles' famous War of the Worlds: it is a story in the form of a radio drama (but with the characteristics 

of a real live event ) on the landing of the Martians on the Bolognese Apennines... Apart from a lady 

from Ferrara who was very scared because she didn't understand (until the end of the broadcast) that it 
was fiction, one day a request arrived to seize the recorded material by the Bologna Police Headquarters 
because someone had reported us for causing alarm. But in 2004 no one, least of all us, would have 
imagined that we could really believe in the Martians who destroy the earth... Then the certificates of 
esteem from many figures in the political and entertainment world, Lucio Dalla who confirmed that he was 
listening to Radio Tau the morning, the exclusive interview conducted with President Romano Prodi, 

and then the wonderful relationship that has been created with the theaters of Emilia Romagna, 

given that for some years we have been the radio of the theaters. Then there are also the sad episodes: 
the collaborators who are no longer there. Roberto Baracchini, who was in charge of a program on poetry 
and had feedback from all over Italy, became seriously ill and left us. And also Andrea Sancini, who edited a 
program on opera music, was unfortunately on the train in the Crevalcore accident in which seventeen 
people lost their lives in a terrible crash between two trains. | went to correspond from the disaster site and 
| didn't know he was on that train. Staying on the journalistic theme, | remember when Paolo Bonazzi 

and | went under the snow, the only radio, to the Cessna accident at Marconi in Bologna to correspond 
live. Even these unhappy aspects are part of the job of a journalist. 


And the characters? Who stopped by your radio? 

Many people have collaborated on Radio Tau, including well-known faces from the world of 
entertainment: Cristina d'Avena, for example, curated a program for children together with the late Mariele 
Ventre, founder and historical director of the Piccolo Coro dell'Antoniano which now bears her name . 
Then there are hundreds of famous guests from the world of entertainment and culture who we have 
interviewed or who have passed through our studios... | will only mention a few from memory, | don't want 
to mention the others: Lella Costa, Giorgio Albertazzi, Pierferdinando Casini, Marco Columbro, Daniel 
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Luttazzi, Paola Cortellesi, Claudia Cardinale, Paolo Rossi, Franca Valeri, Umberto Eco, Renzo Arbore, 
Enrico Ruggeri... the list is truly very long. 


What is the most pleasant element of doing radio, that incentive that pushes you to continue speaking in front 
of a microphone even for many years? 

The thing that amuses me most is doing the morning program with Mariangela, Two at Six because 

being a comedy program and almost without rules we can indulge ourselves in making jokes and irony about 
all that true but strange news that appears in newspapers and agencies every day press. And then | 

enjoy creating characters and doing imitations which, with Mariangela as a sidekick, do very well on the 

radio. We've been going with the same formula for five years now and the results are very positive: sometimes 
they recognize me by my voice from that program and | have to say that it's a great satisfaction. 


* Artistic director of Radio Tau. He began his radio activity at Radio Tombo in Pianoro and subsequently 
collaborated with Radio Siena, Fashion Fm and Radio Nettuno. 
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When radio merged with television 


Francesco Spada” 


Radio Nettuno is one of Bologna's historic radio stations, born in the period of free radio but with its 
own particular history. What were the fundamental elements in your early life? 

Radio Nettuno Onda Libera was the first commercial radio station in Bologna. It was born between '75 
and '76, in the years of the radio boom; years in which a large majority of these new realities were 
strongly characterized from a political point of view. 

Nettuno was a free radio station that immediately attempted to occupy an empty commercial space, 
seeking commercials from the delicatessen, from the pizzeria near the house or from other 
commercial activities that could not have access to other media due to too high costs. For those 
years it was a great revolution; until then we had never heard commercials for these very small 
neighborhood businesses. This was the particular vocation that the founder Simonetti, 

owner of the radio for almost twenty years, wanted to give to Nettuno. 


Now, however, radio has a radically different approach from the purely commercial one of its 

origins. 

The first turning point came in '94, the year in which | also started doing a radio program. The 

company, like many other radios, was not sailing in good waters and was taken over by a company 
created ad hoc, called The Mountain srl, with a group of important entrepreneurs from Bologna 

and also the Archbishop's Curia of Bologna. It was not the first time that the Curia approached the world 
of radio broadcasting: there had already been the experience of Radio Libera '99. The opportunity to 
purchase Nettuno was seized upon, even though | would like to say that it is a secular radio station, 
certainly anchored to values which are those of the social doctrine of the church, but not aligned with 
one party or one person. We stand with those who choose our reference values. 


How was radio organized in that period? 

It was a commercial radio and therefore with many speakers and a lot of music. The artistic director 
was Marco Macchiavelli, a historic voice of radio in Bologna. There was Antonio Di Crosta (now the 
leading speaker at Radio Bruno under the name of Antonio Valli) and with him the legendary Mandrillo, 
a character around whom the radio identified itself. He hosted for two hours a day in which he 
addressed all the topics with his style, as he continues to do today on Radio San Luchino, with phone 
calls, phrases in dialect and comments... However, it was not a real space for in-depth journalistic 
analysis which that commercial radio lacked. 

There was also an information editorial team, directed by Livia Laurentino, but it didn't have much 
space. 

In that period there was no great professionalism in the radio from a journalistic point of view, 

while the project of the new ownership was precisely to transform the radio into a real newspaper. The 
partners gave the management task to Commendatore Enea Montanelli, it was he who followed 

the change of Nettuno more closely. Many of the historical voices left because they did not share 

the new approach which marginalized the pure entertainment side. If before having a singer with a 

hit in the charts was the most important thing of the day on the radio, with the new approach such 
events took a back seat: to tell the truth we didn't even continue to hunt for pop stars, that wasn't 

what we wanted. was interested. The only one left on the radio from the historical core of the Eighties 
and Nineties is Cristina Accarisi, a good presenter who knows how to combine the lightness of hosting 
with the rules of journalism. In those years, on the basis of the project made by the new owners, 

| was appointed director: we turned with determination towards information, intensifying the 
broadcasting of radio newspapers, and on the professionalisation of the people who worked on the 
radio. 


What was your editorial line and who were the characters who were on the radio in that period? 
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From the beginning we were clear that we did not want to create a second Radio Maria, with the 
broadcast of masses live. Of course, we did not give up a strong characterization of information 
by focusing on the family, the defense of life, subsidiarity and even good administration. 


It was the slogan used by former mayor Giorgio Guazzaloca to define his council... 

We looked carefully at Guazzaloca's experience but without ever going beyond it. I'll give you an 
example: when school vouchers for private schools were introduced we were at the forefront in 
supporting the then mayor, but we didn't hesitate to criticize him, in fact we were the first, when the 
councilor for urban planning and housing, Carlo Monaco wanted to give equal rights to de facto couples 
and married couples in accessing public residential housing. | can also mention our battle, which cost us 
some complaints to the communications authority, regarding the abstention in the referendum for the 
repeal of the law on medically assisted procreation. The position of non-participation in the vote 

found support in both one pole and the other. 


Let's go back to the change in radio after the turning point of '94. 

In those years the radio consolidated itself thanks also to some external voices who commented on 
sporting events: Gianfranco Civolani, Nando Macchiavelli, Alberto Bortolotti, Monari and Calamai. 
These are the years in which the radio grew and consolidated itself as an information radio. We could 
say that the objectives we had set ourselves in '94, together with Commendatore Montanelli and the 
new ownership, were achieved. 


And we are already after 2000. What happened? 

After all those years, Commendatore Montanelli, an important figure for Radio Nettuno, asked to step 
aside. A new company was born, Intermirifica srl, with new entrepreneurs. 

Its board of directors included the engineer Romano Volta, owner of Datalogic and former president of 
Assindustria, the builder Renzo Menarini, Count Filippo Sassoli De Bianchi and others. We left the 
historic headquarters in via delle Moline to move to via Dei Grifoni, in the studios that hosted Rtl 

102.5 Bologna for a few years; we acquired Devis Colombi, our technical manager, coming from the 
local experience of the RTL network. In that period | began to collaborate with E -Tv and the diocese 
had purchased a stake in the company that controls television. It was natural, also for a more careful 
management of resources, given the high maintenance costs of the new headquarters, anew move 
inside the television building. Thus the encounter with television was born. Only afterwards did important 
synergies develop that we intend to continue. 


What are the particular episodes that you remember in over ten years of Radio Nettuno? 

The largest case, of national importance, was the so-called Preziosa case, . They made a lot of noise 
phone calls from some police officers, who pretended to be normal citizens, in a program in which 
Commissioner Giovanni Preziosa was a guest. It was a sensational case, which was featured in 

all the national newspapers and on television. In those days Michele Santoro also contacted me, but | 
preferred not to go on his show to comment on the episode. It was a delicate affair also from a 
personal and professional point of view: completely unconsciously | ended up in the middle of 
something very big and ugly. The flip side of the coin was the confirmation that at least we had 
achieved the objective, that is, that Radio Nettuno had become to all intents and purposes an 
important and recognized newspaper, which also managed to have an impact on other media. | 

also remember with satisfaction the work we did for the National Eucharistic Congress, when 
Bologna hosted Pope Wojtyla. Not only live broadcasts on the events of those days, but we made a real 
service radio. The Prefecture and the Civil Protection told all arriving bus drivers to tune into our 
frequencies for useful information. 

It was a great experience, very satisfying. 
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This is Neptune Free Wave to date; What development strategies are you thinking about for the future? 


The most interesting thing we work on is the development of synergy between radio and television. Our radio 
broadcasting studio, for example, is a radio and television studio, with all the technologies for making radio and 
television. Our morning press review is broadcast on the frequencies of Nettuno, on those of E -Tv, on digital 
terrestrial and on the E-Tv satellite channel which can be watched on Sky. It is the famous convergence of 
technologies. Other programs created specifically for television, such as II Pallone nel 7, are rebroadcast 

by radio. | believe it is an important synergy and also an innovative experience. 


From the point of view of language, specifically radio, does anything change? 

It is not a revolution in radio language but something changes because we need to reconcile the tone 

and rhythm of the radio with the images of TV. | would say that we are using a language that is not specific to radio 
or even television. Something new, a radio and television language 


*Director of Radio Nettuno Onda Libera. He began his journalistic experience as a presenter at Radio Nettuno. 


He is the author and host of the in-depth program broadcast on E-Tv. 
Daedalus 


Machine Translated by Google 


Director by chance at Oasi Radio 


Gabriele Grandi* 


How did your experience in radio begin? 

Very casually. We were at the beginning of the nineties and as a delegate of the Arci La Fattoria club | 
participated in a meeting of the provincial board of Arci of Bologna. The theme was communication, or 
rather: the difficulty Arci had in communicating its initiatives. Little was published in the newspapers and 
the flyers were of no use. | remembered that there was an Arci club that had a radio but | didn't know 
anything about it. That day | promised myself to do some research and delve deeper into the topic, also 
thanks to the great passion for communicating that | have had since | was a child. 


And so, after a small investigation, you discovered that Arci actually had an important means of 
communication at its disposal? 

The radio existed, Oasi Radio in fact. She was the daughter of Radio Quartiere, founded on 10 January 
1977 by a group of young people who hung out at the Leopardi club at the time of free radio. A left- 
wing radio viewed favorably by the elderly people who in 1948 built the three floors of the 

building in via Andreini which still houses the club. Since its inception, the radio had been housed in the 
basement, run by volunteers with limited costs and almost non-existent advertising. The limited 
expenses were supported by the club which limited itself to paying the utilities by diverting part of the 
then considerable income from the ballroom to the radio. The curiosity is that that small radio could be 
listened to as far away as Veneto: the airwaves were empty and to reach far, all that was needed was 


a small antenna installed on the roof of the club no more than fifteen meters high and a transmitter of only 
25 watts. 


How did that experience that began at the time of the boom in free radio continue? 

With ups and downs, with phases of enthusiasm followed by periods in which the radio was almost silent 
because it only broadcast recorded reels. It changed its name first to Radio Studio Equipe and then to 
Oasi Radio. When | started listening to it, and we were at the beginning of the nineties, it didn't have 

a schedule: there was a group of guys who made programmes, but without any respect for times or 
broadcasting patterns. Whoever arrived took possession of the mixer and broadcast, we listened 

to extemporaneous and rude comments... | would say, with a euphemism, that there was an improper 
use of the radio. Nothing to do with the political radio of the early years. The environment had nothing to 
do with the generous and movementist origins of Radio Quartiere. 


How did you become a radio director despite never having done radio before? 

| basically did everything myself. | contacted one of the guys who worked on the radio and proposed an 
information program on Arci's activities. They called me back a few months later and invited me to 
participate in a meeting in which the broadcast had to be reorganized. 

| remember that Eugenio Ramponi, president of Arci, and Marco Sacchetti who is now editor-in-chief 

of the agency were there. The but then he was one of the radio volunteers. My proposal 

program passed: it was called IncontrArci at Oasi Radio, Arci . a play on words that recalled 

and the desire to bring its activities together with a wider audience possible. | remember that in one of 
the first episodes | hosted some personalities from Legambiente to talk about High Speed and | must 
say that their doubts were promptly confirmed today. Among the first to speak was Mario Salomoni, 
president of Opera Nomadi. A great personality who helped the city in the difficult years of the arrival of 
many Roma people in Bologna. The program was divided into two, a current affairs part with guests 
and interviews and a second part with information on the activities of the Arci clubs. This was my debut 
in front of the microphone, but the situation of the radio was not at all calm, in fact only a few months 
later a new assembly was called to try to give it a more stable structure. | remember that meeting well, 
very chaotic. Everyone spoke without listening to each other, the voices overlapped, it was a hubbub. TO 
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at that point | raised my voice and, as a senior member, proclaimed myself president of the assembly 

to try to organize the interventions and the times. 

Maybe it was my age, | was sixty, but the situation came back under control and it was my intervention that 
unexpectedly earned me the role of director. In reality | didn't have that role, | was just a sort of coordinator also 
recognized as such by Arci and the owners of the Leopardi club. 


What type of internal organization did you find after that famous assembly? 

Arci guaranteed the presence of a conscientious objector who ensured the broadcast in the morning slot. 
Subsequently, following the relaunch plan that we made, the objectors became three and they were a sort of 
guardians of the schedule. They were at the mixer guaranteeing everyone, even those with less technological 
expertise and especially the journalistic editorial staff, the possibility of transmitting. The radio had a very strong 
coverage problem: the signal reached Corticella, Borgo Panigale and Casalecchio and Imola and Castel San Pietro. 
The center and eastern part of Bologna were practically uncovered. Oasi Radio, after the years of the Radio 
Quartiere antenna, found itself having four radio links strategically arranged to cover the entire city and 

province in the 1980s. When we arrived there were, for various reasons, only two bridges left: Castel San Pietro 
and San Luca, with a hole over the city, but we did not lose heart. 


What happened to the other systems and frequencies? 

If | remember correctly, not having experienced that phase as a protagonist, the 94.5 MHz of Monte Donato 

was sold to Punto Radio, which then passed it on to Italia Radio, broadcasters owned by the PCI, against the 
promise of eighty million lire which they never arrived. | remember a meeting with Silvia Bartolini, party leader, to 
explain our difficulties and the need to have that money. There were promises and commitments but the eighty 
million were never seen. 


But don't lose heart... 

We reorganized the schedule with a strong turnover compared to previous seasons and Marco Sacchetti, the 

only one with a journalist's card in his pocket, became director of the newspaper. The idea of creating an 
information editorial team made up of young volunteers was a turning point. We placed ads at the university 

and made a great team. Paola Frontera, now spokesperson for Mayor Cofferati, Gabriele Rubini and Emilia 
Vitulano, journalists from Dire made their debut at Oasi Radio. Massimiliano Nerozzi, who works at La Stampa of 
Turin after some years spent at Ansa and many others who have remained in the world of information . Also part of 
that group were Alessandro Rossi, now a well-known director, and Nicola Bagnoli, who is the regional secretary of 
Alai-Cisl. Federico Minghini-Mingo DJ and Francesco Strazzari started out as objectors but then remained on the 
radio making a great contribution. From those years | also remember the enormous effort that Angelo Pileri and | 
made to comply with the Mammi law. 


What happened? 

The Mammi law made the first mapping of the ether in Italy, which until then had not been regulated. It 

wasn't even known how many radios were broadcasting. To comply, under penalty of forfeiture of the concession, 
it was necessary to send a whole series of data completely unknown to me. We asked the president of Arci 
Leopardi, William Govoni, and the treasurer Parisini, but they were unable to be very cooperativeIhe only way 
forward was to track down the radio technician, a paid external professional, and have him give us all the 
necessary technical data. When we had collected everything we stood in front of the typewriter and sent the 
famous registered letter a day or two later than the limit allowed by law, but nothing happened. We did everything 
correctly, we declared exactly the installed power of our transmitter in San Luca, 800 watts, others more savvy 
declared 2,000, even though they didn't have it, but with that declaration they acquired the right to reach that 
power. 


In the ether we were already elbowing ourselves and a mad race to increase the powers to do had already begun 
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hear your signal better. Ours often remained crushed. During that operation we discovered that we 
had another frequency with a bridge installed on the roof of the Casa del Popolo di Medicina. It had 
been dismantled, we turned it back on a few kilometers away, in the middle of the countryside, a few 
years later to make some farmers listen to our radio too. 


What kind of radio did you want to build? What type of audience did you intend to address? 

We offered good information, good cultural programs and mostly youth music. Radio was taking 

on its own well-defined physiognomy when a singular event occurred. It was between '94 and '95 
and the Arci Leopardi owners asked us to dedicate the morning hosting space to smooth dancing. 
They also found the presenter, Pina Bernardi, who had already had radio experience in the past. The 
boys didn't take it well but it wasn't a tragedy; | proposed going on air with her to try to guarantee 
continuity in the radio editorial line, but that experiment didn't last long. 


However, it was a signal: the takings of the Sirenella ballroom were no longer great and the club 
proposed to use the radio to attract people. A choice that will be repeated even later. In the meantime, 
thanks to some acquaintances, | had started a program with Primo Levi, the University for the elderly. 
We had a short lesson and information on the courses. It was a long-lasting relationship and one of 
the radio's very few sources of funding. 


How did the idea of syndication with Radio Citta del Capo arise at the end of '95? 

They were the ones who proposed it. Radio Citta del Capo had national information thanks to Popolare 
Network and produced in-depth journalistic programmes. We, however, had an editorial team that 
produced the radio news that they lacked. The syndication meant this: in certain periods of the day, 
different hours of programming, the two frequencies broadcast the same information: national news, 
press reviews, in-depth analysis, local radio newspapers. 

The entire editorial staff of Oasi Radio, all volunteers, moved to Radio Citta del Cape, which took 
care of the production costs. It was a turning point, not a positive one for us. The news editorial team 
was the flagship of the radio, the valuable activity and the backbone of the programming. Even 
losing seven or eight people, young people with a great desire to do things, who were on the radio 
every day looking for news, was not insignificant. 


After that turning point, how did the radio activity continue in via Andreini? 

We tried to give a cultural slant to the schedule. We did a great job with classical music, making 
agreements with some musical institutions in Bologna (Conservatorio, Bologna Festival, Conoscere 

la Musica, Musica Insieme, the Accademia Filarmonica) obtaining non-episodic collaborations 

with important personalities in the sector (Giuseppe Fausto Modugno, Alberto Spano, the late Roberto 
Verti, Federico Stame, Luigi Verdi). What we managed to do, starting almost by chance, from domestic 
chats with my brother, was exceptional. 

Ruggero was a great enthusiast, a retired teacher with two degrees: sometimes he called me to 

his house, made me listen to recordings and then explained them to me, and he was a great 
storyteller. | proposed doing the same thing on the radio and from those first experiments a 
consolidated group of enthusiasts was formed. Among them | remember with pain Andrea Sancini, who 
also broadcast on Radio Tau and Rai Tre, before dying on the Crevalcore train. Andrea Noferini, 

today an accomplished violinist, son of a music professor and conservatory director and of a musician, 
brother of a musician, also gave us a great hand... | met him at the Philharmonic Academy with 

which we collaborated. He was a young man with quick blushes and he called me to propose himself 
as an objector; | did everything | could to convince Arci to let him come and in the end | succeeded. 

He played an important part in that phase of Oasi Radio's life. And he remained a very dear friend. 


How did things go with the property? 
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Not much changed. After the unfortunate experience of Pina Bernardi they returned to the office and put 
Ludovico Bortolazzi, who came from Radio Nettuno, in the morning host. He was a sort of myth of ballroom 
dancing, he mixed dialect with Italian, he had an unorthodox way of running but when he was there the 
phone calls poured in together with requests for dedications. Around that time | received a phone call 

from a person who wanted to do a program. It was curious: we introduced ourselves, | asked him where he 
lived, on which street, in which building and | discovered that he was a roommate of mine who lived one floor 
below mine. Oriano Orsi, who had had experience at Tele Zola, came to do a program with me and his 

wife, Gabriella Lorenzini, known as . Ocio ai spiguel was born, who ousted Bortolazzi on Thursday 

contessa morning. It was a very popularquiz program in dialect, one day we received ninety 

phone calls in three hours. 

At the end of the broadcast | was physically exhausted. Furthermore, a program of books, information and 
quizzes began, hosted by Carla Gambetti Selva, in which we won volumes made available by a bookshop 
that sponsored us, and another of theatrical information, hosted by Ettore Rimondi. They were other pieces of 
the radio dedicated to culture that we wanted to build... | liked that type of radio a lot, very far from the chat 


and the usual music of the usual DJ. 


But things didn't go well... 

A new crisis arrived. The DS real estate company, which owned the premises, asked the parties who rented 
the premises of the Casa del Popolo a market rent. The most affected was the Arci Leopardi club which 
occupied almost all the spaces. A meeting was called and the first item and agenda was the decommissioning 
of the radio. | intervened to express my doubts. | said: If we sell there will no longer be the possibility of 
having a frequency. | managed 
to make a save in the corner. The frequencies of Medicina and Castel San Pietro were sold and we were left 
with the 94.7 MHz of Bologna-San Luca. 

The idea of completely renovating the radio was also floated. 


The Radio Fujiko project. 

| knew little about it then, | discovered it by chance but essentially the intention was to make a clean sweep of 
the old Oasi Radio and redo a schedule completely aimed at young people: rock music and almost nothing 
else. Despite assiduously participating in the various preparatory meetings for the new structure (it was a 
question of finding the money), no one explicitly informed me of the revolution in content that was being 
prepared; | discovered that the games had been played by finding a photocopy of a schedule that no one 

had told me about. | asked Federico Minghini, one of the protagonists of that operation, for explanations, 

but he was evasive. Basically there were five subjects, linked to Arci and the DS, who undertook to pay ten 
million each for the first few years to pay the expenses. | don't know if that money was actually paid because | 
left. 

| took note of the situation and sent a letter to the Arci Leopardi board in which | explained the reasons why | 
did not agree with that choice. 

| never set foot on the radio again even though, after eighteen months, | received the statement of one of 

our booklets at the Coop. We had deposited a million and a half and no one had touched it, yet it was 

money that could be used for the new business. 

Given how it ended, we also had some reason to be able to guarantee, between the legendary billiard broadcast 
Il Filotto directly, around thirty million | Primo Levi and some advertising that | collected 

a year in revenue. 

| don't know what the others brought. 


What episodes do you remember from that experience? 

So many and it is difficult to isolate any of them... A curious one was the discovery of a dog live. It had been 
lost in Sasso Marconi and the owner launched an appeal on the radio. A few hours later, the people who had 
found the dog called us from Sasso. | remember well the run-off phase between Silvia Bartolini 

and Giorgio Guazzaloca and the debates we had trying to 
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respect the level playing field and then the news of the arrest of the Uno Bianca policemen. A live broadcast 
from the Police Headquarters with one of the first cell phones in circulation, that of Marco Sacchetti. 


Having closed the radio phase, he started again with a new communication activity. You are among the 
founders of one of the longest-running street TV channels, Teletorre 19, which is the television of a 
condominium owner in Bologna. 

| have always had a passion for communication, since | was a child. 

My father was a projectionist in a cinema in Bologna and sometimes brought home a microphone. 


| remember the thrill of speaking in one room and being heard in the other room after connecting it to 

the radio. Furthermore, | had had experiences with the camera when this was a tool only for professionals. | 
documented the activities of the Arci La Fattoria club by shooting with a large camera with a video 

recorder slung over my shoulder... back then the vehicles were heavy and the mini cameras of these days didn't 
exist. Teletorre was initially born from my passion for technology: | wanted to know if it was possible to connect 
all the TVs in the condominium with a video recorder connected in turn to the centralized antenna. It was 
possible and also legal: when we redid the system we created the canal and then everything else was 

possible thanks also to the community spirit that has always existed in our building. Even today, after years, we 
have a website, www.teletorre19.com, and a schedule that includes films and news, with a group of 

activists who, by playing, sometimes produce very serious things. 


* A great lover of communication and technology, he was coordinator of Oasi Radio throughout the nineties. He 
is currently one of the souls of Teletorre 19, the first condominium television in Bologna. 
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Five years living in orange 
Federico Minghini* 


What kind of experience was behind the idea of making a radio station by young people for young people? 

Radio Fujiko was born in 2000: an original communication project, which soon involved a large part of the city population 
under thirty-five. A frontier work in difficult times, which consolidated a group capable of managing, of doing, of 

putting together with the strength of ideas and will a station with forty thousand listeners a week. A heritage that is both 
social and cultural, generational, inclusive and attractive, which could not be lost when the publisher, defining it as a 
political choice, the best possible one, arranged the transmission frequency otherwise. 


It was a courageous and naive project at the same time, which however, in the post-Guazzaloca and pre-Berlusconi 
confusion, was given just enough credit to get it started. A project which had the provisional name of Radio Attiva, 

which was based on the experience of the two-year period '94-'96 of Oasi Radio and which represented the last opportunity 
to valorise an asset, the 94.7 frequency, originally Radio Quartiere and up to to 2000 Oasi Radio, then managed by the 
Arci club of reference in a way without strategies. 


Does the project involve an overall rethinking of the experience of Oasi Radio, owned by the Circolo Arci Leopardi, in which 
some of you began doing radio? 

The birth of Radio Fujiko was part of an ambitious editorial initiative which saw some subjects, the DS party, Arci, Gio 

Art and Estragon, investing, with active availability of spaces and promises, in an asset, communication , radio, 

but effectively giving carte blanche to the editorial team from which the idea for the project originated. A start-up, said in 
corporate parlance. A project destined to become independent over time, as Diario and Cuore could be born as 
supplements to l'Unità 


Concretely, when were Radio Fujiko's name and music heard over the airwaves for the first time? 


The radio was born on August 25, 2000, live from the Festival de l'Unità moment. We - | remember that well 

had started broadcasting tapes of selected music with our jingles inside in June. That evening everything was ready, 
but as soon as the theme song started playing, it was just after 9pm, there was a blackout that shut down the entire 
Unity party. We left again fifteen minutes later, with the theme song of Jeeg Robot d'Acciaio, which we had chosen as 
our theme song, and the words of Laura Gramuglia announcing the birth of Fujiko. 


The first piece | put together was, not surprisingly, Radio Estensioni by Subsonica, a song that talks about radio. 


And what criteria was the name chosen? 

We wanted a radio with a female name, we were convinced of this right away. Marianna, Morgana and others all 
discarded... we made the choice together with our graphic designer Edmondo Anselmi, known as Eddy, host of the program 
Fuori Target. He presented us 

with a sticker with the Fujiko logo and name. It convinced everyone, especially due to its appeal to that 

generation that grew up with Lupine III cartoons and was attracted by the beauty of his girlfriend Fujiko. We also 
immediately chose to spread our logo with stickers, attached throughout the city, and the color orange, our uniform, also 


signified a detachment from 
red... 


How did things go in the first months of the new radio's life? 

The novelty was immediately recognised, there was music on 94.7 MHz that was different from the rest. Fujiko's stars and 
the campaign against the death penalty collected by MTV on the occasion of MTV Day also visually established her 
recognisability. In addition to the goodness of the idea and the 
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circumstances, Radio Fujiko's fortune was the team spirit of the group of people who answered the 
call. An inclusive and incisive recruiting: journalists, volunteers, activists, conscientious objectors, 
interns, musicians, technicians. A great Italian publisher once said: A publishing house does 

not have the purpose of printing books: the sale of books is only the way in which a publishing 
house finances the Radio The paradox contains several truths, useful in reflecting on 

Fujiko project. A publishing house, like a radio, is first of all a cultural project, around which people, 
interests, image, curiosities, reflections and the most varied activities revolve. Having chosen a 
lively, fast formula of music and speech, mixing entertainment with information and 

political and customs commentary, without ever giving up a scathing irony, bordering on the 
irreverent, turned out to be a winning choice. This way of doing radio was Fujiko's stylistic signature, 
the soul of the radio, which had to be continually renewed but never abandoned or changed. 


Right from the start you aimed at a specific target, the young and generally left-wing one. What kind 
of contact did you have with your audience? 

Radio Fujiko's listeners were mainly young people, aged between fifteen and forty, with medium- 
high education, middle and university students, professionals and workers, mostly atypical. An 
audience that demonstrated, over the years of radio activity, a high level of commitment and social 
participation. An audience of critical consumers attentive to solidarity. 

The level of attention towards Radio Fujiko was also measurable through the immediate and 
substantial success of initiatives launched during the programming. This category includes both the 
games through which the radio gave away tickets for concerts and shows, but also the parties and 
subscriptions to prizes which attracted several hundred people. Without forgetting the political, civic 
and trade union campaigns and the initiatives that Radio Fujiko launched or was personally present in, 
organizing buses or promoting memberships. 

We were listened to by young people, from Bologna and beyond, workers and students, the 
multifaceted public that filled the evenings of clubs such as Estragon, the Millennium, Villa Serena, 
del Covo, Villa Angeletti. They were very often girls and boys interested in politics, very critical but not 
linked to any particular political organization. They were, and are, attentive to what is happening in 
their environment, but they keep an eye on national and international political and social issues. 

If | were to take an x-ray of our audience | would say this: they vote to the left, even if not ina 
homogeneous way. They may be critical of the moderate left, but they are often not connected to or 
attracted to organizations. They feel sympathy for the new global galaxy but often their 

contribution is limited to demonstrating in the salient moments. They are particularly sensitive and 
united on major issues and themes: on war, on freedom of the press, on the death penalty, on 
immigration and on rights. Such a large community of people, who then demonstrated that they 
shared values of social commitment, solidarity, even struggle (no to war, Genoa, Perugia-Assisi, the 
2002 general strike, labor rights, migrant issues ), culturally left-wing, represented an enormous 
value, not quantifiable commercially, but politically yes. 


What kind of evolution has the radio had in the years following that debut in 2000 at the Festa 
dell'Unità? 

One of the keys to Radio Fujiko's success was music, which worked as an identification mechanism 
for groups of people, as a distinctive language which in the radio panorama can be a tool for 
adaptation or a tool for standing out. This largely explains the immediate recognition that Radio 
Fujiko had right from the start. Music at three hundred and forty degrees: from rock to reggae, from 
punk to electronica, from jazz to ska, excluding by technical choice all the mainstream programming 
already widely present on other radios and televisions. Mixture of genres and no dependence on the 
charts broadened the listening target, and thanks to the presence of music classics in the musical 
programming there was also a group of people between thirty and fifty-five years old who listened 
to Radio Fujiko. Then there was more widespread, widespread, less explicit information, 

which deserves a separate discussion. It was one 
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a choice that started from the assumption that there was a segment of listeners (the younger ones) who 

did not read newspapers and who at best followed some national news programmes. 

We had to offer them basic information, consisting of the main topics of the day, contained in the three/four 
minutes of news to be broadcast every two hours. It was then based on the resources and characteristics of 
the event that from time to time we decided whether or not to move the studies to the places where the 

event occurred or limit ourselves to connections with correspondents. Radio Fujiko was there 

for the G8 in Genoa, the Social Forum in Florence, the Perugia-Assisi, the national political elections, the 
university elections, the Zapatista march in Mexico, the general strike of the trade unions, the demonstration 

of the 'migrants' , of the festival of the ‘atypical’, of the celebrations for May 1st in Bologna. Finally, widespread 
information. It was the squaring of the circle, what they call infotainment, a flow of information 

and ideas that continuously cross the schedule, even in the case of programs more explicitly devoted . thtisto say 
to entertainment. This flow of ideas (which proved to be more effective than other information formats) was 
achieved through sarcastic and light-hearted criticism of the events of the day, or through more 

‘composed' forms of argumentation which however acquired greater listenability and greater value due to the 
fact of being inserted into a lighter frame. The fallout from this far from aseptic or neutral way of speaking on 
the radio had several advantages. The most obvious (widely experienced in recent years) was the community 
effect that was immediately produced among the listeners and the perception of belonging to a group with which 
they shared ideas, languages, passions, anger, indignations. 


How many people revolved around the radio? 

In one day no fewer than fifty people passed by with different tasks, while a downward count brings the number 
of collaborators who remained for at least a month to around two hundred and fifty. The activity continued until 
eight o'clock, when the arrival of the evening editors brought calm. 


Who were the characters who have appeared on the radio over the years, Oasi and Fujiko, who are linked to 
each other not only because they were born and raised in the same basement in via Andreini? 

Among the journalists who began their career in this radio | remember Marco Sacchetti, who today is the editor- 
in-chief of the Dire agency in Bologna, Paola Frontera, spokesperson for mayor Cofferati, Emilia Vitulano and 
Gabriele Rubini of Dire, Max Nerozzi of Ansa and Silvestro Ramunno from Tomorrow; in the world of radio 
today Nicoletta Simeone works at Radio Capital, Giuseppe Morello at RTL 102.5, Nicola Filippone at 

Radio24 and Vanessa Giovagnoli at Giornale Radio Rai. 

Among the many who passed through via Andreini we must also remember the director Riccardo 

Marchesini, Lele Roveri of Estragon and Nicola Bagnoli who today is the regional secretary of Alai-Cisl, 

the union of atypical workers. 


What are the particular episodes that you remember in the five years of life of the Fujiko community? 

The first that comes to mind is the first birthday, when we organized a thirty-three consecutive hour party 
with fifteen live groups and more than twenty Dus, then the Genoa experience in 2001 and the Perugia-Assisi of 
the same year, where we also brought a music truck and | played music for thirteen hours straight. Then | 
remember an unexpected visit, which caught us off guard. 

After the summer and until the end of September there is a season of slow recovery, of checking the 
systems, in short jargon, of relief: natural, for those who live on voluntary work and are unable to ensure 
continuity over the months and periods of holiday. At the beginning of October 2003 the radio was 

going through one of those afternoons that precede the start of the schedule. Exposed wires, dismantled 
computers, pizza boxes, full ashtrays and so on. We broadcast the tape, we rested between one job and 
another, sprawled on the sofa with a beer in hand to wash the dust away. And who enters you? Even the 
former secretary of the CGIL and candidate for mayor of Bologna Sergio Gaetano Cofferati. So, surprisingly, 
for a ride. And we in short pants, onion omelette and free burp. A more professional figure could 
undoubtedly have been made. Then there was the whole final part, when the Circolo Arci Leopardi turned off 
Fujiko and gave the frequency to Radio Citta del Cape. We made our voices heard, we were not alone. 
Thousands of people 
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showed their solidarity and gratitude. The objective of that campaign was to demonstrate to 

those who had not noticed it or to those who, perhaps generously, we believed had still had too 

little time to get to know it, that Radio Fujiko was a reality recognized and widespread 

throughout the territory, an experience shared by thousands of Bolognese and non-Bolognese, 
capable of involving local action as it is popular and fun (yes, having fun was a value and entertainment 
does not clash with the cultural proposals). From that period, I'll say one above all, | remember the gift 
that Caparezza gave us by appearing on stage on May ist in Rome with the Radio Fujiko shirt three 
months after it closed. Radio Fujiko was now a collective name, representing a compact and 


heterogeneous group of people. He wanted 
go back to broadcasting. 


That was a very difficult moment, hard too, with controversies in the newspapers and debate in 

the world of the left and on local radio. How do you remember him today? 

It was a battle we fought to continue to exist. We couldn't accept being turned off suddenly and 
throwing away ten years of experience; ten years because that Radio Fujiko was also the daughter 
of Oasi Radio of the first half of the nineties. | must say that | have never considered Radio Citta del 
Capo as an enemy but we could not help but react, our existence was at stake and we were 
particularly annoyed by the verbal arrogance with which the decision to close and sell the 
frequency was communicated to us . In that way we also responded to a campaign against us. 
Spendthrifts? In two years there was thirty thousand euros of debt and the money that had been 
guaranteed to us for the launch of the radio was missing, waiting to transform us into a cooperative. | 
never understood that decision, perhaps the strong relationship we had with our listeners was 
annoying... Having said that, | also believe that the time has come to end the controversy. It's 

not a friend like before, but | prefer to look forward. 


Also because now Fujiko is back. His young existence was intertwined with a historical piece of 
Bolognese radio. 

Now there is Radio Citta Fujiko, we merged into Radio Citta 103, the station that hosted us 

when our frequency was sold. At that stage they were in contact with the Radio K Centrale 

group for a merger which then fell through and those broadcasts we made from them were our proof. 
Things went well, better than the most optimistic predictions. There was integration between the 

two groups: today | am vice president of the cooperative and artistic director of the radio. 

What can | say... we also started giving some money to Fujiko's boys but | continue to make plans for 
glory. We are working on a long-term communication project that | believe could be effective, certainly 
without the bang that Fujiko made in 2000, but things are going well. Finally, even if there is no 
corporate link, a cultural collaboration was born with the newly created Circolo Arci alla 

Grada of which | am president. 


“Promotes and organizes the activity of Radio Fujiko from 2000 to 2005. Mingo Dj began his 
radio activity at Oasi Radio in the first half of the nineties. He is currently artistic director of Radio 
Citta Fujiko. 
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K Centrale: the Krishna Radio Gap 


Sergio Secondino* 
(assisted by Enrico Fletzer and Giulio Maria Piantadosi) 


Warden. | started here in Bologna with Radio Underdog. That radio was born within the territorial 
proletarian committees between the end of the Seventies and the beginning of the Eighties on the initiative 
of Rosario Picciolo, today linked to Level 57. 

The radio was linked to an area of workers’ autonomy and was linked to the Kamo in . which was located 
front of Political Science. An antagonistic area linked musically to the punk movement converged in that 
radio. It was an experience that has not gone down in history, but which had its own consistency. Suffice 

it to say that among the characters who passed through Radio Underdog in those years there was also 

the writer Valerio Evangelisti. Probably, if it hadn't been for Underdog and Rosario's great passion for radio, 
perhaps Radio K would never have been born. 

In fact, opening a radio station was something that was a bit scary for those who had nothing to do 

with the radio environment and didn't have specific experiences like me. Rosario, who had been a 
protagonist of Underdog, made us believe in the possibility of making K Centrale even if the editorial 

staff of the two radio stations and the contents they offered were completely different. 


How was Radio K Centrale born? Who founded it? 

Warden. Radio K Centrale was born in October 1992 from a project of the Antagonist 

Communication Center, which was a grassroots aggregation in which both students of the so-called 
panther movement and militants of the antagonistic left converged. So it was a rather large collective, 
which included around fifty people, and in which there were individuals who had already created the 

Ecn network. All people who had already had radio experience, in particular at Radio Underdog, but also 
elsewhere. The name of the radio comes from that of Krishna Centrale, which was there before us on 
107.050 MHz. The first headquarters of Radio K Centrale were in the spaces where the Manifattura 
delle Arti is now located in via Azzo Gardino and which at the time had not been renovated and were 
falling into pieces a bit. 


What were the characteristics of RKC? What did a typical day look like? 

Warden. At the beginning we had a schedule, but it was a pretty fluid thing. | remember there was a morning 
box that combined information, criticism and music. Then there were afternoon programs on various 

themes and music in the evening slots. Music was very important, especially because it was largely the 
soundtrack of the Movement of that period. In fact, in its early years, the radio was very linked to a 

certain type of Italian hip hop scene, the one coming from social centres. And so we broadcast a 

lot of rap and hip hop, giving space to groups like 99 Posse, Assali Frontali and so on. When the nightly 
broadcasts ended we also put on a sort of tape which was nothing more than a multiple CD changer. 


Do you remember any particular episode in the life of radio? 

Warden. In '94 the Northern League congress took place in Bologna. And so we think well, to stigmatize 
the thing, to put up a green poster around with a phrase taken from Pasolini's film La Ricotta which 

says: She hasn't understood anything because she's an average man. An average man is a monster, a 
dangerous delinquent, conformist, racist, slaver, indifferent. 

In those posters, prudently, we only put the acronym RKC. The traffic police see the posters and 

report the Northern League for illegal posting. The League says But don't you understand that they are 
against us! It was Radio Cape Town... 

And then the police go to Cape Town where obviously no one knows anything about those posters. 

In the end everything ends there and the searches do not continue. It was Mirco Pieralisi from Cape Town 
who called us to tell us what had happened. It's a somewhat funny story that fits very well into the way of 
being that has characterized us: experiencing even effective communication operations in an unscientific 
way with little research into the passage to the annals and archives. In short, 
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we had a more instantaneous and impulsive approach to communication and the political operations that are 
linked to it. 

Fletzer. We did a bit of everything to keep the radio on. We immediately thought of concerts as a way to finance 
ourselves, so we did quite a few. | had organized a European tour in Germany, Switzerland and Austria 

which was a real disaster from an economic point of view, even if doing it was a lot of fun. At first we had a 

bad time, then we got organized a bit. 


Among the curious things | remember the clash over advertising: there were those who wanted it and those who 
didn't see it favorably. Then Viktor Anpilov, then head of the Workers’ Russia party, came to Bologna and he told 
us that we needed a lot of publicity. This heartened us greatly because the majority of the radio was for 
advertising. The radio was quite chaotic and crossed by many currents. From angry feminists, to gays, 

to social movements. However, we always tried to defend our independence. 


Warden. Yes, radio has also been taken over by feminists. One of our hosts who came from L'Isola nel 
Cantiere, argued inside an occupied house with women from a feminist collective. And then the radio was 
occupied with the accusation of having had attitudes against women. We did not resist and made the occupants 
sit down. The amazing thing was that they put on a ninety-second tape that played randomly for twenty-four 
hours. And this was the occupation. We were disappointed because we hoped that this occupation 

would trigger a debate, an open microphone, phone calls. And instead there was this obsessively repetitive 
message that more or less said: We came here. We are busy. We put this tape on. But we have no desire 

to communicate. This disappointed us greatly because we were hoping for something more lively and 

epochal. However, today no one remembers this episode except those who were there at the time. 


And besides the aggressive feminists, what characters have passed through Radio K Centrale over the years? 
Warden. Two people above all come to mind who participated in the Radio K Centrale experience from the inside. 
| mean Luca Di Meo and Roberto Bui, who are two of the five writers who founded the Luther Blissett 

collective, now Wu Ming. 

Luca and Roberto were among the main animators of our radio project. Luca hosted the radio morning for a long 
period, | would say over two years. Instead, Roberto was responsible in particular for the creation of 

Transmania with a program around which a real collective was united with branches also in other cities. In fact, 

an edition of Transmaniacon was also broadcast on the frequencies of the historic Radio 

Sherwood in Padua. 


How has Radio K Centrale evolved over the years? What has changed inside? 
Warden. In the history of K Centrale there is an initial period that goes from '92 to '96. Four years of a tumultuous 
life with many clashes and problems, but full of stimuli for the radio. All in all, very positive years in which radio is 
closely intertwined with the life of social centers and is recognized within certain segments of local society and 
beyond. This period ends because we reach a situation of management fatigue. An editorial organization had 
never been created to manage radio, so at a certain point the wave wanes and there is also an ebb of the 
Panther movement. 

We are at the beginning of '96. Rosario Picciolo who was one of the founders of 
the radio and the Level 57 group left K Centrale without controversy to undertake other paths of aggregation 
and social communication. Luca Di Meo and Roberto Bui also move away from the radio, in short we 
disperse a bit. These are painful and heavy losses from a creative and content point of view. We who remained 
at K Centrale are reacting to this situation by trying to relaunch the collective and political publisher who we 
thought could better interpret the needs of the radio. 


Therefore, when the crisis occurs, we think about reconstituting an area of common interest around the 
management and operation of the radio. Thus, people linked to the grassroots unionism environment of the 
RdB, other militants from the social centers, comrades interested in placing the communication experience in 
relation to the political battles of which they are protagonists, enter the radio. 
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In short, we are trying to restore a collective that is based on the coincidence of editorial level and 

editorial collective. 

Here begins a second phase. Three years characterized by increasingly heavy ideological clashes within 
the radio between groups of different backgrounds within the antagonistic left. Then there's a big final fight, 
in '99. We take on the responsibility of continuing to try to give the radio another slant and a real editorial 
structure, but in reality this operation is not successful. 

We continue for a few more years, but without managing to determine a good use of resources, rational 
management and economic planning that is up to the challenge. 

The latest attempt to recreate an environment of social and cultural interest around the radio was the 
transfer to Link in 2001. There were some results, but then came a problem. In fact, the Link was stopped for 
a year from 2004 to 2005 due to the demolition decided by the Municipality of the old headquarters in via 
Fioravanti and its transfer outside San Donato. So once again the milieu that had been created especially in 
the field of independent music is dispersed. At that point we decide to leave attendance in the hands 

of the Disobedients of Bologna, also because one of their leaders, Domenico Mucignat, was one of the 
founders of K Centrale. In some way, therefore, the frequency has remained a movement structure 
according to the philosophy of Radio K Centrale. It is a frequency that derives from the effort of many people 
belonging to basic left-wing movements and therefore it is right that it remains among them. 


Piantadose. Before finishing Radio K Centrale had its moment of growth which was the experience of Radio 
Gap in Genoa. A conference was organized here in Bologna which launched the idea of a collaboration 
between some independent radio stations that had the same origins in the antagonistic left, but which had 
then diverged over the years. From there the 8 radio broadcast against the G8 was born 

but then due to the complexity of the Italian radio left everything stopped there. 
Warden. We can say that Radio Gap was born at our request. In May 2001, two months before the G8, we 
called seven other broadcasters to the Link for a meeting inviting them to collaborate to cover the G8. 
It was a live web broadcast that turned out to be very important for what then happened. A moment very in 
line with our philosophy, which has always been to create subjectivity and effectiveness in communication 
through the meeting of many experiences. After Genoa there were other live broadcasts together, but 
then this collaboration gradually waned. 


Now with Radio For Peace we have decided to follow a path of specialization that is less seductive from 
a local point of view. This is a path that leads us to speak an international language and completely 
change the target we address. 


Let's talk about Radio For Peace. How was it born and what does it do? 

Piantadose. Radio For Peace is a station that can be listened to in streaming on the web or via satellite. 
Clearly our appeal is different from that of K Centrale. Radio For Peace makes a somewhat artisanal speech. 
The editorial team is made up of only about ten people, including translators. But these are people who are 
more aware of what they do and want to create innovative programs and programming. 


The idea of doing Radio For Peace was born within Radio K Centrale when we began to deal with the 
Saharawi. From there a program called Radio For Peace Saharawi starts, broadcast in Italian, Arabic „a 
and Spanish which creates a collaboration between the core of Radio K and Radio Nacional Saharawi. A new 
perspective is born from the program and therefore we begin to see what the hot fronts are in the world, 

not only in Africa and the Middle East. Let's open a field of exchange with Albania and the former Yugoslavia 
to see what possibilities there are for creating radio activities in partnership. 


Now we are in a moment of growth because we are opening up to other territories thanks to many 
collaborations and we are developing new forms of radio. The role of a satellite radio is to act as a bridge 
between a local and national reality and an international reality. For example, November 12, 2005 was the 
thirtieth anniversary of Morocco's invasion of Western Sahara. We did a live broadcast from Madrid in 
Italian, Arabic and Spanish. The Italian part was rebroadcast by Cape Town Radio Metropolitana and other 
local broadcasters. 
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Therefore Radio For Peace is no longer a stable broadcaster with its own audience, but has 

the opportunity to enter with some topics also in the schedules of other radios open to these themes 
to propose in-depth analysis. Ours is a satellite web radio and much of this process is possible 
thanks to the web. Ours is a contaminated schedule. We rebroadcast programs that come from 
America, from Spain. Our desire is to be a melting pot of radio experiences. 


Warden. Only on the web was there continuity between the streaming programming of Radio K 
Centrale and that of Radio For Peace. Instead, Radio For Peace broadcasts on the satellite began on 
March 1, 2005. 


Sergio, what kind of connection do you have with the radio world now? Do you still follow the local 
radio scene? 

Warden. I'm not following anything right now. I've been a dad for a few months and so l'm on a 
sabbatical. Even here at Radio For Peace | am very little, my presence is occasional, | only take care 
of some administrative procedures. | do another job for a living and therefore radio is not my main 
occupation today. | am no longer active on the local scene, | follow the evolutions and developments 
of the situation as an external observer and no longer as a protagonist. 


Do you believe that the telestreet projects started in Bologna can be considered the heirs and 
successors of the first free radios? 

Warden. As a philosophy, yes, the two things are very similar. | have doubts about the effectiveness 
of telestreets as forms of communication. Now, if you turn on the radio on an FM frequency, a 

local station is on par with a large national network like Radio Deejay. The ether gives the same 
penetration towards the audience. Instead | have some doubts about the relationship between the 
energy that can be poured into telestreets and their effectiveness in reaching the public. The idea 

of building means of communication from below, however, remains the same as the first free radios. 
There is a playful element in these projects which in my opinion is not secondary at all. The 

creative gesture made for the pleasure of doing it and to enjoy personal freedom in practicing a 
communicative expression. So it's a beautiful game. 


* Sergio Secondino was the president of the Radio K Centrale publishing cooperative. In May 

2001, on the eve of the G8 in Genoa, he launched the idea of Radio Gap. Now he collaborates with 
Radio For Peace. 

Enrico Fletzer, journalist, was director of Radio K Centrale. 

Giulio Maria Piantadosi, former editor of K Centrale, is one of the creators of Radio For Peace, which 
he now deals with. 
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Voices of the desert, African radio speaks Bolognese 
Giorgio Lolli* 
You are considered the father of African radio. How many radios have you created around the dark continent? 


There are more than five hundred of them, in many African countries: Togo, Mali, Benin, Burkina Faso, Senegal, 
Chad, Eritrea... Not only in the big cities but also in remote villages, where there isn't even electricity. Some radios 
work with solar panels and in other small towns the red light we stick on the antenna is the only light for miles 
around. They are radios of all types, community, linked to religious groups and even state. | founded an ad hoc 
company in Togo, Solaire, which builds radios and trains technicians and speakers. | didn't get rich, on the 
contrary... but this process gave me great satisfaction. The thrill of turning on a radio in a small village is unique: 
within a few hours the initial distrust turns into very strong enthusiasm and everyone wants to talk. The radio 
immediately becomes the center of the village, it is something revolutionary because it changes people's lives. 


How did you get involved in the world of radio technologies? 

| was a worker at Carpigiani but | have always had a passion for radio engineering. | think | built the first medium 
wave radio in '57 or '58: a transmitter and a microphone and the signal that spread over a radius of two hundred 
meters. In Bologna | worked for years as a local radio technician. | remember that | went to Zocca to dismantle 
the studio of the historic Punto Radio, the one where Vasco Rossi made his debut as a disc jockey when he 
moved to Bologna; | remember Radio Quartiere or Radio 88, which was a very abusive radio organisation. It 
was Called that because there were eighty-eight radio systems affected by a closure measure; they had come 
together to have greater bargaining power. We were in the period of the free radio boom and | remember that 
almost all the radios, which had no filters, interfered with the frequencies of Bologna airport. There were no 
rules and we didn't even have counterparts, only the Escopost which beat heavily. | remember that we also 
talked about it with the Police Commissioner and in the end there was a sort of agreement that led Bologna 
airport to modify its radio systems to avoid risking interference with frequency modulation transmission. We were 
a group of very enthusiastic technicians, there was the joy of making the radio heard, of making it reach as 

far as possible and of breaking the RAI monopoly. 


How did your adventure in Africa begin? 


At the end of the seventies | attended the PCI audiovisual center. There was a friend of mine, Piero Campi, who 
unfortunately passed away, who was supposed to shoot a film in Eritrea. | went with him and it was at that stage 
that | set up the first radio in Africa. We sent a few pieces from Italy disguised as medical equipment (this often 
happened to overcome the authorities’ checks) and we installed a pylon and a small transmitter. There was 

no need to install a lot of power to get far. 


How did your business continue afterwards? 

| returned to Italy but | never lost contact with Africa; | often went there also working with NGOs and | have 
always been convinced that we need to give a voice to those who have no voice. In Africa until a few years ago 
you could hear all the radios in the world but no African radios, broadcasters that speak in a different language 
about issues that are of no interest to people or are misleading. The radio is a means of power and in that 

reality it is even more so: if the radio says that cotton must be grown everyone rushes to sow cotton and the 
consequence is that the price drops dramatically to the advantage of some large plantations of other nations . 

It's not good, which is why we have always favored rural radio stations, linked to communities and their problems. 


When did you go back to building radios in Africa? 


Machine Translated by Google 


In Mali, in '91, we built a radio at night to avoid controls but it didn't last long, a couple of weeks, before it was 
discovered. 

It was a very important radio because it began broadcasting a couple of days before the coup that deposed the 
dictator Moussa Traoré. In that place, just a few months later, | set up the first private radio authorized by the State 
of Mali, which had achieved multi-party rule. It was called (and is still called today) Radio Bamakan, which means 
the voice of the caiman and the caiman is the symbol of Bamako, the state capital. 


And so you moved to Africa permanently. 

In Lomé, Togo, | founded my company and | also have a radio: it's called Radio It was born eight years ago and 
also serves as a school radio. 

The choice we made is to build all the systems, at least as much as possible, on site, so we create work and 
experience but it is also necessary to do so because we need to build ad hoc systems. 


Maintenance is one of the main problems on that continent, where if something breaks it is put aside. And then 
distances don't help: if there's a fault in a small radio thousands of kilometers away, it's not easy to get spare parts. 
We tried to overcome this by setting up a sort of school for high and low frequency technicians and radio operators. 
When they ask us to create a radio we host the staff for a couple of months, teaching them how to repair small 
faults and how to go on the air and we do this thanks to the collaboration of a Togolese citizen who has 

been a journalist in Italy for years. 


What type of radios do you make? 

Of every kind. There is an unbridled race for radio and only today are the first televisions starting to appear. We do 
religious, Catholic, Muslim or other group radios, radios linked to voluntary organisations, state radios and rural 
radios. Anyone who has a little money to invest wants to have their say. 


Which of the many radios created do you remember with particular pleasure? 

It is difficult to choose because each radio has its own very particular history. The ones that have given me the most 
satisfaction are the rural radios, built in small villages far from the world. 

| remember, for example, Radio Temera which we created on behalf of an Italian NGO and with the contribution of 
the Unidea Foundation in the desert, three hundred kilometers from Timbuktu, in a very small village where 

there were only goats, rams and camels. 

It is a special radio because it truly belongs to the whole community: the whole country contributes to its management. 
| remember that for the first transmission tests we called the children to the microphone. 

They were initially wary, shy, they looked at the door but we didn't enter. Then there was an explosion of participation: 
for the first time those people were given the opportunity to speak and be heard. Not only that: it is on the Radio 
Temera pylon, powered by solar panels, that we installed the first light in the village, a red beacon that is visible from 
kilometers away. At night it is pitch dark and people live according to the solar cycle. Now at least that village is 
recognisable. 


How was the inauguration day of the radio which is a bit like the voice of the desert? 

Unfortunately | wasn't able to participate but | received spectacular stories and images. It was a real event with all the 
authorities of the region, with the citizens of the villages, with parades of men on horseback and with a group of 
Tuareg, the famous blue men of the desert, who arrived to celebrate on the back of their camels. 


Other radio experiences similar to this one? 
| remember another similar radio, which we built in Douentza, in the Dogon countries. It was a terrible journey 
of thousands and thousands of kilometers aboard a truck along the African paths. There 
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The headquarters was in the center of the town, but we placed the antenna on one of those rocks that emerge 

from the desert, from which you can see a beautiful, unique panorama, perhaps the most beautiful thing | have ever 
seen. Climbing up that rock, with the Dogon stairs, was terrible and then you could only work for a few hours in 

the very early morning because the heat became unbearable. | went back there recently, to set up another radio 
station in the area, and | noticed that that system still works: for a few hours of the day the channel is rented to 
Voice of America which pays a monthly fee to the radio management association . | was a little disturbed by the fact 
that some hotels have been built in those parts, because | fear that the beauty of those places could be ruined 

with the arrival of too many tourists. The last example | can cite is Radio Bankas, in the town of the same name. 


The work was very difficult, we used a truck inner tube and goatskin ropes to pull up the antenna, but we 
succeeded. The first thing that was broadcast was the cries of a baby to symbolize the birth of radio. The latest 
creation, of the same type as rural radios, | created in Youwarou, on Lake Debo, and can be considered the counter- 
altar of Radio Temera. If this is the voice of the desert people, that is the voice of the people who live on the 

waters of the lakes and in the internal Niger delta. That too was a shocking undertaking, with movements between 
trucks (and I tell you, making a loaded truck travel on those paths is truly an undertaking) and boats, but now in 
Youwarou there is Radio Voce del Lago, the voice of that people. 


Radio, but also the radio business, is usually associated with developed countries. The phenomenon of African 
radio is little known, how much is the radio listened to? 

Very, very much. People want to know what is happening around them, they want to hear people speak in their 
own language and they want to be talked about about the things that are around them. And then 

everyone has a radio, cheap devices but ordinary people, those who come to the Tuesday market in Lomé, cannot 
do without them also because many cannot read and the radio is the only means of information. It's not 

difficult to see people working in the fields with radios attached to their ears. If we really want to find a 

problem it is that of the batteries, often there is no money to replace the flat ones. Then there is a much broader 
discussion. Building radios in Africa, having them made on that continent, helps to provide work, and | must 
say that | not only give work to my employees but | also try to give them culture by giving them a book in 

French every month. 


Furthermore, a problem of democracy arises. There must always be a discussion of ideas and the more radios the 
better. | remember that one of the first battles | fought was for the limitation of transmission powers. If there were no 
limit, only those who have a lot of money to invest could afford very powerful systems and if we accept the 

fact that radio is a source of democracy we must intervene by limiting the power. | must say that several states 
have accepted these requests, some have also done so to prevent interference on state channels that broadcast 
with high powers. 


Why did you choose to start building radios in Africa? Who made you do it? 

My Senegalese intellectual friend, Latif Koulibali, calls me the last communist, in Mali they call me Waraba, the 
lion, in Togo the red missionary. Why did | do it? | think everyone's task is to improve their own lives and those 
of others. In Bologna | was a trade unionist in years when social conflict was very strong and the objective was 
the same, to improve our lives. By building radios in Africa | try to make my contribution to the progress of that 
population. 


* Bolognese, 64 years old, has lived for many years in Togo where he founded companies that make radios. 
A former worker and trade unionist, he has always had a passion for radio engineering, participating in the season 
of the birth of free radios. 
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Lightning in the ether 


Radio Bologna News 
From the website www.radiomarconi.com* 


Few remember Radio Bologna Notizie, the first local radio station in Bologna. 

It was born in 1975 thanks to Mr. Tarantini, a solitary and ingenious radio amateur, who had installed 
an antenna and transmitted music from an old ruined villa on the Croara hills, in Bologna. They called 
the place the House of Spirits: signs of black masses and forbidden religious practices appeared 
scorched among the ruins and weeds. It was the home of Radio Bologna Notizie. 


After the first pirate broadcasts, the radio moved further down, to the rectory of a church, still in 
Croara. 

Subsequently, the radio moved its broadcasting studios to the center of Bologna and, after several 
years, sold the frequency to Antenna 1; this radio station, after several years, at the height of its 
success, also closed and handed over the frequencies to Radio Italia Anni Sixties. 


Where Nere: Alternative Radio 


The birth of free radio is generally associated with a libertarian and left-wing imagination. 

However, there is also the phenomenon of far-right radio stations linked more or less organically to the 
MSI. 

In addition to the more well-known Radio University of Milan and Radio Alternativa of Rome, in '76-'77** 
an Alternative Radio was also created in Bologna, housed on the top floor of the MSI Federation, in 
Vicolo Posterla. 

The existence of Radio Alternativa was characterized by a substantial disorganization of schedule 

and content, with management restricted to the Fuan militants of the time who generally limited 
themselves to broadcasting music, at most a few dedications or phone calls, however always in 

an intermittent manner , without a real schedule organization. 

The testimonies we have collected, which are rather fragmentary, confirm that the radio never took off, also 
because in those years, in Bologna, the MSI's roots were much lower than in places like Rome and 
Milan, and broadcasting on the fascists' radio was a brand that guaranteed safe isolation, bearable 
only by those who had already made precise ideological choices. Radio Alternativa therefore ended 
its existence in a short time. 

Press reports have recently brought to mind a certain Radio Excalibur, a station attributed to right- 
wing circles. 

From the research carried out, no exponent of the former Fuan or MSI in Bologna remembered it. 

The name Radio Excalibur would make one think of an experience more linked to the 1980s (the film 
Excalibur by John Boorman dates back to 1981), whose political matrix may not necessarily 

be militant, but more generically inspired by an epic/esoteric world than in the years subsequent years 
will heavily influence a certain Rautian extreme right, which will make the imagery of the Tolkien saga 
its own. 

We have found only one testimony of the existence of Radio Excalibur, that of the sociologist Ivo 
Germano, who claims to have listened to it in the first half of the 1980s: according to Germano, it was 
an exclusively musical radio which offered particular genres, Irish music or Gaelic music, in bucking 
the trend compared to Il Premiato Circo Volante del Barone Rosso by Bonvi and Red Ronnie and 
transmitted from a frequency around 96 MHz. 


Machine Translated by Google 


From Radio Bologna Notizie to Radio BBC via the Red Baron 


Interview with Red Ronnie*** 


You started with Radio Bologna Notizie, what do you remember about that experience? 

Radio Bologna Notizie was born in the autumn of 1975 in Montecalvo, where | started making various 
live radio programmes. But the main program was Radio Progressive Music which, in a period of all live 
radio, was a half-hour broadcast recorded every day. 

Progressive Music won the Radio Estate Giovani competition in Alassio in 1976 as the best Italian 
radio program. And my famous meeting with Vasco also took place in Alassio, who was awarded with his 
Punto Radio as the best free broadcaster in Italy. 

Furthermore, | already knew Vasco because | had gone to him to bring him interviews with Formula 1 
drivers which were then broadcast on Punto Radio. In '76 in Alassio, however, we were awarded 
together. Then it happened that | interviewed Bonvi for Radio Bologna Notizie and he said to me: Why 
don't we make a radio together? 

Bonvi involved Lucio Dalla and Francesco Guccini and the four of us began to have meetings to 

form a radio. That radio would later be called Marconi & Company technical transmission tests. The 
radio's acronym was Sturmtruppen, its frequency was 103,500 Fm and the headquarters was located in 
via Castellanza. Marconi & Company, however, did not last long because the events of '77 in 

Bologna arrived, which led to the closure of Radio Alice. 

In that situation Lucio Dalla and Francesco Guccini didn't know how to deal with what was happening in 
Bologna. On the one hand, in fact, in the square there were the autonomists who were also the public 
who went to see the concerts of Dalla and Guccini and on the other there was the PCI which governed 
Bologna and hired Dalla and Guccini for the Feste de | 'Unit. 

So, in the end it was decided to temporarily close the radio, and it is at this point that | go to the streets 
with the tape recorder, but without a radio behind me anymore. 

| recorded Bonvi's statements, meetings and phone calls to Radio Alice which were then published 

by l'Espresso with my name. When Bonvi told me the police were looking for me | had to change 

my name and that's when | chose Red Ronnie. | then received a letter of reprimand from Guccini and 
Dalla who did not agree with my behavior and so the Marconi & Company project fell apart. 


What happened immediately afterwards? 

Bonvi and | opened a new radio station that we called The Red Baron's Award-Winning Flying 
Circus. | was the Red Baron, the logo was designed by Bonvi. Ours was a radio that had no money and 
didn't seek advertising. In that period ours was the most alternative radio in Bolgona, but not 
politically alternative, because that's what Radio Alice and Radio Citta were for, we were the most 
innovative ones who proposed strange and researched things. | remember, for example, that Andrea 
Pazienza drew while listening to my programs on The Red Baron's Premiato Flying Circus. Later, 
with the entry of a third partner who financed us, that second radio station became the BBC, but 
maintained the same programmes. So BBC is a transformation of The Red Baron's Award-winning 
Flying Circus, which in turn is the continuation of Radio Marconi & Company. All three radios were on 
103,500 FM and broadcast from via Castellanza. 


What kind of programs were broadcast on these three radios? 

We had truly cutting-edge transmissions. 

| already started making some programs at Radio Bologna Notizie together with Massimo Terracina and 
Andrea Alvarez and then we took them with us to Marconi & Company. We did comedy programs and we 
were also the first to make prank calls on the radio. There was a program of ours called Plagio and it was 
totally revolutionary, so much so that listening to it again today it is still very valid. 
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Then we did a live nightly program called A Sidewalk Man in which we spoke on the phone with people, 
but certainly not to make dedications, but rather to talk about problems and personal situations. 


And how long did BBC radio go on? 

A strange episode happened, which took me away from that radio. One year in Bologna there was an 

edition of Vota la voci which | would later present for eleven years. That time, however, the presenter was Pippo 
Baudo, while | took care of the interviews with the artists. 

In that Vota la voci at the Palasport in Bologna, a completely drunk Patty Pravo told everyone to fuck off, 
snatched the microphone from Baudo's hands and threw it at Gigi Vesigna, then director of Tv Sorrisi e 
Canzoni. | interviewed Patty Pravo 

before and after the happened and | aired both interviews. Bibi Ballandi, who organized Vota la voci minority 
within my own radio. . he didn't like it at all and managed to put me in 


And so | voluntarily suspended myself from my radio, | remained a member of the BBC, but | went to do 


television at Rai in Bologna and radio at Antenna 1. From that episode, therefore, | stopped being interested 
in BBC radio. 
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Radio Carolina and the bomb at the station 
interview with Domenico Neto**** 


The radio wanted to recall the famous Radio Caroline historic English broadcaster that 
broadcast rock outside British territorial waters? 

Ideally yes. The idea of Carolina was born at the end of '79 from a group of comrades and friends who 
gravitated in the movement area and who felt the need for an antagonist radio that could take up the legacy 
of Radio Alice. 

We were on the upper floor of a mechanical workshop in Via Michelino, a totally wasteful environment and not 
very suitable for a radio. 

Among the people who gave an important impetus to Carolina | remember Stefano Mari, Claudio Micio 
Borgatti, and then there was Valerio Monteventi, who was then a Ducati worker where he did a lot of trade 
union activity. |, on the other hand, gravitated towards anarchists and therefore it can be said that behind Carolina 
there was not a specific political group, but a group of left-wing people. 

Carolina stopped broadcasting after just over a year and a half of activity and | remember with great regret 
when the closure was decided, but we had too many financial problems to continue. 


However, there is a significant moment in the short history of Radio Carolina which coincides with a tragic 

event for Bologna. 

Yes, and it is August 2, 1980. At the time | was a janitor in an elementary school a few steps from Piazza 
dell'Unità. That August 2nd was my last day of work, | finished my shift at half past ten because | was leaving for 
holidays. In fact, at eleven thirty | had to be at the station to catch the train with which | would go to Portugal. 


On the station bridge | found myself among a lot of people looking below and | imagined that there had been 
an accident between trains. The strange thing, in fact, is that | didn't notice the roar of the explosion at all. On 
the bridge | asked whoever was there what had happened. Some people pointed out the station 

building to me and at that point — | still shudder to think about it — | realized that an entire wing of the building 
was missing, it was no longer there. The smoke was still very high because the bomb had recently exploded, 
but unfortunately it was clear that something very serious had happened. At that point | remained petrified for 
a few minutes watching the scene and then someone said It looks like a gas cylinder exploded and from there 
this rumor began to circulate, while someone else said No, it was a bomb At that moment - they must have 
been ten thirty-five — the sirens were starting to be heard, the first aid was arriving at the station. 

| didn't think about it for a moment. | took the motorbike and ran straight towards Via Indipendenza and 
stopped at the first telephone booth | have 


found. 
| called the radio immediately and, fortunately, that morning in Carolina | found a companion on the air who 
said to me: Are you sure? they were ringing from all | picked up the phone and made him hear the sirens 
sides around me, because at that very moment all hell was beginning. All right 

he replied, repeat what you just told me so | can open the microphone and let you talk, 
and he put me live. 
| told everything | knew and had intuited. Then | went to the radio, in Via Michelino. 
When | arrived at our studios, dozens of people had already started calling to ask us what had happened. The 
phone got hot. | went to lend a hand to this comrade who was alone on the radio and by real luck had 
gone to broadcast, because generally we weren't very early risers, especially in the summer. 


One of us stood at the microphone to host the live broadcast and the other to take the phone calls. Back then, 
cell phones didn't exist and so people who were on site called us from public telephones because they had 
gone to help, to lend a hand, and we put them on the air. So we started a live broadcast about what 

happened which went on for the whole day: obviously | never went on holiday again. | believe that on a city level 
Radio Carolina was the first to cover the massacre at the station. 
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Radio Information: when Pavarotti sang among the cows 


Interview with Nicola Sinisi***** 


What was Radio Information and when was it born? 

Radio Informazione was a cooperative founded in June 1977 by some trade unionists who belonged to 

the socialist component of the CGIL. 

At that time Radio Alice had just been closed, while | believe Punto Radio already existed but was considered 
the Communist Party's broadcaster. 

The radio initially broadcast from a PSI headquarters in via Allende and its signal was so weak that it did not 
even cover all of Bologna. Then we moved to via Castiglione 23, to the premises lent by another section of 
the Socialist Party. 

From the point of view of actual information, as far as | remember, we didn't have an organic editorial team. 
There was a morning press review carried out on the newspaper bundles, and there was also an in-depth 
analysis of some local news. 

Above all, music was broadcast and many moments of self-management in which feminist collectives and 
homosexual movements found space, but there was also a Bolognese dialect course held by Luigi Lepri 
and even two half hours a week in Esperanto. During the night we didn't broadcast live, but from 3 to 9 in 
the morning we played tape clips. And between us there was a competition to record the most beautiful 
pizzone. When | did mine, in six hours of music | went from John Coltrane to Cat Stevens from Genesis to 
Pink Floyd plus some Italian pieces by the trio Guccini, Dalla, De Gregori, with a bit of Alberto Camerini, 
Alberto Fortis and Eugenio Finardi. 


Radio Information got off to a great start in June '78, after an episode sent the cooperative to the 

brink of bankruptcy and risked closing it. 

It happened that two of the founders had legal problems and were arrested for having set up a sort of para- 
terrorist cell. 

At that point a group within the cooperative, of which | am part, decides to take responsibility for the 

radio. Since we didn't air advertising we had to invent another way to make a living, and the only way was to 
organize concerts. 

The first was at the sports hall in Piazza Azzarita with the Stormy Six and Giorgio Gaslini: it was a disaster 
because we lost more than a million and a half lire of the time. 

A similar amount of shortfall meant that the members had to come up with money from their own pockets 
and not everyone had the fifty or one hundred thousand lire on hand at the time, so we risked closing 
again. To make up for that deficit we managed to organize a concert by Gong, who were a milestone in rock, 
almost like Pink Floyd's older brothers. 

We convinced the organizer to also include a support group from Bologna: that band was the Skiantos of 
Freak Antoni and Dandy Bestia who on this occasion gave their first big concert in the city. Among 

other things, Dandy Bestia, i.e. Fabio Testoni, became a host of Radio Information where he had a weekly 
broadcast on rock, dementia and surrounding areas. 

From ‘78 to '86, playing concerts became a predominant commitment compared to doing radio, also 
because we financed ourselves thanks to that activity. 

We also had to organize events that we were ashamed of, because we were a bit elitist: we did a 

Renato Zero in disguise at the Dall'Ara stadium, while, after a long debate, we put the Coop Radio 
Informazione logo on the posters for Adriano Celentano's concert . In addition to music, we also 

organized recitals by Vittorio Gassman, Eduardo De Filippo and Carmelo Bene. 


Radio Information only had voluntary collaborators and some of them later became professional 

journalists, | will mention one for all, Mino Farolfi of the regional Rai news. Someone else, however, is still my 
friend after more than thirty years, like Pietro Frontera who is now a middle school teacher. Ours was 

the first cooperative in Italy to obtain a contribution from the Ministry of Entertainment for the concert 
activities it carried out. 
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Which concerts organized by Radio Information are you most fond of? 

Three come to mind. The first is when Paolo Conte decided to give his first live concert. His current 

manager, Renzo Fantini, and | managed to convince him to play in public. He had already recorded his first solo 
album, Gelato al limon, president of the Asti bar association. but it was still the 


The fact is that he came to play alone on a baby grand piano at the Teatro dell'Antoniano and was terrified because 
he had never performed in public: it was a resounding success, we had a sea of people outside the theater and the 
concert had been sold out for days. 

The great concert in Piazza Maggiore of Fra la via Emilia e il West remains one of the most beautiful evenings | 
have ever experienced. It was 1984 and we had to celebrate Francesco Guccini's twenty-year career. Many 

of Guccini's friends took part in that evening in the square, from Giorgio Gaber to Lucio Dalla. That concert lasted 
seven hours, with people overflowing onto via Indipendenza and via D'Azeglio. In that case we earned 

almost nothing, but it was very nice to do it. 


In the winter of that same year Luciano Pavarotti sang outside an opera house for the first time, performing at 

the Palazzo dello Sport in Bologna. | remember that it took me four months to convince Pavarotti to do that concert. 
The evening before the performance this great gentleman arrived, all dressed up, with his trusted sound engineer, 
an Englishman. 

The Maestro claimed that the Palasport was empty. After checking the acoustics with a decibel detector, 

Pavarotti went on stage. 

The curtains on the last ring were all open. It was snowing outside. Luciano Pavarotti began to sing Schubert's Ave 
Maria in front of an audience of only five people including me and the two custodians, who started crying and then 
told us that that had been the best emotion they had experienced at the Palasport. It was snowing the night of 

the concert too. During that evening Pavarotti changed four shirts and lost six or seven kilos as well as singing with 
a side of cardboard cows on stage because the sponsor of the event was Granarolo. | remember my mother 

telling me: You made Pavarotti sing among the cows 


And, instead, is there a character linked to radio life that comes to mind? 
The person | remember most fondly was a Neapolitan called Antonio and he did his own nocturnal broadcast from 3 
to 5 in the morning, because then at 6 he had to go to work in the foundry. 


Antonio had two problems: he stammered and knew nothing of English. Antonio said And adé...adé...now | 

present to you the latest success of this group, Genesi and que...and que...and this piece is called Sideòne None of 
us had the courage to tell him that Sidedne it was an acronym printed on records that had a side one and a side 
two. So Antonio became our catchphrase, a sort of small cult. There were people who met me and told me: 

Shit, I'm listening to that one because it's better than Arbore and no one knew that it was all true, Antonio was 

just like that. 


You broadcast music and above all organized concerts, but why did you choose the name Radio Informazione? 
Were the initial objectives of the radio different? 

The objective of those who founded the radio, in fact, was to provide information. The initial idea was also to gather 
some of those who had animated Radio Alice, but this never happened. In fact, there was a part of the PSI, the 
Socialist Left, which was much further to the left than the PCI itself. So the radio was born to provide information, 
but right from the start the musical part takes over. Unlike radio stations that were much more attentive to the 

topic of information, such as Radio Citta and then Cape Town, where there were a lot of professionals, we were 
more secular. For example, we also talked about sport, but we were proud of our militant extremism which consisted 
in doing everything without being paid and without advertising, not even that of Nannucci who provided us 

with all the records. 
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Why did Radio Information broadcasts end? 

Radio Information ceased to exist between '86 and '87. 

In '85 | was elected to the Bologna City Council. At that point | resigned both as a member and as president 
of the cooperative and was hired as an employee. | continued to organize concerts with a 

salary that was rubbish, like five hundred thousand lire a month. After that, in October '86, | became 
Councilor for Culture. 

The cooperative continued to organize sporadic events until February-March 1987, because there was 
no one capable of continuously dedicating themselves to classical and symphonic music concerts which 
required constant activity. Together with the cooperative, the radio also shut down, due to 

consumption, given that it lacked income from concerts to keep going. There was no longer any money 
to update the machinery and fix the antenna and therefore Radio Informazione died after ten 

years. 

Our frequency was on 99.7 FM, and was immediately taken over by another station as soon as we 
stopped broadcasting. 


“Information site on the history of radio; the note on Radio Bologna Notizie is edited by Elio Antonucci. 


** There are no certain dates that certify the birth of Radio Alternativa, which does not appear in the 
censuses of the time and whose transmission frequency has not even been reconstructed. 


*** Red Ronnie, born Gabriele Ansaloni, made his debut in the world of music by broadcasting from 
the first free radio station in Bologna in 1975. Music journalist, DJ, host and show man, he linked his 
name to successful programs such as Bandiera Gialla Bar . Be Bop a Lula e Roxy 


**** Domenico Neto collaborated on the Radio Carolina project. Today he is manager of social, 
scholastic and cultural services at the Municipality of Zola Predosa. 


““** Nicola Sinisi was a member, president and then sole employee of the Radio Informazione 
cooperative. In 1985 he joined the City Council of Bologna and the following year he became 
Councilor for Culture. Today he is strategic communications manager at Conad. 
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